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Hengki Koentjoro on how he 
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THERE was a time when I 
hoped that my photographs 
would be my pension. The 
plan was that I would travel 
the world taking photographs, 
and then sell them on stock photography 
websites and watch them make it into print. 

I’ve sold hundreds of photos on stock sites, 
but these days I am lucky if I make a few 
dollars for each sale so I think it is going 
to be a few millennia before I can retire on 



A week in photography 


the proceeds. I still enjoy the challenge of 
trying to take photographs that will sell, 
though, and it isn’t always the images you 
expect to make money that do. 

However, there are many photographers 
who do make a living from selling stock 
images. Tom Smallwood talks to a number of 
photographers, stock photo agencies and book 
publishers on pages 10-15, who explain how 
you could also make money from selling your 
pictures. Richard Sibley, deputy editor 



JOIN US Like us on Join our Flickr group 

ftkll iuc jFacebook.com/Amateur. w atflickr.com/groups/ 

amateurphotographer.co.uk H I photographer.magazine amateurphotographer 



Follow us 
on Twitter 
@AP_Magazine 



ONLINE PICTURE OF THE WEEK 


Closing In by Steve Cheetham 

Canon EOS 6D, 24-1-5mm, 1/250sec at f/8, ISO 800 


THIS dizzying photograph was uploaded 
to our website gallery page by AP 
reader Steve Cheetham. 

This image was taken at the 
Quiraing on Skye earlier this year on a 
photography trip with two friends,’ says 
Steve. ‘We’d enjoyed several great days 
on Skye, but on our last day the weather 
was quite changeable. We decided to 


head up to the Quiraing anyway. We’d 
taken several of the usual views when I 
noticed one of my friends packing away 
his tripod on this particular outcrop. The 
weather was just closing in on the hills 
behind him, so I shouted at him to look 
my way. I managed to take a few shots 
before we were engulfed by the snow 
that was heading our way.’ 


Win! 

Each week 
we will choose 
our favourite 
picture posted 
on the AP Facebook and Flickr 
communities and the AP forum. 
The winner will receive a year's 
digital subscription to AP 
worth £79.99. 



Send us your pictures If you'd like to see your work published in Amateur Photographer, here's how to send us your images: 

Email Email a selection of low-res images (up to 5MB of attachments in total) to appicturedeskiatimeinc.com. 

CD/DVD Send us a disc of high-resolution JPEG, TIFF or PSD images (at least 2480 pixels along its longest length), with a contact sheet, to the address on page 17. 
Via our online communities Post your pictures into our Flickr group, Facebook page or the gallery on our website. See details above. 

Transparencies/prints Well-packaged prints or slides (without glass mounts) should be sent by Special Delivery, with a return SAE, to the address on page 17. 
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NEWS ROUND-UP 



jrief, edited by Chris Cheesman 

‘Lighter’ tripod 

Italian tripod maker Manfrotto says its new 
0 Go! is more compact and lightweight 
than previous models in the range, yet 
is fast to set up and stable. The 1.7kg 
model folds down to 45cm in length 
and extends to a height of 146cm. 

It is due out now, priced £159.95. 
Visitwww.manfrotto.co.uk. 




X 


Jessops courses 

Jessops has launched a series of 
courses on landscape and macro 
photography. The first landscape 
course (£600) is set to take place 
in the New Forest from 20-22 
October. The price includes 
travel, accommodation, breakfast 
and lunch. One-day macro 
courses(£125) take place on 
19 April and 17 May at Jessops' 
Oxford Street store in London. 
Visit www.jessops.com/academy. 


i 




Fresh Fastpack 

Lowepro has 'streamlined 
travel' with its new 
Fastpack II series of DSLR 
backpacks. There are two 
new bags: the Fastpack 
150 AW II (£96), with 
room for an llin laptop: 
and the Fastpack 250 AW 
II (£120), which can hold 
a 15in computer. Each 
includes an 'all- weather' 
protective cover. Visit 
www.lowepro.co.uk. 


Filter ‘world first’ 

A filter claimed to be the 
first to include Sapphire 
Crystal glass was among 
the attractions at The 
Photography Show in 
Birmingham. Novo, a 
new brand name, claims 
the Sapphire Crystal filter 
offers 'incomparable 
strength and clarity'. All filters 
in the range are designed to be 
water, dirt and oil-repellent, plus stain and scratch-resistant. 
Prices start from £60. Visit www.novofilters.com. 



Police tripod policy 

Amateur photographers do not need permission before using a 
tripod on Hampstead Heath in London, but police may ask for their 
name and address, which could remain on a database for seven 
years. The policy was uncovered by AP while investigating why 
The Guardian's editor was recently stopped on Hampstead 
Heath (see AP 28 March). For the full story, visit www. 
amateurphotographer.co.uk. 



WEEKEND PROJECT 


The Boat Race 

With the first race taking place in 1829, the Oxford 
and Cambridge boat race has been held annually 
since 1856, except for during the two world wars. The 
^-mile course runs from Putney to Mortlake in west 
London, and is one of the world's longest-running 
sports events. It is also one of the most popular on 
the London sporting calendar, attracting over a 
quarter of a million spectators who flock to watch 
the spectacle from the banks of the Thames and 
soak up the fantastic atmosphere. This year's event 
is to be held on 11 April, starting at 4.50pm. 

This year, the BNY Mellon Boat Race is joined 
on the Thames for the first time by the Newton 
Women's Boat Race, creating a fantastic opportunity 
to try a variety of shots as the crews speed past. 


I You can watch on either 
side of the river, but get 
there early for the best 
positions. Try Putney Bridge, 
Putney Embankment and 
Bishop's Park (at the start), 
Duke's Meadows and Chiswick 
Bridge (at the finish). 


As you'll be shooting 
: f from the river bank, a 
I Mfl long lens is the name of 
j the game. However, you might 
j want to avoid large and fast 
I optics and opt for a lighter- 
; weight zoom if you're going to 
be standing around for a while. 
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3 The boat race is all 
about drama and 
movement, so as well 
as getting those action-freezing 
shots, think about opting for 
a slow shutter speed and 
going for something a little 
different. 


4 Don't forget to watch for 
any action happening 
away from the boats 
- and crowds make great 
shots. If you've managed to get 
a position at the finish, capture 
the celebrations of the winning 
crew and the crowd's reactions. 



An exhausted 

Cambridge crew 
after their defeat at 


the 2006 Boat Race 





The solar eclipse in March 
produced stunning 
scenes across the world 


You may have noticed a lot 
of talk recently about a 
significant astral event. Millions of 
people across Europe, Asia and 
Africa turned their eyes to the 
sky on 20 March to witness the 
spectacle of a solar eclipse and 
social media was flooded with 
thousands of incredible images. 

If you happened to be here in 
London you would have been met 
by the same gloomy grey skies 
that haunt us day after day. 
However, in other parts of the 
world the event more than lived 
up to expectations. This image 
was taken by photographer 
Jon Olav Nesvold in Svalbard, 
Longyearbyen, Norway. There will 
be another solar eclipse next year, 
so you might want to think about 
booking your plane tickets now. 


Words & numbers 


Noplace 
is boring, 
if you’ve had 
a good night’s 
sleep and have 
a pocket full of 
unexposed film 

Robert Adams 

American photographer 
b1937 


$440 


minion 

The amount landscape 
photographer Peter Lik has earned 
from print sales. He currently holds 
the record for the most expensive 
photograph: $6.5m 


subscribe 0330 333 4555 www.amateurphotographer.co.uk 4 April 2015 


5 















7davs£ 

A Hrfk in photographs 



■« A STREET photograph 
* " captured in Slovakia has won 
the Leica Valentine Challenge for 
L'udovit Pernis, who captured 
the image of a couple kissing in 
Bratislava using a Leica M9. 

L’udovit told organisers: 1 did 
the first photo, but then I saw 
with peripheral view a young 
couple with a pram and I shot 
a second photograph.' 

A third, older couple, completed 
the 'generation line’, he added. 

The photographer used 
a 35mm f/2 Summicron-M 
Asph lens. 

Second place went to David 
Huff, who had travelled to 
France from Los Angeles with his 
wife and two friends to celebrate 
New Year’s Eve in Paris. 

David shot his image using a 
Leica M (Type 240) with a 
35mm f/1.4 Summicron-M. 

He said: 'Our friends asked 
that I take some photographs of 
them after seeing some I had 
taken of my wife in the same 
location a few days before. 

‘They wanted an image that 
could be printed at a large scale 
of 3x4ft for a wall in their home... 

'We have since printed the 
image on aluminium, which gives 


it a “wet look” that is fantastic.' 

Leica awarded third place to 
Mark Steigelmann, who used a 
Leica M9 and 35mm f/2 
Summicron-M lens. 

'This image, which I titled 
“Bouquet”, is from a series I 
worked on entitled Rearview. 
Spending hours a day 
commuting in my car has 
made me acutely aware of 
my surroundings. 

'One day, while looking in my 
rear-view mirror, I became very 
interested in the comings and 
goings of cars behind me. 

'The scenes unfolded like little 
vignettes of humanity - people 
laughing, arguing, crying, and 
mostly just looking bored and 
trapped within their heads as 
well as the glass and metal box 
they confine themselves to in 
their daily commutes. I wanted to 
capture what I was witnessing.' 

The Leica Valentine Challenge 
was run by Leica Fotopark, an 
online service that is designed 
to allow users to showcase their 
work and organise their portfolio. 
The service also allows 
customers to order fine-art 
quality prints and frames. Visit 
www.leica-fotopark.com. 




David Huff's second-placed image depicts two 
friends celebrating New Year’s Eve in Paris 


Third-placed Mark Steigelmann was inspired by 
spending hours a day commuting in his car 


Leica reveals Valentine s 
Day winners 



Park Cameras 
revamps 
Olympus zone 

PARK Cameras has 

* revealed a redesigned 
Olympus touch-and 
try-zone at its flagship 
store in Burgess Hill, 

West Sussex. 

The move aims to make 
it easier for customers to 
try out Olympus gear and 
see how they can enhance 
their existing kit with 
Olympus cameras, lenses 
and accessories. 

Store bosses say 
the move is part of a 
'significant investment’ 
project. 

The new Olympus zone 
is part of a revamp of more 
than 3,600 square feet of 
the Park Cameras store. 

The Olympus touch- 
and-try zone was opened 
on 14 March by Olympus 
national account manager 
Sean Smith. 

For details, visit www. 
parkcameras.com. 



Subscribe to 



SAVE 

36 % 


Visit amateurphotographer 
subs.co.uk/15G 

* when you pay by UK Direct Debit 
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For the latest news visit www.amateurphotographer.co.uk 


Beatles image in bid to 
save famed archive 


being properly cared for.’ 

The family has re- 
released Freeman’s image 
entitled ‘John Lennon with 
Panda' (above) as an 
archival, metallic-edition 
C-type print. 

Taken at Lennon's home 
in Weybridge, Surrey, in 
1965, the former Beatle 
is seen with a toy panda 
belonging to his then 
two-year-old son Julian. 

The print is available in 
A2 and A3 sizes, priced 
£600 and £300 (plus 
VAT and shipping) 
respectively. 

The sale ends on 
15 May 2015. 

For further details, visit 
www.freemanarchive.com. 


Sony reveals UK award winner 

y THE SONY World Photography 
* " Awards has announced the UK 
National Award winner for 2015. 

Byron Dilkes, a keen photographer 
and diver based in the Seychelles, was 
honoured for taking the best single 
photograph by a British photographer. 

His photograph, called ‘Tantalizingly 
Tropical’, shows a shark patrolling a coral 
reef for food. The image will form part 
of an exhibition at Somerset House in 
London from 24 April to 10 May. 

Dilkes, who won a Sony Cyber-shot 
DSC-RX100 III camera, said: ‘The 
picture was particularly difficult to 
get, as it required the right combination 
of tide, good underwater visibility and 


Byron Dilkes’ UK National Award winning shot 

calm surface conditions. 

At low tide, I waded out with my 
underwater housing and perched on a 
large rock... I waited for about four hours 
until the incoming tide threatened to 
sweep me off my feet.’ 


■ THE FAMILY of former 
™ celebrity photographer 
Robert Freeman has 
embarked on a mission to 
preserve his lifetime’s work 
by putting a portrait of 
John Lennon up for sale. 

They also hope to raise 
money to help Freeman 
recover from a stroke that 
has left him unable to 
work or look after the 
archive, which is rapidly 
falling into disrepair. 

Freeman photographed 
the Beatles for their first 
five album covers. Over 
a 60-year career, his 
high-profile subjects have 
also included Andy Warhol 
and Sophia Loren, and he 
is credited as the first Pirelli 


calendar photographer. 

The archive is currently 
at a garage in Spain, but is 
in jeopardy because it is 
not stored under the best 
conditions, according to 
Freeman’s son Dean, who 
told AP that the family 
plans to digitise the 
images and create an 
exhibition of his work. 

Freeman suffered a 
stroke after moving to 
Spain in the 1990s. The 
family adds: 'Now 78, 
extremely frail and living 
alone in a small hostel 
room, he needs care, 
financial assistance to 
recuperate, and will need a 
place where he can retain 
his independence while 


Getup&go 


The most interesting things to see, to do 
and to shoot this week. By Jon Stapley 



Enter the ArtGemini Prize 

The ArtGemini Prize for painting and photography wilt be open for 
business soon, and there's a £6,000 prize on offer. In addition to 
the 'open' theme, there's also a bursary prize for social or 
environmental documentary photography. 

8 April-7 July, www.artgeminiprize.com 



EPOTY 2015 

It's your last chance to get an 
image into the Environmental 
Photographer of the Year 2015 
awards-the deadline is 
approaching fast! Submit 
an image showing the link 
between the environment and 
social issues to be in with a 
chance of the £5,000 prize. 
Until 7 April 
www.epoty.org 



IL8 Unseen 


Anew exhibition explores 
i the diverse community in 
an area of Liverpool known 
j locally as L8. Striking 
j large-scale photographs by 
Othello De'Souza-Hartley 
explore the area's cultural 
and economic heritage. 

j 3 April-6 September 
j www.liverpoolmuseums.org. 

; uk/mol/exhibitions/18-unseen 


YORKSHIRE 



Photo Imaging Club 
Exhibition 

If you're in the Huddersfield area, take some 
time to support a local camera club's annual 
exhibition that features more than 130 
framed mounted prints and around 80 digital 
images by local amateur photographers 
Until 9 May, www.huddersfieldpic.org.uk 


Julian Gardner Award 

Run by the Game & Wildlife 
Conservation Trust, the Julian 
Gardner Award is presented to 
amateur photographers who capture 
the beauty of British nature. It's open 
to everyone, but entries must have 
been taken in the UK. 

Until 31 May, www.gwct.org.uk/ 
wildlife/the-julian-gardner-awards 


EVERYWHERE 




» 
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Viewpoint 

Dave Kai-Piper 

There are more slang words for the word 
'photographer' than for any other profession. So 
why this strange anomaly? And why do I get so 
worked up when I hear these derogatory terms? 


: 

; 

: 


: 




i 


There's much more to shoot than just showing up and pressing a button on a camera 






or starters, I am a photographer, 
not a 'tog! a 'clicker; a ‘snapper; 
a 'pho-tog; a 'GWC or any other 
title that has become a frequent 
addition to the online forum lexicon. I'm 
not sure why these terms wind me up so 
much, but they do, and I think it has more 
to do with the way people use them. 

It must be something about the way the 
word 'tog' makes us sound cheap that 
gets to me. It is an awful way to refer to a 
person’s craft and profession. We already 
have to contend with being 'content 
producers’ in a 'service industry' on the 
client side, and it is an extra kick in the 
teeth when other people who enjoy the 
world of photography support these terms. 

A few years ago, a photographer (who 
will remain nameless) accused me of 
being just a 'button clicker’, as I was 
shooting following a make-up artist's 
plans and concepts, that none of the ideas 
were mine and that my involvement was 
simply to press the button. It annoyed 
me at the time, and has stayed with me. 

Being a photographer is a very complex 
and creative craft. We do so much more 
than 'push buttons’ like the simplified 
slang terms imply. From building up the 
investment in my work, to the long hours 
I spend planning, researching, training, 


editing and shooting, I like to think I do 
more than press buttons. The camera 
is one tiny aspect of what we do. 

In my eyes, if you are happy to be called 
a 'tog', and to use it to describe others, 
you are acknowledging only a very small 
aspect of our craft. You’re encouraging 
the mindset that photography is only 
about pressing buttons, and that the 
camera - not the photographer - is 
all-important. I find the type of people 
who do so tend to be obsessed with 
sharpness, bokeh and the less artistic 
elements of photography. It’s no 
coincidence that the folk who love to 
moan online are generally those who use 
these terms. They’re not out shooting, 
that’s for sure. 

I’m beginning to think that the internet 

is a bad place, in which we all spend way 

too much time. Photographers belong 

outside in the world, not on forums. Not a 

day goes by that I don't hear about some 

online nastiness. The term 'tog' reminds 

me of the bitchy, angry troll-world that 

lurks there. I don't want to be a part of it. 

- { 

Dave Kai-Piper is a photographer and retoucher who ; 

has worked with numerous brands and publications, as 

well as being an Adobe Community Professional. To view j 

more of his images, visit www.ideasandimages.co.uk I 


Do you have something you’d like to get off your chest? Send us your thoughts in around 
500 words to the address on page 17 and win a year’s digital subscription to AP, worth £79.99 


New Books 

The latest and best books from the 
world of photography. By Oliver Atwell 



Bugs in Close-Up 

By Colin Hutton, New Holland, 
£16.99, hardback, 240 pages, 
ISBN 978-1-92151-738-9 



EVERYONE has their own feelings 
about bugs. A proportion of people 
can’t stay far enough away from 
them. Leafing through Colin Hutton's 
beautiful collection of macro images, 
you quickly see how illogical our 
fears are. Colin has passionately 
catalogued a variety of subjects, including butterflies, 
beetles, bees, stick insects and just about every other 
bug you can think of. Each image reveals something 
extraordinary about its subject. There is a real beauty 
to be found in the insect world, and Colin’s book serves 
to highlight the true majesty of nature. More than that, 
Colin's images are a great demonstration of what can 
be achieved with the right light and a macro lens. At 
the very least, you'll be inspired to head outdoors and 
find your own subjects to shoot. ★★★★★ 


The Culture of Photography 
in Public Space 

Edited by Anne Marsh, Melissa Miles & Daniel 
Palmer, Intellect Books, £35, paperback, 

192 pages, ISBN 978-1-78320-459-5 



PHOTOGRAPHY in public spaces 
is a complex minefield of politics 
and privacy, with endless battles 
and arguments as to what 
constitutes necessary security. It’s 
with this in mind that a variety of 
artists and photographers, such 
as 2013 Deutsche Borse prize nominee Mishka 
Henner, have utilised tools such as Google Street View 
to investigate the parameters of photography. Bringing 
together a number of essays and images, this book 
delves into the restrictions that bind photography, and 
the anxieties that lay behind them. This is one of a 
number of books on this vital subject now appearing 
on the market, and despite its complexity, the essays 
are at no point overwhelming. Each is clearly argued 
and presented. ★★★★★ 
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Technique 


SELLING YOUR IMAGES 



Selling your images has never been 
tougher, lom Smallwood has some 
real-world tips and ease studies to 
make the process easier 


T hile some 
photographers 
are frustrated 
that it’s become 
so hard to sell their images, the 
reason is due to the simple law 
of supply and demand. Yahoo 
predicted that around 880 
billion photos were taken last 
year, which is a huge increase 
from only five years ago. 

Everybody is a photographer 
these days, whether equipped 
with a smartphone or a ‘proper’ 
camera, and sharing images 
is incredibly easy via social 
media. The days of being 
commissioned to go to some 


other far-flung location to 
provide images for a feature are 
long gone, with photographs 
from a stock library a fraction 
of the cost - or ‘free’, should 
someone unscrupulously help 
themselves to images online. 

Fortunately, it’s not all doom 
and gloom, and while it is 
tough out there, photographers 
aren’t all going out of business 
overnight. With a bit of 
planning, forethought and 
cunning, it’s still possible to 
make decent money by selling 
images, but it’s often about 
working smarter rather than 
simply working harder. 



Successful shots that 
sell can be right on 
your doorstep 



TALKING STOCK 


I 


■ 
* I 


STOCK library sales still remain 
• • 1 a viable way to make some cash 

from your pictures. The volume 
of stock library sales is growing 
and growing,’ says Alan Capel 
(pictured), head of content at Alamy, which 
claims to sell more than 50 million images, 
illustrations and videos from its website. 'With 
smartphones, tablets and the ever-growing 
web, there is now is a constant daily clamour 
for content. People always need imagery, and 
some high-profile buyouts, such as Adobe’s 
recent acquisition of Fotolia for $800 million, 
show that stock is perceived as a viable 
market over the long-term.’ 

The most common type of stock sale is for 
a royalty-free licence, whereby the buyer 
pays for single-time usage of your image, 
say, for their book or website. You might get 
somebody to stump up for rights-managed 
images, where they can use them more 
exclusively, but this is becoming rarer 
unless you are big name. 

So what images tend to sell the best on 
Alamy, and what tips does the company have 
for photographers wishing to prosper in the 
face of such intense competition? 

‘Sure, I can rattle off cliches that continue 


to sell, such as tropical beaches, OAPs 
walking hand-in-hand through autumnal 
landscapes, glasses half full, arrows hitting 
targets,’ Alan explains. They will sell as long 
as unadventurous marketers choose them. 
So you need to know these cliches, but you 
also need to have an idea of what the market 
doesn't have. We’re lacking realistic imagery 
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Look to shoot 


realistic imagery 


of real people with 


a style that will 


appeal to designers 



at the moment. Images that look like they 
could be of real people, but shot with a style 
and panache that will appeal to designers 
and advertisers. Take garage mechanics: in 
stock imagery they are rarely covered in 
grease, but go to a real garage and it's a 
different story.’ 

So, Alan is clear that to get noticed on sites 
like Alamy, you need to think outside 
the box. Try new things, turn things on their 
head,’ he says. 'Shoot perennially positive 
subjects in a negative way and vice versa. 
Happy and sad single-parent families, for 
example. We see lots of stock images of 
business meetings with a deliberate and 
artificial mix of ethnicities, but sometimes 
you might want to show the reality, where 
business meetings tend to be heavily biased 
towards one age group or ethnicity.' 

While it pays to think creatively, don't feel 
you need to slog halfway around the world 
to get stock images. 'One of my best-selling 
stock images is a picture of Teignmouth 
Harbour in fog [see above], taken ten minutes 
from where I live in Devon,’ recounts 
successful travel/landscape photographer 
Nigel Hicks (www.nigelhicks.com). 'It sells more 
steadily than my images from the Philippines!’ 
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WHY QUALITY AND KEYWORDING MATTERS 



Keywording can be incredibly important to the 
visibility of your images 


EVERY stock library has different 
requirements, but most will reject an 
image if it’s not sharp enough, suffers from 
excessive noise or sports a weird colour 
cast. You will need to view the image at 
100% in Photoshop or Lightroom to check 
for these problems, but don’t be tempted to 
oversharpen as this will also lead to rejection. 

'Photographers also tend to upsize images 
without needing to,' says Alan Capel, head of 
content at Alamy. 'They’ve read somewhere 
that the bigger the image is, the more likely it 
will get used for a billboard, so they try to 
blow it up and sometimes ruin the picture, in 
reality, the number of billboard sales you will 
make is minuscule compared to more 


conventional sales.’ Another good tip is to 
strive for clean, uncluttered compositions, 
with plenty of space for clients to overlay text, 
and always try to get your subjects to sign 
model-release forms if they are identifiable. 

When it comes to keywording - labelling 
your work so potential customers can find 
it - Alan recommends thinking in terms of 
benefits and concepts, rather than just 
descriptions. ‘The biggest mistake in 
keywording is that the photographer just 
describes what they see. So they would just 
keyword a picture of a tranquil lake as 
‘sunrise on Lake Como, Italy', rather than also 
bringing in peace, tranquillity, the beauty of 
nature, new beginnings as symbolised by the 
sun coming up, and so on. You must think 
conceptually as well as literally.’ 

Don’t forget video 

Alan also reckons the demand for stock video 
is set to grow and grow. 'Last year I started to 
hear more and more positive noises about 
video,’ he notes. 'The great barometer is the 
London Underground. We’re now seeing a lot 
more moving imagery on escalators and 
boards, and the fact that people are investing 
money in video shows it’s working. A lot of 


video is shot specially, but as the body of 
work grows, users will want to get that 
content through a stock agency rather than 
going through the expensive process of 
shooting it themselves.’ 

This trend is likely to accelerate with the 
increasing availability of stills cameras with 4K 
video, so if you wish to make more money 
from your imagery and photo trips, 2015 
seems the perfect year to explore movie¬ 
making alongside your stills photography. 




Video is increasing in demand 
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Technique 


SELLING YOUR IMAGES 





When selling 
images, make it as 
easy as possible 
for customers to 
get in touch 


Direct sales 

SO WHAT about 
trying to cut out the 
middleman and sell 
direct from your 
website? It can 
still be done, but it’s tough. 

T used to sell direct, but now 
I find it easier to sell through 
agencies such as National 
Geographic Creative and Alamy, 
as their technology has really 
caught up,’ says Nigel Hicks 
(pictured). If you sell through a 


portfolio service such as 500px, 
it's again really important to 
keyword your photos properly and 
get model or property releases 
where necessary. As Alexandra 
Kim, product marketing manager 
of 500px, explains, it’s also crucial 
that potential customers can get in 
touch with you easily. 'Adding any 
means of communication that you 
regularly check can lead to a sale 
at a very low cost to you,' she says. 

A surprising number of 
photographers still make it 
needlessly hard for potential 




Don’t make it needlessly hard for customers to find your images 


customers to get in touch. While 
web contact forms may deter 
spam, they can also put people off, 
so always try to include a phone 
number too. 500px has also set 
up a royalty-free stock channel for 
subscribers to sell through, and 
Alexandra echoes the earlier point 
made by Alamy’s Alan Capel. 

'What’s typically being sold these 
days are unique, high-quality 
photos with people in them. We 
are constantly updating the 500px 
Prime Photo Desk Twitter account 
with specific buyer requests, so 


you can see what's in demand at 
twitter.com/500pxprimepd.’ 

As for print sales, don't expect to 
get rich quick unless you enjoy a 
high profile in the fine-art market. 
Once the gallery or venue has 
taken its cut and you’ve factored in 
the cost of printing and framing, 
the margin is slim. Shows are 
probably better seen as a 
profile-raising exercise or to 
attract local students if you run 
photography courses (increasingly 
important for pro-photographers 
hit by falling revenue). 
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DAN MARTLAND 


Technique 


SELLING YOUR IMAGES 



Left: Picfair is based 
around a new 
business model, 
where photographers 
can set their own 


Photographer control 


LOOKING to shake 
things up in the image 
library marketplace is 
Picfair, offering a new 
model for selling 
images that aims to give the 
photographer full control. 

Picfair is the brainchild of 
ex-Guardian, New York Times and 
FT journalist Benji Lanyado 
(pictured), who, after being one of 
the first journalists to cover the 
emergence of peer-to-peer 


holiday rental marketplace Airbnb, 
saw an opportunity to provide 
photographers with a brand-new 
licensing model. 

Benji says that 'more images 
are being sold than ever before, 
yet professionals are seeing less 
and less of the money being 
paid for them. Meanwhile, the 
burgeoning amateur-photography 
community still isn’t even being 
let through the door.’ 

The philosophy behind Picfair 


is pretty simple, letting 
photographers set their own prices 
and sell directly to buyers. If you’re 
successful and sell one of your 
images, you receive 100% of the 
price you choose, while Picfair 
adds 20% as a commission to the 
buyer. To keep things simple, all 
images are 'single use'. 

Free to register and start selling 
immediately, Picfair is actively 
encouraging photographers of all 
experience levels to sign up. 

With images already selling 
to a wide range of international 
publications and global brands, 


Picfair is looking for all kinds of 
images, from 'evergreen stock’ 
that's always got a market through 
to quirkier lifestyle, travel and 
street images. 

In action 

As an Englishman who has lived in 
New York now for six years, Dan 
Martland is still constantly amazed 
at how this city can surprise him 
every day with a new and 
interesting photo opportunity. 

From a very early age, 
photography has always been a 
hobby of Dan’s. T remember my 
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Dan Martland is now 
seeing regular sales 
of images that, until 
recently, just sat on 
his hard drive 


father giving me my first film SLR 
camera and showing me the 
ropes. Technology moved on, 
so of course I joined the digital 
revolution,' says Dan, 'but until 
Picfair came along, the vast 
majority of my digital photographs 
usually just lived on my computer 
hard drive, being seen by no one 
other than the wife and a few 
friends, and really just gathering 
virtual dust!’ 

Never thinking it would be 
possible to sell or licence his 
photographs on a platform 
used by other professional 


photographers, Dan discovered 
Picfair and reckons 'being able to 
upload and tag photos with ease 
and then name your price is great. 

I still can’t get over how successful 
I’ve been in the last year with 
Picfair sales. Crazy!’ 

Not just that, but being able to 
get his work out to the masses and 
gain a following has been really 
rewarding. Dan feels ‘it’s given 
me the confidence to shoot more 
and really up my game as a 
photographer, knowing there’s an 
audience and an appetite for my 
images through Picfair’. 


Selling to books 
and magazines 


WHILE the days of 
lengthy, all-expenses-paid 
commissions are mostly gone, 
there remain a large number 
of specialist book publishers, 
magazines and blogs that need 
content. It definitely helps if 
you can shoot your hobby or 
area of expertise - be it 
cars, bikes, martial arts or 
budgerigars - and being able 
to provide words and pictures 
as a package gives you a big 
advantage over other 
photographers. 

Don’t be afraid to pick up the 


phone and contact people 
directly, but do your research 
and present concrete 
proposals rather than just 
asking the editor if they’ve 'got 
any work’. Think carefully 
about how the images will be 
used. You are much more 
likely to sell an image over a 
page or double-page spread if 
there is space for the designer 
to add text, and the same goes 
for those prized magazine 
covers. Try to shoot in 
landscape and portrait format 
too, for more options. 


BROUGHT TO BOOK 


WHEN pitching ideas to photography book publishers, Adam 
Juniper, associate publisher at Ilex, has some good tips. 'No 
commissioning editor will be interested in something they 
can’t make a good case for at a publishing panel, so if you are 
unknown, spend some time building your presence and platform 
on social media,’ he says. ‘One of our recent best-sellers was 
New York Through The Lens, by Vivienne Gucwa, who has a very 
popular Tumblr blog. Once you have a following, think about 
your proposed book’s unique selling point, and pitch it hard. If 
you think you have a good idea, don’t be afraid to approach us - 
visit www.ilex-press.com/contact/write-for-us.’ 

Publishing your own ebook has also become a lot easier, 
a path followed by portrait 
photographer Rod Edwards, 
whose ebook Photographing 
People Like A Pro has been a 
best-seller on both Amazon 
and iTunes. 'It’s a long hard slog 
to keep up the publicity, but 
publicity means sales,’ Edwards 
says. ‘Social media helps 
if you have plenty of followers. 

Remember, though, that 
ebooks return approximately 
35-70% of the retail price, 
as Amazon and Apple take 
a cut of your royalties.’ 

Here is the news 



APPS such as Scoopshot have 
paid out more than %'h million to 
amateur and professional users 
worldwide, so it’s worth keeping 
your smartphone or camera with 
you at all times. There’s plenty of 
competition, and don’t expect to 
rake in lots of money unless your 
picture really is one in a million. 

'So many images of breaking 
news now come through Twitter 
and social media,’ notes Matt 
Cardy, an award-winning press 


photographer for Getty Images. 
'There's never been a better time 
to be a news photographer, or a 
worst time. Your pictures can 
be widely seen on multiple 
platforms, but news pictures have 
very little value now and that’s 
tough on a photographer working 
alone. I’ve seen a massive decline 
in the number of freelancers 
who follow news these days, as 
images can be sourced from 
a lot more places.’ 
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In AP14 March, we asked... 

Have you ever gone out in a group to 
take photographs? 

You answered... 

A Yes, I have been out shooting in a big group 21% 
B Yes, I have been out with a couple of 
other people 10 % 

C Yes, I occasionally go out with a friend 20% 
D No, I tend to only shoot by myself 49% 

What you said 

‘Although our camera club does do the occasional 
photo-shoot outing, inevitably most members will 
go it alone and reconvene later to compare notes’ 

‘Both my camera clubs run a summer programme 
of walks and shoots and I’ve been on number of these. 
I also went on an AP forum meet to Brownsea in 
Dorset a few years ago’ 

‘Going out with a group of photographers can be 
both enlightening and entertaining. It can also be 
frustrating and boring, if only because the group 
moves at the speed of the slowest member and 
because inevitably they get in each other’s line of 
sight. However, pub stops and banter more than 
make up for any lack of results’ 

‘A one-week photo holiday on Skye back in 2005’ 
‘Anyone for Arles in July?’ 

This week we ask 

Have you ever sold any of your 
images on a stock photography site? 

Vote online www.amateurphotographer.co.uk 


Guess the camera 



Every other week we post a photograph of a camera 
on our Facebook page and all you have to do is guess 
the make and model. To guess the make and model of 
this camera (above), head over to www.facebook. 
com/Amateur.photographer.magazine. Forum 
members can also enter via the Forum. 

The 14 March issue’s cover was from 
19 September 1905. The winner is Gina 
Dinverno from our Facebook page, who was 
closest with her guess of 12 February 1906. 


Inbox 

Email amateurphotographer@timeinc.com and include your full postal address 

Write to Inbox, Amateur Photographer, Time Inc. (UK), Blue Fin Building, 110 Southwark Street, London SE1OSU 


LETTER OF THE WEEK 


Right place... 

It's out of focus, poorly 
framed and heavily cropped 
- but an overnight media 
sensation has catapulted 
unknown amateur Martin 
Le May from obscurity to 
become one of the 
best-known names 
in photography. 

If nothing else, the recent 
weasel-on-a-woodpecker 
photograph confirms a 
couple of things. Ultimately, 
it is the subject matter that 
is important in photography. 
No amount of technical 
excellence or Photoshop 
wizardry can compensate 
for the lack of an 

interesting, 



Software supplies 

With the great march forward 
of digital cameras and 
ever-increasing pixels being 
thrown at us by manufacturers 
and distributors, I find one 
thing missing. Looking at 
AP 28 February (Workflow 
masterclass), there is no 
advertiser pushing editing 
programs. These firms all 
want us to buy into the latest 
innovation, but there is nothing 
from them to say how we are 
going to process the files from 
this latest dream item. 

Many times we read, 1 
cannot open files from my new 
camera,’ or, ‘Which editing 
program do I use to edit files 
from my new camera?’ No one 
tells us that the software we 
have is useless and that it will 
cost even more to update it. 
Even AP camera reviews do 
not say that certain software is 
out of date and that we must 
move on to version xyz. It is 
just assumed that we are all 



unusual and sometimes 
even unique subject. 

Subject is king! It also shows 
that the best camera in the 
world is the one you have 
with you. And, of course, we 
all need luck! Bob Carter, 
East Riding of Yorkshire 


I agree. Robert Capa’s 
images of the Normandy 
landings are another 
(im)perfect example. As 
the saying goes, you have 
to be in the right place at 
the right time - Richard 
Sibley, deputy editor 


With ultra-fast performance, the new Samsung 16GB EV0 SD card, 
Class 10, Grade 1, offers up to 48W t iv.k 
ten-year warranty. 
www.samsung.com 


SAMSUNG 


up to date and conversant with 
the latest editor. 

David Morgan, via email 

While it's true that you need 
to subscribe to Adobe's 
Creative Cloud to open 
the latest raw files in 
Photoshop, all cameras are 
supplied with software that 
enables you to open, edit 
and save the camera’s raw 
files in a different format. 
Adobe also produces the 
free DNG converter 
software, which takes your 
raw files and converts them 
to DNG, which many 
programs, including older 
versions of Photoshop, can 
read, though of course it’s a 
an inconvenient extra step 
- Nigel Atherton, Editor 

Cold comfort 

I fully endorse Roger Christie's 
letter (AP 21 February) 
regarding the need to protect 
our bodies as well as our 


equipment when engaged in 
outdoor photographic 
activities. He drew attention to 
venues like the Antarctic, as 
well as possible local ones. 

Ironically, I have just 
encountered the reverse 
situation on a recent trip to 
Antarctica. The weather was 
customarily variable, with 
katabatic winds funnelling 
down glaciers from the polar 
region, giving a vicious wind 
chill. I kept warm in my layered 
clothing - with emergency 
gloves and hat in pockets - 
but one of my Nikon D700 
camera bodies appeared to 
freeze. The top-panel kept 
flashing '8000’ at ‘FO’ in the 
PASM modes and would not 
record images. Additionally, a 
colleague reported a similar 
effect with his D700. 

Fortunately, I could use 
one of the other bodies and 
continue photographing. The 
problem with the original was 
resolved by tucking it in bed for 
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a few hours. Referring aiso to 
Messrs Hurley and PonCng, I 
suspect they never had to 
cope with the modern 
'benefits’ of electronic 
camera systems. 

And the picture I failed 
to capture this time? A 
humpback whale surfadng 1 
Edward J Cook, 
Gloucestershire 

I too have failed to capture 
pictures of humpbacks 
surfacing in front of me, so I 
share your pain! In my case, 
my reactions - or lack 
thereof - defeated me. 

It’s lucky that your other 
camera kept going - Nigel 
Atherton, Editor 

Missed trick 

Eric Begbie highlights Nikon's 
missed trick with the Df 
(Inbox, AP 21 February), but 
while Nikon may have got it 
wrong, someone else spotted 
the market potential of a 
camera with this concept. 

The AP Awards rightly 
applauded the Fujifilm X-Tl. 
Although not full frame, the 
image quality from the X-Tl 
with the right lenses is superb. 
It’s about the same size and 
weight as my Nikon FM3. My 
full-frame Nikon now stays 
mostly in the cupboard. My 
X-Tl and X-Prol accompany 
me almost everywhere. 

Did I read somewhere that 


Thel6.3MP Fujifilm X-Tl 
compact system camera 

the X-Tl is the camera the 
Df should have been? 

Chris Poole MBE LRPS, 
Herefordshire 

We wrote something similar 
in our review of the X-Tl, 
Chris (API5 March 2014, 
that you can read on our 
website). Fujifilm's success 
has proved that there are a 
number of people who 
would love a digital version 
of Nikon’s FM/FE range, and 
there are thousands of 
Nikkor lenses out there to 
fit it. To keep the size 
comparable, though, it 
would probably either have 
to be a CSC, like the XT-1, 
or use an APS-C sensor. It 
seems that it isn't possible 
at the moment to build a 
full-frame DSLR that is as 
small as your FM3 - Nigel 
Atherton, Editor 


Storage option 

Following the 
recent letters about 
long-term image 
storage, I should like 
to offer my solution. 
Over the past two 
decades I have had 
three hard drives fail, 
although I did have all 
my files saved on a second, 
backup unit so all was not lost. 
This eigwrence caused me to 
ttink of alter natives and, as 
memory cards are now so 
cheap, I never delete images 
and keep all used cards. 

If cards are not being 
constantly written to and read 
from they should have a long 
life. The only problem I see 
with this is the possible lack of 
computer facilities to read 
cards in the future. 

I am afraid that the storing 
of images for 50 or more 
years (I have colour slides of 
this age) is now long gone 
unless a film camera is 
used. Maybe there are 
disadvantages to digital 
photography! 

Geoffrey H Robinson, Fife 

The issue of the long-term 
viability of the various 
digital storage options 
available is a huge one that 
we will be covering over the 
coming months - Nigel 
Atherton, Editor 



In next week’s issue On sale Tuesday 7 April 


Objectography 

Niall Benvie explains how he captures 
his incredible images in the field 


Classics 

Revisited 

We recreate Clarence 
Sinclair Bull’s iconic 
image of Greta Garbo 

Fujifilm Fujinon 
XF16-55mm f/2.8 
RLMWR 

Fujifilm’s latest zoom for 
its X-series cameras gets 
put through our lab test 

Canon EFIOO- 
400mm f/4.5- 
5.6LISIIUSM 

Mike Topham gets 
hands on with Canon’s 
telephoto zoom 
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Nikon D700, 70mm, 
6secs at f/22, IS0100 


long-exposure black & white images. Andrew James talks to 
him about his technique and approach to photography 
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Indonesian photographer Hengki Koentjoro has 
eloquently captured the mystery of nature with his stunning 







BLACKS WHITE 






T apping directly into 
the mystical beauty 
of Indonesia, Hengki 
Koentjoro brings a 
simple and spiritual approach to 
his striking imagery. Declared 
a Hasselblad Master in 2014, 
Hengki’s work has attracted many 
followers and is now immortalised 
in a limited-edition book. 

Based in the Indonesian capital 
of Jakarta, the 51-year-old enjoys 
escaping the streets of one of the 
world’s most densely populated 
cities to focus his attention on 
the natural world. 

‘I get my inspiration from nature,’ 
he says. ‘Here in Indonesia we have 
more than 70,000 islands, so we 
are surrounded by water and I am 
especially interested in the ocean.’ 

Hengki’s work is distinctive. 
Almost exclusively black & white, 
cropped to a square format and 
with strong contrast, he uses 
long-exposure techniques to 
capture the world in a dreamlike 
and surreal way. 

He has been in love with 
photography since the age of 
11, when his mother gave him a 
Kodak camera to experiment 
with. However, on the advice of his 
father, Hengki chose videography 
rather than photography as his 
main career - a profession he is 
still involved with today. 

‘Originally I went to the West to 


study computer sciences, but I 
didn’t finish my studies,’ he says. 
‘Instead, I moved on to the Brooks 
Institute in California in the USA, 
where I studied photography and 
videography. I came away with a 
degree in videography, but a deeper 
love for photography.’ 

With commercial television just 
beginning to boom in Indonesia, 
Hengki was able to return home 
with a solid career, but it was his 
passion for stills photography that 
really interested him. 

‘I love freezing the moment in 
one shot,’ he admits. ‘My interest in 
videography is only because of the 
money it pays. After all, they say a 
picture speaks a thousand words, 
but in a video, a thousand pictures 
speak one word,’ he laughs. 

When asked about influences, 
Hengki has no hesitation in naming 
two photographers who, he says, 
are directly responsible for shaping 
his thinking and approach to 
photography. One is Ansel Adams, 
the American master of black & 
white, and the other is English 
photographer Michael Kenna, 
whose pioneering long-exposure 
imagery is the spark to Hengki’s 
own photographic fire. 

‘Ansel Adams’ zone system taught 
me to see in black & white, while 
I am also hugely influenced by 
Kenna, because I love his type 
of photography,’ he reveals. 
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The art of expression 

But what kind of photographer 
does Hengki call himself? ‘I am 
a fine-art photographer who leans 
towards surrealism,’ he says. 1 think 
photography is a form of expression, 
so I have to be in the right mood to 
get the pictures I want.’ 

Through his eye-catching 
imagery, Hengki wants to convey 
emotion, so his feelings at the 
time of taking and processing the 
shot are very important to the 
outcome. When he is in a downbeat 
mood his work tends to be more 
low key, and when he’s happier 
the imagery lightens. 

‘To me, fine-art photography has 
to show this emotion; there has to 
be something behind it. I believe 
most artwork should convey 
three important things: emotion, 
inspiration and imagination. I think 
they characterise successful 
photography,’ he states. 

Looking at Hengki’s extensive 
collection of photographs on the 
portfolio website 500px.com, it’s 
easy to see a variation between light 
and shade, not just across different 
images but within individual 
images too. In fact, his approach is 
often to mix opposites within his 
work. He frequently wants to have 
the blackest black and the whitest 
white within his high-contrast 
photographs and to blend the 
smoothness of water, created by 


a long exposure, with an extra 
textural quality from deliberately 
added ‘grain’. He is playing with 
light and has no concern as to 
how removed from reality his 
creativity takes him. 

‘This is a dream, it’s not reality, 
so I like to be far away from what 
something looks like in real life,’ he 
says. ‘Of course, there are some 
images that already have this 
mystery and I will simply switch 
to mono and increase the contrast, 
but there are others where I have 
to do more in post-production. 

‘I confess I am not sure whether 
this is photography. Some people 
have told me that I am not a 
photographer, I am an image- 
maker,’ he adds. ‘Either you embrace 
technology or you don’t. I do.’ 

Camera and lens 
Hengki’s photographic equipment 
is relatively limited. He owns and 
shoots mainly with a Nikon D800E 
coupled with a 24-70mm f/2.8 lens, 
but he also occasionally uses a 
Nikon Coolpix 8800 and a Canon 
EOS 5D. He has also dabbled with a 
Hasselblad H5D - loaned to him 
after his success in the Hasselblad 
Masters. He also loves to take 
images underwater as well as above, 
and uses a Canon PowerShot G10 in 
an underwater housing for this. 

‘The 24-70mm is my 
workhorse lens and 80-90% of 



MANY of Hengki's images are taken along the 
Indonesian coastline and feature the Indian 
Ocean as an integral part of many scenes. He 
believes this area has a lot of mystery to it 
and his aim is to capture the mood of the sea. 
With dark volcanic sand beaches and long, 
almost endless stretches of coastline, Hengki 
taps into its mystical side as a recurring 
element in his portfolio. 


It often looks friendly, but it has strong 
currents and is very deep. Many people, often 
young boys who don't listen, die here because 
of this, which adds to the ocean's mystique 
and the legends about it. The ambience is very 
strong,' he explains. 'Some places are very 
remote and it's an effort to get to them. You 
can walk, hut with my equipment I often 
prefer to hire a horse for the journey.' 



'Frenzy' 

Canon PowerShot 
G10, 6.1-30.5mm, 
1/4000secat 
f/8, ISO 100 



20 





BLACKS WHITE 



21 















BLACKS WHITE 


my work is taken with this 
and the Nikon D800E,’ he 
says. ‘But if you were to look at my 
photography before I’ve cropped it, 
most images are shot at 24mm. I 
simply use my feet a lot to get closer 
or further away from the subject. 

I don’t really need the rest of the 
zoom, but it’s a comfort having it.’ 

Central to the majority of Hengki’s 
work is the ability to shoot his 
subjects using long exposures. 
Naturally, he takes his images with 
a camera on a tripod and fires the 
shutter with a cable release. The 
most important part of his set-up is 
his ability to hold back the strong 
Indonesian daylight so that his 
exposures run into minutes. He 
does this using ND filters to hold 
back up to 18 stops of light (see 
panel, right). 

Hengki shoots using his camera’s 
standard 3:2 format with the sole 
intention of cropping each image to 
1:1 in post-production. Choosing to 
crop to this square is a very personal 
one, but he believes it creates the 
most classic compositions. 

‘All sides are equal and the tension 
goes straight to the photograph,’ he 
says. ‘As I’m shooting I already have 
the square format in my mind. So if 
you look at one of my original images 
the composition will look off because 
I know I am going to crop it. I never 
show my friends what it looks like at 
the start as it’s not finished.’ 

His decision to output his finished 
images as black & whites is also 
rooted in his love of the classic form 


HENGKI ON LONG EXPOSURES 



HENGKI uses a combination of Hitech and 
Hoya filters to hold back up to 18 stops of 
natural light. He employs a simple rule that 
he refers to as his'356 formula'. 

With 18 stops of light being filtered out by 
his ND filters, he always tries to expose for 
at least 3mins at an aperture of f/5.6. 

He chooses this aperture purely based on a 
premise, learned at the Brooks Institute, that 
a lens is always sharpest 2 stops from its 
widest aperture. With his 24-70mm f/2.8 
lens, that makes his sweet spot f/5.6. 

If the water is flat, then I need at least 
3mins of exposure to create the effect I want, 
but if it is moving a lot then I will go for 
longer,' explains Hengki. To do this he 
has used two circular Hoya NDx400 filters 
with a combined effect of 18 stops of light, 
although recently he has also used the Hitech 
Firecrest IRND 2.1 and 2.7 in combination to 
hold back16 stops of light. 


of the photograph. ‘It’s the nuts 
and bolts of an image,’ he explains. 

‘There is no help from colour, 
so you have to be strong with the 
composition and the angle you 
shoot from. Black & white is also 
very easy to play with in post¬ 
production; it’s extremely pliable 
and I like this.’ 

Processing routine 

Indeed, image processing is 
an important part of Hengki’s 
workflow and almost all his black & 
white work is created using Adobe 
Lightroom. In the past, he has used 



Hengki Koentjoro was 
born in Semarang, 

Central Java, Indonesia, 
in 1963, and is an 
accomplished black & 
white photographer. He is 
a graduate of the Brooks 
Institute of Photography, 
Santa Barbara, California, 
USA, where he majored 
in video production and 
minored in the fine art 
of photography. Hengki 
returned to Indonesia 
to become a freelance 
videographer/editor, 
specialising in nature 
documentaries and 
corporate profiles, and 
now lives in Jakarta. 


Hengki's new book 
WERKDRUCKNo. 38 is 
available from www. 
galerievevais.de 


‘Aquaman’ 

Canon PowerShot 
S50, 7.1 mm, 

1 /640sec at 
f/2.8, IS0100 


Silver Efex Pro, but prefers the 
one-software approach facilitated 
by Lightroom. Each image is 
different, of course, but he follows 
a basic routine as he works on a 
photo in Lightroom. 

Having switched the image 
to black & white he applies a 
top-down adjustment within the 
universal tools with particular 
emphasis on mood and contrast. 
Despite having switched to black 
& white, Hengki’s first adjustment 
is on the temperature slider to set 
the mood, with a movement to the 
left lightening the image and one 
to the right darkening it. 

Next, to get the contrast right, 
he adjusts the exposure and 
contrast sliders before moving on 
to clarity to either increase or 
decrease it, depending on the 
effect he wants. Finally, he may 
do some localised dodging and 
burning with the Adjustment 
brush or darken the sky slightly 
with the Grad tool. 

‘My rule is that I do not spend 
more than five minutes on an 
image. If it doesn’t look good after 
this, I’ll stop and start again on 
it another day,’ he explains. 

Hengki is clearly a prolific 
photographer with an artistic 
approach. Even so, he admits that 
without visibility via the internet 
and sites such as 500px, his work 
may have gone unnoticed. 

‘I owe everything to this type of 
exposure,’ he says. Some of his best 
work has just been printed in a 
beautiful limited-edition book. 
Each of the 300 copies is printed 
and bound by hand before 
being signed by Hengki. 
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Technique 


CREATIVE PHOTOSHOP 


KEY IMAGES 


AFTER deciding to use an old holiday snap as 
my starting point for my final image, I needed a 
shot of me falling off a bike. The only problem 
is that I'm not particularly fond of pain and if 
the photo failed, I had to fall over and over 
again. The solution was to fake my crash. 

I hung up my very old bike - a typical 
Dutch-style model - in my studio and 
simulated the sunlight with a flash, trying to 
replicate how it was in the original photo. After 
spending about an hour hanging over a chair, 

I put my camera in the same position as it was 
in the original photo and took some pictures 
with a remote control until I was satisfied. 

I merged the final photo in Photoshop with 
the background that I already had and added 
more sunlight to make it look more dramatic. 

As with my other pictures, the main thing to 
keep in mind with composites is the position 
of the (main) light source, the angle of the 
camera and the settings (aperture is the most 
important). When these three things are right, 
you have the basic ingredients to make an 
effective composite in Photoshop. 




This composite required just two images, with 
inspiration originating from the foreground image. 

The second shot was taken in the studio, with the main 
light source designed to mimic the position and angle 
of the sun, while the low shooting position was also 
copied to make the merging more believable. 



Sjoerd Stellingwerf 

Sjoerd Stellingwerf is a freelance visual creative based in Deventer, 
the Netherlands. With nine years' experience in advertising as a 
designer and art director, he specialises in concept development 
and visual communication. What all his creations have in common 
is a well-thought-out idea and often a sense of humour. Visit his 
website at www.sjoerdstellingwerf.nl 


Faking it 

By Sjoerd Stellingwerf 

From a quick snap to a full-on Photoshop project, 
Sjoerd Stellingwerf reveals how he got the shot 


X like self-mockery, especially 
these days when many people 
take themselves and their work 
far too seriously. We all fail 
sometimes, though, which is how I came 
up with the idea for this composite 
image, with me as the subject. 

About a year before, I shot the 
background of the asphalt road and a 
sunset during a holiday in the Czech 
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Republic. The original photo (straight out 
of the camera) was much too dark for my 
liking. Opting to see what I could do with 
the image in Lightroom, I tried to recover 
some of the missing detail in the shadows 
and boost the overall feel of the shot. 

However, it still left me with an image 
that I felt was ultimately a bit boring. 
Look around and you will find there are 
a million pictures of roads and sunsets 


out there, but the thing I liked was the 
way the light reflected off the road in 
front. So rather than simply discarding it, 
I decided to keep this picture for a future 
Photoshop project, once I had an idea 
how best to use it. 

It was around 12 months later that I 
thought of making an image of me falling 
off my bike on an asphalt road and 
poking fun at myself. 


Top tip 


IT CAN be very useful to use a green screen 
when you want to isolate parts of the image 
that you know you’re going to want to cut out 
later, as I have done here with the spokes of 
the bike. If you have a steady hand and some 
patience, you can use the Pen tool. This will 
produce a very precise result. 
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Techniaue 


CREATIVE PHOTOSHOP 



STEP BY STEP 



1 Bring light to the dark 

As you can see, the original background was much 
too dark. In Lightroom. I made some basic lens 
corrections and adjusted the Highlights and Shadows 
to brighten it up. I also brought a lot more Clarity to 
the picture for more detail. 



! Later in Photoshop I added a bit of warmth to give 


the picture that typical summer evening feeling. You 
i can do that with Curves (RGB separated) or Color 
Balance. I also like to add an orange layer (opting 
for a Soft Light blending mode) and play with the 
opacity until I am satisfied. 



3 Simulate the sunlight 

In the second photo I took of myself, I simulated the 
sunlight you see in the original picture by simply 
placing a flashlight (without softbox) behind me. If 
i you want to make sure everything is right in your final 
image, first take some photos and place them in your 
background to see if the light and angle are right. 



4 Relax 

When your lighting set-up is ready, take some 
pictures. Take your time here, though, especially when 
you're photographer and model at the same time. 
Remember to use a timer or a remote control, so you 
don't need to be faster than your shutter, and really 
scrutinise each shot until you're happy with the result. 


5 Isolate the model 

; I like to extract in Photoshop, so I took my time doing 
that. There are ways (such as a green screen) to do it 
; faster, but I prefer to use the Pen tool, especially for 
: the 'hard lines'. Isolating hair is trickier and I usually 
I avoid it or use Edge Detection and Refine Edge. 


6 Add sun and shadow 

When blending the model in the background it's vital 
to use shadows. It takes a lot of practice and you have 
to understand light. I often blend the images with 
sunlight as well. Simply make a gradient on top (Soft 
Light) and play with the opacity. Keep it subtle, 
i 



7 Dodge and burn 

After I finish my composite I create two new layers: 
one for dodging, one for burning. These are adjustment 
layers with a mask, because I like to work non- 
destructively whenever I can. I simply adjust the 
areas I want to lighten or darken with a soft brush. 


8 Colour corrections 

I like to use colour correction on the top layer to blend 
: the final layers a bit more. I already did this before, 
but I decided to add another orange layer and set 
the Opacity to just 3%. I also made the edges 
a bit darker with a subtle vignette, using Curves 
: and a layer mask to achieve this. 


9 Sharpening 

To sharpen the image, make a copy of all the layers 
together and use the High Pass filter. Now you have 
a grey layer, but you can see all the details of your 
image. Change the blend mode to Soft Light and 
lower the opacity until it looks the way you want. 
Save the image and you're finished. 
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Amateur Photographer of the Year Competition 


Your chance to enter the UK’s most prestigious competition for amateur photographers 



IN PRIZES TO BE WON sigma 


Going Abstract 


IN APOY 2013, we ran our 
first Abstract round for a number 
of years. While we knew that 
rounds dealing with landscapes 
and black & white always did 
well, we were stunned to see 
the number of entries that 
came pouring in when we asked 
readers to send us their best 
abstract images. It's with this in 
mind that we decided to bring 
it back this year. 

Abstract photography involves 
exploring the world through 
details. That doesn't mean just 
getting in close with a macro lens, 


HOW TO ENTER 


though. It means shooting 
a subject in such a way that 
it is separated from usual 
representations of that object. It 
can mean shooting and framing 
your images so the primary 
concern is squarely on the strange 
patterns, shapes and textures that 
make up the world around us. 

Abstracts can be found 
everywhere, and in everything, 
from the street where you live 
to the darkest forest. We’re 
putting no restrictions on your 
subject. This is your chance 
to be truly experimental. 


To enter VIA EMAIL, follow the link at the bottom of this page. We need 
to know where and how you took your image, plus the camera and lens 
used with aperture and focal-length details. Remember to include a 
telephone number and your postal address so we can contact you if you 
win. To enter BY POST, send a covering letter with your image, including 
the information mentioned above, letting us know if you would like your 
entry returned to you after judging (please enclose an SAE). Entries 
should be sent to APOY, Amateur Photographer, 9th floor, Time Inc 
(UK), Blue Fin Building, 110 Southwark Street, London SE1 OSU. 


Plan your APOY 2015 year 

Below is a list of this year’s rounds, a synopsis of what we’re looking for 
and the dates they will be announced. When you are planning your 
entry, remember to take into consideration the criteria of fulfilling the 
brief, creativity and technical excellence on which you will be judged. 



PRIZE 

WORTH 

£ 1,000 


This month's prize 


Win a Sigma 18-35mm f/1.8 DC HSM I A, 
EF-610 DG Super flashgun and a USB Dock 


Theme 

Synopsis 

Announced 

Closes 

Results 

Night Life 

Low-light photography 

7 Mar 

29 Mar 

25 Apr 

Going Abstract 

Abstract images 

4 Apr 

26 Apr 

30 May 

The Wider Perspective 

Creative wideangle 

2 May 

31 May 

27 June 

In Focus 

Shallow depth of field 

6 June 

28 June 

25 July 

Up Close 

Macro (insects/f lowers/pla nts) 

4 Jul 

26 Jul 

29 Aug 

On the Street 

Street photography 

1 Aug 

30 Aug 

26 Sep 

Lie of the Land 

Landscapes and cityscapes 

5 Sep 

27 Sep 

24 Oct 

Shades of Grey 

Black & white 

3 Oct 

1 Nov 

28 Nov 


How to enter via email: For full details of how to enter via email and for 
terms and conditions, visit www.amateurphotographer.co.uk/apoy15 


THE SIGMA18-35mm f/1.8 DC 
HSM I A is the first zoom lens 
ever to achieve a maximum 
aperture of f/1.8 throughout 
the zoom range. It is a wide- 
aperture, standard zoom lens for 
DSLR cameras with APS-C-sized 
sensors. The lens has a focal 
range equivalent to 27-52.5mm 
in a 35mm format and it can 
cover the angles of view of 
multiple fixed-focal-length lenses. 

The Sigma EF-610 DG Super 
flashgun has a guide number 
(GN) of 61m @ IS0100 and is 
designed to work with the latest 


TTL auto-exposure systems of all 
popular manufacturers’ digital and 
film SLRs. The autozoom function 
automatically sets the optimum 
illumination angle in accordance 
with the lens’ focal length in a 
range from 24mm to 105mm. 

The Sigma USB Dock enables 
photographers to update 
firmware and customise 
features of the lens via Sigma 
Optimization Pro software, which 
is available as a free download 
from Sigma’s website. 

That’s a total prize value of 
£1,099.97 for round two. 
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Round Two | 

Going Abstract 

We take a look at some tips and 
tricks to set you on your way 
to shooting abstract pictures 



Vital rules 


ABSTRACT is a genre of 
photography that is gaining 
more of a presence on websites 
such as Flickr and 500px. It 
would be churlish to imagine 
that abstract is simply the idea 
of shooting something a bit 
unusual and hoping for the 
best. You have to remember 
that the fundamentals of 
photography still apply. If 
anything, things like framing, 
exposure and composition 
become even more vital. Due 
to the nature of the subjects 
you’ll be photographing, you will 
find that you have to rely even 
more on these basic concepts 
to keep the viewer engaged. If 
you don’t, you’re likely to end 
up with a mess that many 
viewers will have a hard 
time processing. 

| 


Buildings 

IF YOU keep your eyes open, 
you'll find that abstract images 
are everywhere. Perhaps one 
of the simplest places to find 
abstracts is in architecture. Take 
a look at this excellent shot 
from previous APOY entrant 
Lesley Derbyshire. It’s a simple 
shot, but one that works incredibly 
well. She has presented just 
enough information so we have 
a general idea of what we’re 
seeing, but she has also withheld 
just enough so we can still get 
lost in the shapes and the lines 
of the building. 






Natural abstracts 

IN THE other examples on this page we can see that abstracts are in 
bountiful supply in the man-made world, but these kinds of images can 
also be found in the natural world. Nature offers us all kinds of subjects, 
but it can sometimes be tricky to find a way of producing an image that is 
original and technically excellent. Flere we see a perfect example of how 
to get it right. Chris Whitelaw took second place in our abstract round 
from 2013 with this truly beautiful image. In Chris’s own words, 'This shot 
is purely about the mood of the place that evening. I wanted to capture 
the wonderful tones.’ Using a Isec exposure, Chris has captured the 
colours and mood of the mountains near where he lives. 



Finding abstracts 

THERE’S a wonderful example of finding an abstract image in the most 
mundane location. This image, called 'Down Into the Pool’, was taken 
by Peter Kurdulija and was entered into Round 9 Going Abstract from 
APOY 2013. Peter found this scene at a swimming pool in Wellington, 
New Zealand. Notice that it's the kind of image that requires careful 
study to understand what it is you’re seeing. It’s only after a while that 
you actually realise it's a pool and the T shape is a float. 


Dill CC '• ^ n ^ ran ^ ma Y submit only one photograph per month, as an sRGB JPEG file that is 2700-3000 pixels along its longest dimension, an unmounted print (max size 210 x 297mm) or slide (no glass mounts please), in colour or black & white. 2. The entrant’s name, address and daytime phone number must 
ItU LC) be attached to the slide mount or the back of the print. 3. You may only submit digital files by email (no CDs/DVDs). When submitting a digital file, the file name of your image must be your first name and surname, the subject line of your email message must state the round name and your name 
once again, and the body copy of your email must include your name, address, daytime telephone number, the camera model, lens and exposure details. 4. Photos submitted must be your own work, must not be copied, must not contain any third-party materials and/or content that you do not have permission 
to use and must not otherwise be obscene, defamatory or in breach of any applicable legislation or regulations. If Time Inc (UK) has reason to believe your entry is not your own work or otherwise breaches this rule, your photos will NOT be considered. 5. Photos must not previously have been published in a national 
UK photography magazine. 6. Copyright of all entries remains with the photographer, but Time Inc (UK), Sigma and their associated group companies reserve the right to use, publish and republish entries in connection with the competition, without payment. 7. By entering this competition you grant permission to 
Time Inc (UK), Sigma and their associated group companies to reproduce your photos in electronic format and hard copy including for display at an exhibition, in Time Inc (UK)’s Amateur Photographer magazine and on Time Inc (UK)’s and Sigma’s websites and social media should they be selected to promote the 
competition. 8. You grant Time Inc (UK) and Sigma the right to use your name and town or city of residence for the sole purpose of identifying you as the author of your photos and/or as a winner or runner-up of the APOY competition. 9. Each postal entry must be accompanied by a covering letter, including your name, 
address, telephone number and image/camera details. All submissions must be well packaged in a stiffened envelope (no tubes, please) bearing sufficient postage, and entrants wanting their picture back must include a stiffened SAE stamped of sufficient value for their return. 10. This competition is open to bona fide 
amateur photographers and students only. That is, entrants should not earn more than 10% of their total annual income OR £5,000 annually from photography. 11. Employees of Time Inc (UK), Sigma and their families may not enter this competition. Entries are judged by AP staff. 12. There is no age limit for entering, 
and international entries will be accepted. 13. Prizes are as stated and no cash or other alternative can be offered to the monthly prizes or overall prize. 14. Prize value correct at time of going to press. Overseas winners will be contacted about how to claim their prize, although entrants who live outside the UK who 
win a prize will be liable for any local customs charges and enter at their own risk. Sigma has the right to substitute a prize for a similar item of equal or higher value if the stated prize is not available. No money can be added to the overall prizes. The overall first prize for the APOY 2015 competition will be to win Sigma 
products to the value of £2,000 RRP as at the date of notification. 15. Prizes are subject to Sigma standard terms and conditions for its products. Acceptance of a prize is deemed to be acceptance of those terms and conditions. 16. Entries on behalf of another person will not be accepted and joint submissions are not 
allowed. 17. No responsibility is taken for lost, delayed, misdirected or incomplete entries. Proof of delivery of the entry is not proof of receipt. 18. No purchase is necessary. 19. In the event of a tie, the Editor will choose a winner. The Editor's decision is final and no correspondence will be entered into. 20. By submitting 
photos you are accepting these rules. 21. Time Inc (UK), Sigma or their associated group companies shall not be liable for any loss, damage or injury of any nature howsoever caused, sustained by any entrant under this promotion. However, nothing in these rules shall have the effect of excluding or restricting liability 
for personal injury, death, fraud or fraudulent misrepresentation caused by the proven negligence of employees or agents of Time Inc (UK), Sigma or their associated group companies. 22. Sigma shall not be liable for any failure to supply the prizes where such failure is caused by any supervening circumstances 
outside its control which amount to force majeure and which without the fault of either party renders performance impossible or incapable of satisfactory execution. 23. These rules are governed by the laws of England and Wales and any dispute in relation to them shall be subject to the non-exclusive jurisdiction of 
the English courts. 24. This competition is owned and run by Amateur Photographer/Time Inc (UK) and all competition terms and conditions are bound by Amateur Photographer/Time Inc (UK) rules. 
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#vwex 

photographic 


01603 208761 

Mon-Fri 7am-8pm, Sat 9am-6pm 
visit www.wex.co.uk 



Up to £250 Cashback 

on selected lenses* 

Up to £250 Cashback when you buy the EOS 7D Mark II 

and selected lenses between 4/2/2015 and 31/7/2015. 


Spread the cost over 12 months 
0% APR (representative) 

When you buy selected cameras or lenses 


Duration 

Cash 

Price 

Deposit 

Loan 

amount 

Monthly 

Instalments 

Final 

Instalment 

Total 

Payable 

12 Months 

£1499.00 

£0 

£1499.00 

11 x £124.92 

£124.88 

£1499.00 


Payments will commence 30 days after your order has been shipped. Terms and conditions apply. Credit is subject to application and status. 


www.wex.co.uk/canon-7d-ii-cashback 


Terms and Conditions: All prices incl. VAT at 20%. E.&O.E. For full terms and conditions visit our website. *Cashback is redeemed post purchase via Canon. 

Wex Photographic is a trading name of Warehouse Express Limited. ©Warehouse Express Limited 2015. 








estminstef 


) ‘ExcCusiveCy... Nikon 


The Heart of Nikon 



EYES OF NIKON 


Created to celebrate the 80th 
Anniversary of Nikon lenses, 
lavishly illustrated, 192 pages, 
measures 210 x 297mm. 

Soft cover. Cost £15.00 + p&p 


Limited availability Highly Recommended 



0% OR LOW 

INTEREST 

FINANCE 


No deposit Required 
© 020-7828 4925 
For full details 


Nikon Digital Cameras 

Nikon D4S DSLR body.. £4,395.00 

Nikon D4S+ AF-S 14-24mm f/2.8G IF-ED Kit. £5,675.00 

Nikon D4S + AF-S 24-70mm f/2.8G IF-ED Kit. £5,575.00 

Nikon D4S + AF-S 14-24mm & 24-70mm f/2.8G Kit. £6,845.00 

Nikon D810 DSLR body. £2,295.00 

Nikon D810 + MB-D12 Grip Kit. £2,575.00 

Nikon D810 + AF-S 14-24mm f/2.8G ED Nikkor. £3,575.00 

Nikon D810 + AF-S 24-70mm f/2.8G ED Nikkor. £3,475.00 

Nikon D810 + AF-S 14-24mm f/2.8G & AF-S 24-70mm f/2.8G ED 

Nikkor Kit. £4,750 00 

Nikon MB-D12 Grip for D810. £285.00 

Nikon D750 DSLR body. £1,695.00 

Nikon D750 + MB-D16 grip Kit. £1,899 00 

Nikon D750 + AF-S 24-85mm f/3.5-4.5G ED VR Kit. £1,999.00 

Nikon D750 + AF-S 24-120mm f/4G ED VR Kit. £2,275.00 

Nikon D610 DSLR body. £1,175.00 

Nikon D610 + MB-D14 Grip Kit. £1,365.00 

Nikon D610 + AF-S 24-85mm f/3.5-4.5G ED VR Nikkor £1,565.00 

MB-D14 Grip for D610. £195.00 

Nikon D7200 DSLR body. £939.00 

Nikon D7200 + 18-105mm f/3.5-5.6G VR DX IF-ED Kit £1,119.00 

Nikon D7100 DSLR body. £735.00 

Nikon D7100 + MB-D15 Grip Kit. £950.00 

Nikon D7100 + 18-105mm f/3.5-5.6G VR DX IF-ED Kit £875.00 

Nikon D7100 + 18-140mm f/3.5-5.6G VR DX ED Kit.... £1,095.00 

Nikon D7000 DSLR body. £475.00 

Nikon D5500 body only.. £595.00 

Nikon D5500 body +18-55mm f/3.5-5.6G VRII DX Kit... £675.00 

Nikon D5500 18-140mm f/3.5-5.6G VR DX Kit. £849.00 

Nikon D5300 DSLR body. £475.00 

Nikon D5300 + AF-S 18-55mm f/3.5-5.6G VR DX Kit... £539.00 

Nikon D5300 + AF-S 18-140mm f/3.5-5.6G VR DX Kit.. £745.00 

Nikon D5200 DSLR body. £335.00 

Nikon D5200 + AF-S 18-55mm f/3.5-5.6G VR DX Kit.... £395.00 

Nikon D3300 DSLR body. £329.00 

Nikon D3300 + AF-S 18-55mm f/3.5-5.6G VR DX Kit.... £385.00 

Nikon D3200 DSLR body. £225.00 

Nikon D3200 + 18-55mm f/3.5-5.6G VRII DX Kit. £285.00 

Nikon Df + AF-S 50mm f/1.8G Special Edition. £2,045.00 

Nikon Df DSLR body, chrome or black finish. £1,895.00 

Nikon 1 System 

Nikon 1 V3 10-30mm + Grip Kit. £799.00 

Nikon 1 SI 11-27.5mm Kit. £475.00 

Nikon 1 SI 11-27.5mm + 30-110mm Kit. £595.00 

Nikon 1 AW1 + 11 -27.5mm f/3.5-5.6. £549.00 

Nikon 1 AW1 + 11-27.5mm f/3.5-5.6 + 10mm f/2.8. £719.00 

Nikkor VR 6.7-13mm f/3.5-5.6. £375.00 

Nikkor VR 11-27.5mm f/3.5-5.6. £149.00 

Nikkor VR 10-30mm f/3.5-5.6. £225.00 

Nikkor VR 30-110mm f/3.5-5.6. £225.00 

1 Nikkor AW 10mm f/2.8. £169.00 

Nikkor 18.5mm f/1.8. £139.00 

Nikkor VR 10-100mm f/4.5-5.6 PD-Zoom. £545.00 

Nikon SB-N7 Speedlight. £129.00 

•mm GP-N10C GPS Unit. £99.00 

Mart FT1 £199.00 

Nikon Coolpix 

MfcpiCoripaA £849.00 

MkonCoo£499.00 

AF-S&AF DX Nikkor Lenses 

10 Sflvr n JO AF DX ED Fisheye. £535.00 

AF-S 35m* fl t)G DX. £139.00 

AF-S 10-24m f/3 5-4.5G IF-ED DX. £599.00 

AF -S 12-24rm f/4G IF-ED DX. £799.00 

\ It BSrrr* f/3.5-5.6G ED VR DX. £419.00 

AF-S 17-55mm f/2.8G DX IF-ED. £995.00 

AF-S 18-55mm f/3.5-5.6G VR ED DX. £135.00 

AF-S 18-55mm f/3.5-5.6G VRII ED DX. £165.00 

AF-S 18-105mm f/3.5-5.6G VR DX IF-ED. £199.00 

AF-S 18-140mm f/3.5-5.6G VR DX ED. £399.00 

AF-S 18-200mm f/3.5-5.6G VR II DX IF-ED. £565.00 

AF-S 18-300mm f/3.5-5.6G ED VR DX. £619.00 

AF-S 18-300mm f/3.5-6.3G ED VR DX. £495.00 

AF-S 55-200mm f/4-5.6G DX ED VR II. £279.00 

AF-S 55-300mm f/4 5-5.6G DX VR. £265.00 

AF FX NIKKOR LENSES 

14mm f/2.8D AF ED. £1,219.00 

16mm f/2.8D AF Fisheye. £599.00 

20mm f/2 8D AF. £449.00 

24mm f/2.8D AF. £359.00 

28mm f/2.8D AF. £235.00 


35mm f/2D AF. £249.00 

50mm f/1 8DAF. £105.00 

50mm f/1 4DAF. £235.00 

105mm f/2D AF-DC. £795.00 

135mm f/2D AF-DC. £995.00 

180mm f2 8D AF IF-ED. £675.00 

AF-S FX Silent Wave Nikkor Lenses 

AF-S 20mm f/1,8G ED. £625.00 

AF-S 24mm f/1,4G ED. £1,445.00 

AF-S 28mm f/1,8G. £485.00 

AF-S 35mm f/1 4G. £1,289.00 

AF-S 35mm f/1 8G ED. £399.00 

AF-S 50mm f/1 4G IF. £275.00 

AF-S 50mm f/1 8G IF. £139.00 

AF-S 58mm f/1 4G. £1,199 00 

AF-S 85mm f/1.8G. £345.00 

AF-S 85mm f/1 4G. £1,119.00 

AF-S 14-24mm f/2.8G IF-ED. £1,295.00 

AF-S 16-35mm f/4G ED VR. £795.00 

AF-S 17-35mm f/2.8D IF-ED. £1,395.00 

AF-S 18-35mm f/3.5-4.5G. £489.00 

AF-S 24-70mm f/2.8G IF-ED. £1,195.00 

AF-S 24-85mm f/3.5-4 5G ED VR. £395.00 

AF-S 24-120mm f/4G ED VR. £725.00 

AF-S 28-300mm f/3.5-5.6G ED VR. £645.00 

AF-S 70-200mm f/2 8G VR II IF-ED. £1,575.00 

AF-S 70-200mm f/4G VR IF-ED. £895.00 

AF-S 70-300mm f/4 5-5.6G VR IF-ED. £419.00 

AF-S 80-400mm f/4 5-5.6G VR ED. £1,875.00 

AF-S 200-400mm f/4G VRII IF-ED. £4,675.00 

AF-S 200mm f/2G VR II IF-ED. £3,895.00 

AF-S 300mm f/4D IF-ED. £1,029.00 

AF-S 300mm f/4E PF ED VR. £1,639 00 

AF-S 300mm f/2 8G VR II IF-ED. £3,799.00 

AF-S 400mm f/2 8E VR FL ED. £9,795.00 

AF-S 500mm f/4G VR IF-ED. £5,749 00 

AF-S 600mm f/4G VR IF-ED. £6,895.00 

AF-S 800mm f/5.6E VR FL ED (inc. TC800-1.25E ED teleconverter) 

. £12,945.00 

TC-14E III 1.4x teleconverter. £399.00 

TC-17E II 1,7x teleconverter. £289.00 

TC-20E III 2x teleconverter.. £349.00 

AF &AF-S MICRONIKKOR LENSES 

AF-S 40mm f/2.8G DX Micro. £179.00 

60mm f/2 8D Micro. £375.00 

AF-S 60mm f/2.8G ED Micro. £365.00 

AF-S 85mm f/3.5G VR DX IF-ED Micro. £365.00 

AF-S 105mm f/2 8G AF-S VR Micro IF-ED. £609.00 

200mm f/4D AF Micro IF-ED. £1,149.00 

NIKON SPEEDLIGHTS 

SB-910 Speedlight. £335.00 

SB-700 Speedlight. £219.00 

SB-500 Speedlight. £185.00 

SB-300 Speedlight. £99.00 

SB-R1C1 Close-Up Commander Kit. £545.00 

SB-R1 Close-Up Remote Kit. £399.00 

SU-800 Wireless Speedlight Commander. £269.00 

SB-R200 Wireless Remote Speedlight. £159.00 

Manual Focus Nikkor AIS Lenses 

20mm f/2.8 Nikkor. £901.00 

24mm f/2.8 Nikkor. £608.00 

28mm f/2.8 Nikkor. £615.00 

35mm f/1 4 Nikkor. £1,227.00 

45mm f/2 8P Nikkor, chrome. £325.00 

50mm f/1.4 Nikkor. £597.00 

50mm f/1.2 Nikkor. £743.00 

Zoom-Nikkor Manual AIS Lenses 

28-85mm f/3.5-4.5 Zoom-Nikkor. £599.00 

Special Purpose: Perspective 
Control & Micro-Nikkor Lenses 

24mm f/3.5D PC-E ED Nikkor. £1,425.00 

28mm f/3.5 PC Nikkor. £1,195.00 

45mm f/2.8D ED PC-E Nikkor. £1,345.00 

55mm f/2.8 Micro-Nikkor. £541.00 

85mm f/2 8D ED PC-E Nikkor. £1,229.00 

105mm f/2.8 Micro-Nikkor. £1,047.00 

200mm f/4 Micro-Nikkor. £895.00 


PC: Perspective Control. PC-E:Tilt/Shift-Perspective Control 


Prices include 20% VAT. Prices Subject to Change. E.&0.E. TO ORDER TELEPHONE 020-7828 4925 


40 Churton Street, London SW1V 2LP, England Tel: 020-7828 4925 Fax: 020-7976 5783 Follow us on: (ffiNikonatGrays 

info@graysofwestminster.co.uk Mon-Fri 10am - 5:30pm, Sat 10am - 1pm 











































































Probably the widest Range 
of New & Second-hand 

Nikon IN THE WORLD 
(£) 020-7828 4925 


Specialising in the Exceptional 



High & mighty: Nikon F2APhotomic camera+MF-2 750 Exposure back Outfit 


The extraordinary Nikon MF-2 provides the largest bulk film transport capacity available for the Nikon F2 series. Its film chambers 
and optional bulk film cassettes (MZ-2) accept standard 100-foot bulk film loads for up to 750 exposures at a time. Film advance 
itself is done by the MF-2's own built-in motor. When the MF-2 is attached to an MD-2/MB-1 motor-equipped camera it "blanks 
out" all the speed and operation controls (including the S/C [single and continuous] knob of the MD-2 motor drive unit. Speed 
selection of up to 4 frames per second is then made via the MF-2's rear control panel, regardless of the motor drive's firing rate. 
The unit has a built-in film cutting knife. Power socket/remote terminal: Operating 
power is supplied by the Nikon AC/DC Converter MA-2/MA-4. It is pictured here 
mounted to a Nikon F2A Photomic camera + MD-2/MB-1 motor Drive unit and is 
complete with two MZ-2 film cassettes. It is one of the rarest of all accessories made 
for the F2 and only the second one we have seen in 30 years. Mint. 


© 


TO ORDER TELEPHONE 

020-7828 4925 


f Find us on Facebook: www.facebook.com/graysofwestminster Visit QUr website: WWW.graySOfwestminster.CO.uk 






Reader Port folio 

Spotlight on readers’ excellent images and how they captured them 


Brian McCready, County Down 

Brian 6 a keen landscape photographer - and 
an award-winner - who is making a name fa 
himself with Ns beautif J images shot almost 
entirely in Ireland My an 6 to show the beauty 
of the Irish landscape,' says Brian especially the 
mountain and coastal areas around my native County Down' 
The county is an area that is host to a number of stunning 
locations, such as the Mourne Mountains. If you would like to 
see more of Brian’s work, visit www.brianmccready.com. 




Summer 
i the Valley 

1 The subtle lighting 
in this image draws 
our attention from 
the shady foreground 
towards the middle of 
the picture, into the 
pocket of the valley 
Nikon l 
10-24mm, 1/50sec 
atf/13, ISO 


2 The obvious choice 
when faced with this 
scene would be to 
place the river more 
centrally in the 
frame. Here we see 
how just moving 
slightly can add 
visual interest 


10-24mm, 0.5sec 
atf/16, IS0100 


The Last Stand 

3 Sometimes it's not 
immediately obvious 
what can make an 
interesting subject. 
Brian has shot a 
naked tree against a 
background of hazy 
light diffused by the 
morning mist 
Nikon D80, 
10-24mm, 2.2secs 
atf/18, IS0100 
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YOUR PICTURES IN PRINT 


SmugMug c? 


The Reader Portfolio winners chosen every week 
will receive a SmugMug Power account worth £35 
each, on which to host their images 


SmugMug is the world's leading independent cloud-based photo website for a new generation of photographers. SmugMug Power account gives you 
a fully hosted, customisable website where you will receive unlimited photo uploads and gorgeous full-screen galleries. Visit www.smugmug.com 


Submit your images 

Please see the 'Send us your 
pictures' section on page 3 for details 
or visit www.amateurphotographer 
co.uk/portfolio 



The Low Feeling 

4 Again we see the 
value of selecting a 
subject that may not 
immediately appeal. 
Including these 
stripped trees and 
branches in the 
foreground has given 
the viewer a real 
point of interest in 
the foreground 
Nikon D80, 
10-24mm, 3.6secs 
atf/18, ISO 100 

The Waiting 
Game 

5 Shooting at this 
shutter speed has 
given the river a 
glassy sheen and 
retained the 
beautiful light 
Nikon D80, 
10-24mm, 0.4sec 
atf/16, ISO 100 
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YOUR PICTURES IN PRINT 



Envija Collins, USA 

Envja. wtx) kves m Miami. 
iT A Florida, says her passion lor 
Jr" still mages came about 
from a combinabon of 
arcumstances and 
emotions ft was the need for a new 
hobby that drove her and she soon 
found herself taking photographs of 
flowers with a point-and-shoot camera. 
Eventually she began moving out of her 
comfort zone and taking images of 
strangers, as we can see in this 
selection of iPhone images. If you would 
like to see more of Envija’s images, visit 
www.flickr.com/photos/miamiraw. 



Goldfish 

1 'This photo was 
taken at a street fair,' 
says Envija. 'There 
were bowls on both 
sides of the fish tank 
and I thought it 
looked almost as if 
the fish were hovering 
in the air/ 
iPhone 6 Plus 


Nesting Dolls 

2 This image was 
taken by Envija to 
celebrate this 
year's International 
Women's Day on 8 
March. The varnished 
surface of the wood 
dresser ensures the 
carefully composed 
subjects stand out 
in the frame 
iPhone 6 Plus, 
39mm, 1/15sec 
atf/2.2. ISO TOO 
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Reader Portfolio 


Wynwood 

Sidewalk 

3 Here we see a 
perfect moment 
captured out on 
the streets. The 
stencilled words in 
combination with the 
young girl are a great 
fit. The image also 
benefits from some 
unconventional 
framing 

iPhone 6,1/320sec 
atf/2.2, ISO 32 

Blondes 

4 Envija has found 
her decisive moment 
here. Note the 
juxtaposition 
between the woman 
in the foreground,the 
painted mural and 
the second woman 
standing against the 
wall on the far left 
iPhone 6,1/2000sec 
atf/2.2, ISO 32 

Happy Dog 

5 Incredibly, Envija 
had to meow like a 
cat to ensure the dog 
was looking straight 
at her. It's a perfect 
example of the quick 
thinking street 
photography requires 
to capture the 
moment 

iPhone 6,1/2200sec 
atf/2.2, ISO 32 
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YOUR PICTURES IN PRINT 



Andrew Fusek Peters, 
Shropshire 

H 'four years ago, I became 
extremely <1 with severe 
clinical depression.' says 
Andrew After two hospital 
visits, I was stuck at home, 
terrif ed to leave the house A member 


of the local mental health crisis team 
took me out for a walk and said I 
needed a hobby - I needed something 
to do with my hands to stop me thinking 
so much. A few months later, as I got 
better, I bought a DSLR (a Canon EOS 
650D) for my son’s stop-frame 
animation. Within weeks I had snatched 
it off him and that began this new 
creative passion.’ 


Otters 

3 Andrew shot this image on the Shetland 
Islands. As he says, the real standout feature 
of this image is the vivid kelp contrasting 
against the brown fur of the otters 
Canon E0S-1D X, 500mm, 1/1250sec 
at f/8, ISO 1250 
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Reader Portfolio 




Nest 

4 This image of a 
female blackbird 
feeding her nestlings 
was shortlisted for 
the 2014 British 
Wildlife Photography 
Awards. Andrew had 
limited time with the 
birds and had to 
shoot blind with a 
remote shutter 
release 

Canon EOS 6D, 
150-600mm, 
1/200sec at 
f/8, ISO 3200 


Coconut 

5 Andrew's neighbour 
put this coconut up 
for some fledgling 
flycatchers. The 
dark surrounding 
environment has 
provided a natural 
vignette 

Canon EOS-1DX, 
500mm, 1/400sec 
at f/8, ISO 2000 
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Expert advice and tips on improving your photography from Damien Demolder 



Cat in the long grass Alia Ouidir 

Panasonic Lumix DMC-G3, 14-42mm, 1/2500sec at f/5.6, ISO 800 


OUR OWN perspective on 
whatever we are shooting has a 
massive impact on the way the 
viewer perceives that subject, 
and one of the most powerful 
(and overlooked) elements of 
perspective is relative camera 
height. If we are looking down 
on something when we shoot it, 
the viewer will feel bigger than 
the subject, and when we look 
up the viewer will feel smaller. 

Alia has held her camera low 
so we have to look up at this 
gigantic cat as it sneaks its way 
through the long grass. This 
gives us a mouse-eye view 
and presents the cat in a way 
that gets our attention - we’re 
not used to seeing cats from 
this angle. 


I like this, as it shows us the 
cat’s world from the cat's 
perspective. We are down on its 
level, and while it's fun, I also 
think it is a more respectful 
viewpoint to take. 

I’m not sure whether Alia 
intended to shoot with the 
tungsten setting on, but it has 
given us a 'Hollywood night’ 
effect - with the blue/cyan 
coloration looking a bit like 
moonlight. I’ve followed the 
cinematic theme by making a 
16x9 widescreen crop, and 
adding some flare and grain. 

It’s a shame Alia didn’t get the 
focus on the cat’s eyes, and that 
the nose is burned out by the 
contrast, but great low-angled 
shooting, Alia. 



\ A / j n | Send up to six prints, slides or images on CD (include the original files from the camera along 
aM Will, with your versions on the CD). Tell us about the pictures and include details of equipment used 
and exposure settings. Send your images to Appraisal at the address on page 3. Enclose an SAE if you 
■■ want them returned. The picture of the week will receive a year's digital subscription to AP worth £79.99 


Submit your images 

Please see the 'Send us your pictures' section on page ] 
for details or visit www.amateurphotographer.co.uk 
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YOUR PICTURES 



Above and right: Jacqui's image with the contrast adjusted, then warm-toned 
and cropped to age the picture and replicate the proportions of glass plates 



Back in time Jacqui Gray 

Panasonic Lumix DMC-G1, 45mm, 1/30sec at f/5.6, ISO 320 



I RATHER like the atmosphere 
in this shot. Jacqui has carefully 
picked an exposure that shows 
the mist of the morning by not 


allowing a pure black or a clean 
white - we just get the haze of 
the early part of the day. This all 
suits the romantic image of the 
man wheeling the barrow very 
nicely, to create a scene 
reminiscent of those old Hovis 
adverts - albeit in black & white. 

While the idea of soft contrast 
works well, I think we need more 


tonal separation between the man 
and his background - we need to 
cut through the mist so we can see 
the subject. I used a curve to add 
the contrast, but Jacqui could have 
done it in-camera with a higher 
contrast setting. 

I’m not sure which year we 
are trying to recreate here, but 
looking at the signs and the lamp 


posts I think we need a bit of 
warm toning to age the picture. 
Also, whatever that era was, I 
don't think 35mm film had been 
invented, so the (almost) 3:2 ratio 
of the picture’s sides seems out of 
place. I’ve got into my TARDIS to 
hop back to 1860 and have 
cropped to 8.25x6.25, producing 
the proportions of glass plates. 
That seems a little more in 
keeping with the ancient feel. 

It's a lovely shot, Jacqui. 



Monkey face 

Dwi 

Rahmaputra 

Olympus E-620, 117mm, 
1/200sec atf/3.3, ISO 250 

THERE is something irresistible 
about eye contact that draws our 
attention like nothing else. Eyes 
are like gateways to personality, 
character, intelligence and the 


soul. As such, we are compelled 
to look in them. 

This little chap is clearly 
communicating something to 
us through his unwavering gaze, 
even as he eats his breakfast, and 
his look of wonder mixed with 
apprehension makes us want 
to take care of him. 

It is a powerful image, and Dwi 
has done very well to focus 
beyond the mother's fur to get 
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Dwi's original 
picture is rather 
dark and cold 

— 

X 

_ Jk 

Picture 
of the 
week 

those eyes crystal clear and sharp. 

He has allowed the exposure to 
be influenced by the brightness of 

has left our little friend rather in 
the dark. And with the white 
balance set to auto, he could 


the mother's coat, though, which 

‘Dwi has done very 
well to focus beyond 
the mother’s Cur to 
get those eyes crystal 
clear and sharp’ 


hardly have expected to get the 
colour right - it is all very cold. I've 
warmed the shot to suggest what 
it might have looked like had Dwi 
used the daylight setting, and I've 
lifted the exposure by k stop to 
brighten the baby’s face. It is a 
lovely image, and well worthy of 
my picture of the week award. 


Damien Demolder is a photographer, journalist and photographic equipment expert, speaker, judge and educator. He has worked in the photographic publishing industry for 17 years, including 15 years at 
Amateur Photographer. He uses a wide range of equipment, from wooden plate cameras to the latest DSLRs, and is a great fan of all products that make good photography more accessible to more people 
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ALL PRICES ARE APPROXIMATE STREET PRICES 


Testbench 


Accessories 

Useful gadgets to enhance your photography, from phones to filters... 




straps 

Adjustable straps down 
both sides can hold a 
tripod or be used to 
expand or contract the 
interior space. 


Pull-out 
mesh pocket 

This pocket remains hidden 
behind a zip when not required 
but, when pulled out, can 
hold a drink or accessory. 


Adaptable 

The removable camera 
cradle is fixed in place 
using Velcro and can hold 
a mid-sized DSLR and 
lens with ease. 


National Geographic Africa 
medium backpack 


£147 •www.geographicbags.com 

Is a classic backpack the ideal choice for 
carrying a laptop and small camera kit? 

Nigel Atherton finds out 


At a glance 


• Sturdy backpack made from traditional canvas, 
leather and brass 

• Room for a DSLR and two lenses plus a laptop 

• Lots of small, hidden pockets for bits and bobs 

THIS NATIONAL Geographic Africa (A5290) 
backpack is designed for a modest camera kit 
and 15in laptop, with room for a few other 
items. The camera section is accessed via 
a catflap-style opening at the front, hinged 
at the bottom. Inside, a removable cradle 
holds your camera with a lens, flanked by 
two more padded sections for extra lenses, 
or a lens and flash. The flap itself houses a 
mesh pocket for your media cards, batteries 
and so on. Although the camera section is a 
little smaller than in previous models, I carried 
a Nikon D700 and two lenses with ease. 

The pack’s most distinctive feature is a 
leather top flap that protects the zips below 
from the elements and unwelcome fingers. 
Opening the main section, the laptop 
compartment is sandwiched between two 
smaller pockets - one for pens and so on, and 
a larger one for personal effects that can be 
detached, enabling the camera section to be 
accessed from the top. Pockets on the front 
and sides enable storage of small items, and 
one of the side pockets conceals a pull-out 
elasticated mesh pouch. A breathable, 
padded panel on the back and cushioned 
shoulder straps make it comfortable to carry 
when fully laden, and there’s a trolley strap too. 

Verdict 

The NG A5290 improves upon previous 
backpacks. Noisy Velcro fasteners have been 
mostly replaced by zips, while the top laptop 
access makes it more secure. I’ve been using it 
virtually daily, in all weathers, for the past six 
months and it still looks and feels like new. 




Recommended 


THE AFRICA COLLECTION 


NATIONAL Geographic bags are aimed at the kind of 
person who prefers classic materials such as canvas, 
brass and leather to lighter, more hi-tech fabrics. The NG 
A5290 backpack is part of the Africa Collection, which 
features a brown canvas exterior with brown leather flaps 
and straps, while the ochre-coloured interior lining is 
complemented by Massai-inspired accents. A small brass 
plate on the front carries the iconic yellow rectangle logo. 
National Geographic’s other bag collections include the 
grey Walkabout and pale-green Earth Explorer ranges. 
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Carousel App 




• Free • carousel.dropbox.com 

CAROUSEL is a companion 
application to Dropbox. It takes all 
the photos and videos from your 
Dropbox account and smartphone/ 
tablet, and organises them in a 
single place. It also backs up the 
images from your smartphone/ 
tablet to Dropbox. 

Storing images on the 
cloud like this has two 
advantages. First, it 
means the files aren't 
taking up space on 
your device. Second, 
if your device goes 
missing you won’t 
lose all your 
photos and 
videos. 

Flowever, the 
main point of the 
Carousel app is that 
users have a single 
gallery application where 
they can quickly and easily 

browse their files in chronological order. If images have 
GPS data from a phone, the app will organise everything 
into events. 

Perhaps Carousel’s best feature is how it allows users 
to send images. Simply select photos or videos, then 
share via SMS, Facebook, Twitter, email and more. These 
are viewable and downloadable even if the recipient 
doesn’t have the Carousel app. It's probably the easiest 
way to share multiple images from a smartphone. 
There's no need to copy and paste files to a new 
folder, no need to send files individually - just 
batch select and send them, and that's it. The 
application is available for both Android 
and iOS devices, and is free to 
download on Google Play and 
the Apple App Store. A 
must-have app for Dropbox 
aficionados. 

Callum Mclnerney-Riley 




The latest photography kit and 
technique at your fingertips 


More great pictures 
More technique 
More opinion 
More inspiration 

• Download online, enjoy offline 

• Buy from the comfort of your own home 

• Available the day the magazine goes on sale 

• Missed an issue? Simply download a back copy 

Try it today 

www.amateurphotographer.co.uk/digital-edition 

_ 0 _ Download IN 

® AppStore T- 

kindle 'ire nook zinio 
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USING LIGHTROOM 



An introduction to 

Lightroom 


Photoshop may get all the press, but the real 
photographer’s friend is Lightroom. Martin 
Evening explains how to use the software 


Lightroom is 
specifically designed 
to manage the entire 
digital photography 
workflow, from 
capture through 
to output as a 
print or on the web 


L 



ightroom first began as 
an experimental project 
within Adobe, where senior 
Photoshop engineer Mark 
Hamburg had recently moved to 
Adobe’s Digital Media Lab to work on a 
project named Shadowland. This was 
back in 2002, around the time when 
digital photography was starting to 
take off in a big way. 

Until then, photographers had mostly 
been using Photoshop to retouch 
single scanned images. The fledgling 
Bridge program worked well in tandem 
with Photoshop because it provided an 
improved file-browser interface, but it 
was clear that when working with 
Photoshop and Bridge, plus the newly 
released Camera Raw plug-in, that 
the digital photography workflow 
was already beginning to look messy 
and disjointed. 

The idea behind Shadowland was 
to create a single program designed 
specifically for photographers that 
could manage the entire digital 
photography workflow - from capture/ 
import through to output - for the 
web, as a slideshow, or print. Five years 
later, Lightroom 1.0 was launched. 
Hamburg’s original objective was 
to keep the controls in Lightroom 
as simple as possible and 
to remove some of the 
redundancy that had 
crept into Photoshop 
over the years. 

The thing is, 
Lightroom has 
now grown 
to become a 

sophisticated program in its own 
right and has actually become quite 
complex. But essentially, the program 
is still based around two core 
components. It uses the same Camera 
Raw processing that is used in 
Photoshop and Elements to provide 
optimum tone and colour-image 


processing, and features a streamlined 
database engine to take care of the 
catalog management. 

How does a Lightroom 
workflow differ from 
Photoshop/Bridge? 

The biggest difference between 
working in Bridge and Photoshop, and 
working with Lightroom, is that Bridge 
is a file browser, while Lightroom is a 
cataloging program. With Bridge you 
can point it at any folder on your 
computer and it displays all the files it 
finds there, just like when you use the 
Finder or Explorer. With Lightroom, you 
have to import photographs into 
Lightroom before they can be seen and 
only certain types of files are allowed to 
be imported. These include native raw 
files, DNG, JPEG, PNG, TIFF or PSD, as 
well as most DSLR camera-captured 
video formats. Arguably, Lightroom is 
more restrictive, but this is a good thing 
since it allows you to carefully manage 
what gets added to the catalog. The 
benefit is that once the images have 
been imported, they become much 
easier to manage. 

You can liken the browser (Bridge) 
method of managing photographs to 
the way people might manage their CD 
collections. For example, unless you 
know where someone's CD discs are all 
kept, or which CD a song track is on, it 
may take a while for you to locate a 
particular piece of music. It is usually 
only the person who has organised the 
CDs, or who is knowledgeable about 
the CD contents, who can actually 
locate anything. A cataloging program, 
such as Lightroom, is more like an MP3 
player, such as an iPod. For example, 
anyone should be able to pick up 
someone else’s iPod and quickly 
familiarise themselves with the 
contents, scrolling through the music 
collection either by artist name, 
musical genre, or album title. 
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USING LIGHTROOM 


Now, to be fair, you can do 
this in Bridge as well, but 
Bridge database searches are so 
streamlined compared to using 
Lightroom. Nor does Bridge 
encourage users to adopt a 
rigorous method of image 
management. You typically 
see photographers grouping 
imported photographs into 
named folders, which are 
often located within a complex 
hierarchy of master folders. 

The usefulness 
of metadata 

Of course, to manage an image 
catalog by metadata requires 
you to manually input metadata 
by adding keywords. This can be 
done at the time of import, or 
later as you edit the photos. 
However, there is actually 
already a lot of metadata 
embedded in your photos 
that can be used to filter your 
library. For example, using the 
embedded Exit metadata you 
can use the Filter bar in the 
Library module to filter by 
camera body or lenses used, as 
well as by capture date. If there 
is GPS data embedded in the 
images (such as those taken 
using a smartphone), you can 
locate where the photos were 
shot using the Map module and 
the location name details will 
be stored automatically. 

When it comes to adding 
keywords that tag images with 
specific information, this has to 
be done manually. It does also 
require you to think carefully 
about how you structure your 
keywords, so rather than just 
applying a keyword 'horse', you 
would want to add this using a 
hierarchy such as 'horse> 
mammals>animals’. 



The Keywording panel can be 
used to add keyword information 
to describe key image details 
and attributes 

The next time you tag an 
image that contains a horse, 
you just have to type in 'horse' 
(or the first few letters) and 
Lightroom auto-completes 
the hierarchy for you. Even 
so, this process may become 
laborious if you are intent on 
keywording everything in your 
catalog. Where do you stop? 
Some photographers I know 
typically add around 50 
keywords to their master 
images. Basically, there is 
no point overdoing the 
keywording if the rewards 
you’ll gain in being able to 
find photos later do not 



The Lightroom workflow 



To get the most out of 
Lightroom, it pays to adopt 
a workflow that makes full 
use of the program’s 
image management 
and cataloging features. 
Stepping through the 
various modules, you can 
organise, develop and print 
your images, or output 
them as a web gallery. 



3 Individual photographs can then be opened in the Develop 
module, where you can apply Camera Raw-style image 
adjustments. A history log is kept of every edit change you 
make and stored in the History panel shown here on the left. You 
can come back a year later and all your previous recorded history 
steps will still be accessible. 



Before After 


The image on the left shows a raw image, as it was imported. The 
version on the right was processed entirely in Lightroom, where I used 
the Adjustment Brush to apply an auto-masked localised adjustment 
to lighten the tree 


6 In the Book module, you can click on the Auto Layout button 
in the Auto Layout panel to generate a book layout. However, 
this is dependent on you having defined at least one or more 
favourite layouts via the Page panel. From there you can fine-tune 
the layout of a book design using the panel controls on the right. 
Once done, you can send the completed book to Blurb for printing. 
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I To manage and process photographs in Lightroom, they must 
first be imported. The preferences can be configured so that 
each time you plug in a camera card, it launches the Import 
dialog shown here. You can then select the options to apply as 
you import the photos, as well as where you want the master 
files to be stored on your computer. 


2 Once you have imported the photographs, you can manage 
them via the Library module. In this screen shot you can see 
how I had started to mark the images using star ratings and 
filtered them to show the favourite photographs only from this 
particular shoot import. 



4 Once you have got the Develop settings right for one 

image, you can then use the Sync Settings option to quickly 
synchronise the Develop settings across all the other 
photographs shot at around the same time. In this instance, 

I chose to synchronise everything. 



5 If you are able to record a GPS tracklog, or the camera 
you shoot with is GPS-enabled, you can either auto-tag 
photographs to a saved tracklog, or use the GPS-embedded 
metadata to see where on a map those photographs were taken. 
Lightroom will also use the GPS data to auto-fill the IPTC metadata 
fields with the names of the location. 



You can use the Print module to configure the layout and print 
settings to output images from Lightroom to a desktop printer. 
One of the advantages of using Lightroom is that once you 
have worked out the most appropriate layout and system print 
dialog settings for one print, you can save these as a preset for 
use when making further prints. 


8 The Web module can be used to generate Web galleries using 
either classic HTML or Flash. There are a number of template 
layouts to choose from. You can use the panels on the right to 
create your own template designs, or purchase third-party custom 
layout templates that will work with the Lightroom Web module. 
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You can use Lightroom to apply creative black & white conversions. In this example, I adjusted the white balance and Black and White Mix sliders to create a 
black & white infrared-type look 



outweigh all the effort you have 
to put in doing the keywording. 


Back Up Catalog 


A Photoshop replacement? 

Both Lightroom and Camera Raw have 
come a long way in the past 8-12 years. 
Photographers who used to rely heavily 
on Photoshop for all their image 
processing are now doing as much as 
possible at the raw-editing stage. Now 
that Camera Raw and Lightroom offer 
sophisticated features, such as localised 
adjustments, advanced spotting and 
auto lens corrections, they have less 
need to use Photoshop, although the 
Photographers’ Creative Cloud package 
does now offer photographers a 
subscription package to Photoshop 
CC plus Lightroom for a reasonable 
monthly fee. 

Alternatively, some amateur 
photographers may find that Lightroom, 
plus the latest Adobe Photoshop 
Elements program, are all they need. 
There are other cataloging and 
raw-processing solutions that can work 
well too, but what I’m hearing more and 


In this example, I took the unedited raw version and applied a rotated crop plus a few 
localised image adjustments to create the version shown on the right, where I also used 
the HSL panel controls to selectively lighten the green colours 


Feature updates 

Since the introduction of Creative 
Cloud, Adobe applications are free 
from accounting rules that prevented 
them from adding new features to a 
full-version product. Over the past few 
years, interim releases of Camera Raw 
for Photoshop CC have been able to 
include new features. 

Lightroom is still sold as a perpetual 
licence product, which means new 
features can only be added with each 
full upgrade. Consequently, although 
interim releases of Lightroom 5 have 
included support for new cameras, 
these have not been able to include the 
same new features as in Camera 
Raw for Photoshop. 


Strong* fee the catalog "Lightroom-5-demo' indicate it thouid b» backed up each time it it doted 
Note ThK only backt up the catalog Me. not the photot referenced by It 


Backup Folder /Utert/martlncvtning/Picturci/Llghtroom-S-denio/Backupt Chootc... 
Also @ Test integrity before backing up 
is Optimize catalog after backing up 


Skip this time | Back up | 


more from photographers using 
Lightroom is that they now use it 
to do everything. 

Backing up data 

When you edit photos in Camera Raw 
or Bridge, the edits are always saved to 
what is known as the file’s XMP space, 
which means rewriting to the file each 
time a change is made. This can slow 


Lightroom 
encourages users 
to carry out regular 
backups of the 
catalog file. For 
example, you can 
configure Lightroom 
to pop the dialog 
shown here to 
appear each 
time you exit 


down the processing after editing 
multiple images. It also means that the 
truth is always in the file and everything 
needs to be backed up. 

When you work in Lightroom, the 
edits are saved to a central catalog 
database file that can easily be 
accessed. Backing up to the files' XMP 
space is an optional process. So the 
truth is always in the catalog database 
file, as well as (optionally) being saved 
to the files themselves. Because of this, 
all you have to do is make sure the 
Lightroom catalog file is backed up 
to have a backup of everything. 
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Comparing Bridge and Photoshop with a Lightroom workflow 


Image ingestion 

When you work 
with Bridge and 
Photoshop, you 
can use Bridge’s 
Photo Downloader 
to manage the 
importing of images, 
so that photos can be 
read from the camera or card 
and copied to the desired folder 
location. You can choose to 
rename the files if you wish and 
apply a metadata preset to 
include things like your contact 
details and copyright information. 

Working in Lightroom, you can 
do all the above via the Import 
dialog, plus you can apply 
keywords at the import stage 
and choose to apply a Develop 
preset to pre-process the photos 
as they are imported. 

Image management 

Using Bridge, you can access any 
files anywhere on your computer 


system and use the 
Filter and Keywords 
panels to refine 
searches. However, 
it helps if the folders 
are pre-cached to 
speed up such 
searches. It is possible 
to add 
keywords, but the 
interface is rather 
cumbersome. 

Lightroom restricts 
you to importing 
and managing 
recognised file 
formats only, such as 
raw, DNG, TIFF and 
JPEG. Metadata searches are 
speedier because everything is 
cached at the import stage. It 
is also a tidier solution because 
the catalog doesn’t contain 
anything but photo and video 
files, and can actively prevent 
you importing or generating 
duplicate master images. 


Meanwhile, the Map module 
allows you to manage and view 
photo locations on a map. 

Image processing 

When working in Bridge, you can 
open single or multiple raw files 
via Camera Raw to edit them. It is 
possible to edit JPEGs 
and (flattened) TIFFs 
via Camera Raw as 
well. But you do have to 
configure the Camera 
Raw preferences to 
enable this. At the 
same time, the Bridge 
preview updates to 
show the current 
Camera Raw adjusted previews. 

In Lightroom, 
the Camera Raw 
processing is carried 
out via the Develop 
module, where you 
can edit all supported 
file formats, including 
layered images. 


Image settings can easily be 
synchronised between multiple 
selections of images. 

Outputting work 

Bridge offers a simple Slideshow 
view mode and a Tools menu, 
where you can batch process 
photos via Photoshop or output 
as a contact sheet. Double¬ 
clicking photos opens them 
directly in Photoshop. 

With Lightroom you can output 
your photos using different 
slideshow templates, create web 
galleries (providing you have 
server access), create books 
using the Blurb printing service 
and go to the Print module to 
create single prints 
or generate contact 
sheets. Lightroom 
also allows you to 
open images directly 
within Photoshop 
or other specified 
editing applications. 






The Split Toning panel can be used for processing black & white and colour images, to selectively colourise the highlights and shadow tones 


Lightroom tips 

1 Optimise your 
computer system 
for Lightroom 

Lightroom mainly relies on disk 
speed rather than RAM memory. 
It helps if you have at least 8GB 
of RAM, but it is more important 
to make sure you are using fast 
drives and fast connections to 
remote drives. I usually 
recommend you keep the 
catalog data stored on an SSD 
drive and for remote drives to be 
connected using USB 3.0 or 
Thunderbolt (Mac) connections. 

Backup the 
catalog file 

The Lightroom catalog file is 


precious. It contains a record of 
all the Develop settings and 
metadata edits you have made 
to every single image in your 
catalog. You therefore need to 
keep it secure and make regular 
backups. This can be managed 
via the Catalog settings to 
happen say, once a week, or 
each time you exit Lightroom 
(although this only stores a 
backup locally). This is useful 
because if a catalog you are 
working with were to become 
corrupt, you can easily access 
the last saved backup. Aside 
from keeping a local backup of 
your catalog, you will still need to 
keep a copy on a remote drive, 
along with your master images, 
to guard against a failure of your 
local hard disk. 


3 Avoid multiple 
catalogs 

There is no need to segregate 
your work using separate 
catalogs. You don't need to have 
one catalog for family photos 
and another for landscapes. It is 
more efficient to import all your 
photos to the one catalog and 
use root folder naming, or 
keyword metadata, to separate 
your photo categories. 

Purchasea 
keyword list 

To help you establish an efficient 
method of keywording, it may 
help to obtain a custom keyword 
list for Lightroom that you can 
import via the Library module 
Metadata menu. These are 
also known as controlled 


vocabularies. Some you can get 
free. Others you have to buy or 
subscribe to. 

Geotag your photos 

The benefit of geotagging is 
that you can automatically link 
photos to a precise map position 
and auto-fill the location 
metadata. Almost all current 
smartphones have built-in GPS, 
as do some compact cameras, 
and a few digital SLRs including 
the Nikon D5300 and Canon 
EOS 6D. Otherwise, you can 
buy a GPS recording device, 
import the saved tracklog to 
the Map module and auto-tag 
the photos. There is also a 
Geotag Photos app for 
smartphones that can record 
GPS tracklogs. 
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ALL PICTURES© LEE HYETT-POWELL 



Take your photography 
to the next level 

WITH AN SPI COURSE 



Master your camera and hone your photography skills 
Study in your own time and at your own pace 
Receive detailed feedback from an expert photographer 


Enrol today and get a FREE Complete\ *5 

Guide to Photography essential pack* 

Including 164-page handbook, 2 tutorial DVDs. Essential Photo Tips Guide and lens cloth 


The distance 
learning was very 
helpful to me as I 
cannot commit to 
I regular days in the 
week. I enjoy the 
feedback, which is 
honest and fair but 
constructive. 

Lee Hyett-Powell 


Call 0203140 4326 or visit WWW.SPI-PHOTOGRAPHY-COURSES.COM 


Diploma in Digital 
Photography 


PLEASE QUOTE AP AD WHEN PLACING YOUR ORDER ‘WHILE STOCKS LAST 



LENS TEST 


Testbench 


The f/1.4 aperture 
creates a very shallow 
depth of field 



Sony Zeiss Distagon 
T* FE 35mm f/1.4 ZA 

Richard Sibley finds out whether the new 

Zeiss Distagon T* FE 35mm f/1.4 ZA is the 

best lens yet for Sony’s Alpha 7 cameras 



I T IS more than a year and a half since 
the original Zeiss Sonnar T* FE 35mm 
f/2.8 ZA lens was released alongside 
Sony’s Alpha 7 cameras. Now, another 
35mm focal-length lens has arrived for the 
Sony FE system in the form of the Zeiss 
Distagon T* FE 35mm f/1.4 ZA. The new lens 
has a larger maximum aperture, enabling faster 
shutter speeds and lower sensitivity settings in 
low light, as well as a shallower depth of field. 
Flowever the new lens is significantly larger 
than the f/2.8 version, so just how well does it 
pair with the relatively small full-frame Sony 
Alpha 7 cameras? 


Features 

There are a couple of notable features on 
the Sony Zeiss 35mm f/1.4. The main one 
is that the lens features a manual aperture 
ring on the lens barrel, which is a first for the 
Sony FE mount. This allows all the apertures 
between f/1.4 and f/16 to be selected in 
0.3EV intervals. There’s also an automatic (A) 
setting that switches aperture control back 
to the camera body. 

Of course, the clicking aperture ring doesn’t 
lend itself to video, where a videographer 
may wish to change the depth of field during 
recording. To combat this, Sony has introduced 


a switch that turns the click on or off. Although 
this is another first for the Sony FE mount, it is 
something we have previously seen in the Sony 
Cyber-shot DSC-RX10 bridge camera. 

Build and handling 

There's no escaping the size of the 35mm f/1.4 
lens - the large f/1.4 aperture and full-frame 
coverage mean that it uses some large, heavy 
elements. Weighing 630g and measuring 
78.5x112mm, it’s one of the largest lenses 
we’ve seen for the Sony Alpha 7 cameras, and 
it’s certainly large when compared to its 
full-frame DSLR equivalents. It’s also 
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Vignetting is strong 
in the corners of 
images shot at f/1.4 



significantly bigger than similar lenses 
for other compact system cameras. 

For example, it’s about twice the size and 
weight of the FujifilmXF 23mmf/1.4R, 
which is designed for APS-C sensors. 

So is the size and weight a problem? It 
depends. In terms of handling, it’s not. The 
aperture ring around the lens barrel means 
you can easily support the lens and change 
aperture with your left hand, while the right 
hand balances the camera and fires the 
shutter. It’s one of those cases where you 
hold the lens, not the camera. 

Those who travel light may prefer the 35mm 
f/2.8 lens, but if you’re taking a number of 
lenses out with you the extra weight of the 
f/1.4 over the f/2.8 lens will make very little 
noticeable difference once your kit is in a 
bag on your back. 

The addition of an aperture ring to the lens 


‘It’s hard to fault the image 
quality of the Sony Zeiss 
35mm f/1.4 lens’ 


adds something to the Sony Alpha 7 system as 
a whole. It’s like the missing piece of the puzzle 
that gives the Alpha 7 the feel of using a 
traditional SLR, which is something Sony hasn’t 
quite managed to capture compared to the 
likes of Fujifilm with its X-T1.1 really hope that 
Sony and Zeiss produce more lenses for the 
FE mount with aperture rings. 

The option to turn the aperture click on or off 
is very neat, and something that those shooting 
video will really appreciate. I found that the 
aperture ring had just enough resistance when 
turned so that it didn’t slip out of position, 
but it was still easily manoeuvrable. With 
the live view on the screen, you can 
watch the depth of field change via the 
smooth turn of the aperture ring. Again, 

I’m sure many videographers would like 
to see this feature included across the 


FE lens range. 


When shooting at f/1.4, the out-of-focus areas are lovely and smooth, while the centre of the image remains incredibly sharp, helping to highlight the subject 
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As with other lenses in the FE range, the 
35mm f/1.4 has electronic fly-by-wire 
focusing, meaning that turning the focus ring 
signals the electronic motors to adjust focus of 
the lens. The manual-focus ring itself is very 
wide, and turns smoothly yet precisely. 
Combined with the 100% manual-focus 
magnification through the viewfinder, it was 
fairly fast to get the focus point I wanted. 

Autofocusing was fairly snappy with the 
Alpha 7R. Another additional benefit of the 
f/1.4 aperture is that it helps a lot of light 
reach the sensor, so the lens is able to focus 
quickly and accurately. 

Overall, I’m very impressed with how the lens 
handles, and it has the solid build quality and 
style one would expect from the Zeiss badge. 

Image quality 

It is hard to fault the image quality of the 
Sony Zeiss 35mm f/1.4 lens. In the centre 
it’s extremely sharp, with only a slight drop-off 
at the very edges when shooting at f/8. The 
corners are a little soft when shooting wide 
open. Flowever, at this maximum f/1.4 
aperture the shallow depth of field is 
fantastic, with smooth out-of-focus areas 
that blend into one another. 

There is some red/cyan chromatic aberration 
visible when shooting at f/1.4, but by the time 
the lens is at f/4 it is significantly reduced, and 
it has gone by f/8. Again, I found that it is easily 
cleared up when editing raw images. 

As can be seen in our test chart (right) there 
is a little barrel distortion. Flowever, even when 
photographing architecture you will be hard 
pushed to really notice it, and the automatic 
correction of JPEG images shows it is only very 
slight and certainly nothing that would deter 
me from buying the lens. 

When paired with the Sony Alpha 7R, the 
£1,450 Zeiss Distagon T* FE 35mm f/1.4 ZA 
lens creates amazingly sharp and detailed 
images. Yes, it is expensive, but it lives up 
to our expectations of a Zeiss lens. 


Our verdict 

FHAVING used the Sony Zeiss Distagon T* FE 
35mm f/1.4 ZA for a few days, I’m left with 
the impression that this is a lens with 
character. From the resolution and bokeh to 
the build quality and aperture ring, this lens 
has a certain something about it that makes 
it stand out from the generic 35mm lenses 
that roll off production lines. 

Yes, it may be expensive, large and weigh 
a bit, but it’s the closest experience I've had 
with the Alpha 7R to shooting with a manual 
DSLR. It’s amazing what something as 
simple as adding an aperture ring can do. 

Optically it isn’t perfect, but the chromatic 
aberration is slight and I would actually rate 
the vignetting as a nice feature. In terms of 
resolution this lens is difficult to fault, and it is 
certainly one of the sharpest lenses we’ve 
tested for the Alpha 7 series. 

I wholeheartedly recommend the 
Zeiss Distagon T* FE 35mm f/1.4 ZA 
lens as a lens for 
general use - but only 
if your bank manager 
and chiropractor will 
allow it. 


Data file 


Price (as reviewed! 

£1,450 




Sony Zeiss 
Distagon T FE 
35mm f/1.4 ZA 


Resolution 


Our tests reveal, a lens that is impressively sharp in 
the centre wide open, although the corners are 
somewhat soft. Stop down to f/2.8 and the centre 
sharpens up a tittle, but the edges stay much the 
same. Much bigger improvements follow, though, 
with the very best results from f/5.6 to f/11. At the 
minimum aperture of f/16, diffraction slightly 
softens the image. 


f/1.4 at centre 

f/1.4 at edge 

• X. f/8 at centre 

f/8 at edge J 

f/16 at centre 

f/16 at edge , 





Shading 


As is typical of a fast prime lens for full-frame 
cameras, vignetting is rather pronounced, reaching 
a maximum of almost 2 stops wide open. The 
fall-off profile is also somewhat abrupt into the 
corners of the frame, making it very visible in 
real-world shots. Stopping down to f/2.8 reduces 
the effect significantly. 



Curvilinear distortion 


Distortion is very low indeed. Our tests show a 
little barrelling in the images, but you'll be hard 
pushed to spot it in real-world use. 
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THE NEW HIKER RANGE 


Photography 
Show 


21-24 MARCH 2015 
THE NEC. BIRMINGHAM 


We're at stand FI 34 

Come and see our huge range of 
backpacks, bags, monopods 
and tripods. 



www.nest-style.com | 01200 444007 | info@nest-style.com 


Nissm 

The art of light 



Introducing our 

latest star 


Based on the widely acclaimed Di622 Mkll, the new Nissin 
Di600 incorporates the Midi's features into a powerful and 
cost-effective flashgun. 

The Di600 has a flash output of GN44 at 105mm and offers 
Wireless TTL Remote capabilities with enough power for 
fill in flash even in bright weather. The flash head tilts up 
90° and rotates horizontally 90° left and 180° right for 
added versatility and the self contained wireless remote 
flash system also enables it to be used as a slave unit. 

There are two models available, compatible with 
both original Canon and Nikon TTL Systems. 

Visit www.kenro.co.uk for further technical information. 


GN TTL 

44 Wireless c Manual 

rprpi oompen- Modp 

isoioo sation ivioae 


□1600 


Supplying the photographic industry for over 40 years 

40MPfl " Kenro Ltd, Greenbridge Road, Swindon, SN3 3LH 

t: 01793 615836 f: 01793 530108 e: sales@kenro.co.uk 


www.kenro.co.uk 

□ Follow us on Twitter 
n Like us on Facebook 


4 © 

YEARS OP 

Kenro 









Email your questions to: apanswers@ 
timeinc.com, Twitter @AP_Magazine 
and #AskAP, or Facebook. 

Or write to Technical Support, Amateur 
Photographer Magazine, Time Inc. 

(UK), Blue Fin Building, 110 Southwark 
Street, London SE1OSU 


• EXPERT ADVICE • TIPS • TRICKS • HACKS • KNOW-HOW 





Peaking problem 

Q l am thinking of buying a Sony 
Alpha 7 II, and read it has 
something called focus 
peaking. Can you explain what 
this is and how it works? 

Alphonso 


Upgrade advice 

I have had my Fujifilm 
II FinePix S2400 for two 
years and think it’s time 
for an upgrade. The S2400 is just 
too slow for AF. I’ve got a budget 
of £700, but obviously the less it 
costs, the better. I’m not bothered 
about video, but what I am looking 
for is: fast AF; a decent zoom 
(minimum 200mm equivalent); 
a decent aperture for both wide 
angle and telephoto; raw file 
format, as I’ve heard this is the 
best type to use for quality; and 
speed from raising the camera 
to the photo being finished. 

I’ve looked at the Sony 
Cyber-shot DSC-RX10, Fujifilm 
FinePix FIS50EXR, Panasonic 
Lumix DMC-FZ1000 and 
Panasonic Lumix DMC-FZ200, 
but I’m also open to suggestions, 
denimknight 

A Of the cameras on your 
shortlist, the Panasonic 
FZIOOO and SonyRXIO 
are quite simply in a different 
class, because of their relatively 
large Tin, 20-million-pixel 
sensors, which give vastly 
better image quality. 

Both are within your 
budget, so I would 
narrow it down to 
just these two. 

Then it's simply a 
case of picking which 
camera you prefer. 

The main difference 
is in the lenses: the 
Sony has a 24- 
200mm (equivalent) 


A Focus peaking is 
a live-view display 
mode that detects and 
highlights high-contrast edges in 
a specific colour (for example, 
red, white or yellow). In effect, 
this means that it highlights 
in-focus regions, as a handy aid 
for manual focus. Typically, it's 
used for such things as focusing 
adapted manual lenses, or pulling 
focus from one subject to another 
during video recording. 

You get to choose various settings: 
highlight, colour and width, and 'peaking level', 
which is effectively a contrast threshold. The 
latter can be useful when working with different 
lenses. You might need to set this to 'low' when 
working with a low-contrast old manual-focus 
lens, and 'high' with a super-sharp modern lens, 


Focus peaking is a 
live-view mode found 
on the Sony Alpha 7 II 


such as one of Sony's FE-mount primes. 

Personally, I find that peaking can be very 
useful. Flowever, for really critical focusing, 
magnified live view is more accurate. 

Andy Westlake 


f/2.8 lens, while the Panasonic 
has a 25-400mm (equivalent) 
f/2.8-4 lens. The FX1000 also 
has a fully articulated screen, 
whereas the RX10’s is tilt-only. 
However, the RX10 has a nicer 
control layout, with an aperture 
ring and exposure-compensation 
dial. It is also weather-sealed. 


Should you wish to shoot video, 
the FZIOOO can record 4K 
internally, although the RX10 
shoots excellent full HD footage. 

Your best bet is to research 
these two models and, if possible, 
go to a camera shop and handle 
both to find out which works 
better for you. Both are excellent 


cameras, and there's no clear 
right or wrong answer between 
them. It's really just down to 
personal preference. 

Andy Westlake 

The 20.1 MP Panasonic FZIOOO costs 
around £650, while the 20.2MP 
Sony RX10 costs £680 


/ 
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Technical Support 


Oil or sensor dust 

Q l know the D600 had 
oil-spot problems, but 
now I think I have a similar 
issue with my D610.1 first nobced 
faint roundish smudges around 
the top left of my images when in 
landscape mode. I’ve rjn the 
self-clean process and bktvwt air 
inside, which appeared to dean up 
the sensor, but these smudges 
have returned. Are you aware of 
reports from other users of 
problems with the D610’ 

Glenn Morley 

A What you’re describing 
here sounds like normal 
sensor dust, because it 
can be easily cleaned but then 
accumulates again over time. As 
such, it's not really something to 
worry about too much - you 
simply have to go through the 
process of cleaning the sensor 
each time it accumulates 
sufficiently to affect your 


HOW IT WORKS 


images. It's not specific to 
the D610, and most cameras 
show it to some extent. 

The problem with the D600 
was distinctly different. Rather 
than easily cleaned dust, the 
sensor accumulated oil splatters 
from the shutter mechanism that 
couldn't be readily deaned. 
and some owners had to 


send their cameras to Nikon 
for cleaning multiple times in 
relatively short succession. This 
was a real problem, compared 
to sensor dust, which is more 
of an inconvenience. 

Andy Westlake 



Nikon 


* 


lam 

your 


Sensor-shift image- 

staloilisation svsten 


PERHAPS the biggest enemy of any 
photographer holding a camera is camera shake. 

I am one of three automated in-camera solutions 
developed to reduce or eliminate the effects of 
camera shake when using longish exposures - I 
am a sensor-shift image-stabilisation system. The 
two others are optical image stabilisation (OiS) 
and electronic or digital image stabilisation. I am 
arguably the best of the three and here is why. 

I work by moving the camera's sensor around 
the image plane using electrical actuators. If 
any shake motion is detected by the camera’s 
accelerometers, I calculate in real time the 
direction and speed to move the sensor, so that 
it remains stationary in relation to the image 
being projected onto it by the lens. There 
is a limit to my effectiveness, just like any 
image-stabilisation system, but I can be 
useful in moderately low-light situations 
when a tripod or other support is unavailable. 

My advantages over the other systems 
are that I work with any lens attached 
to the camera (so long as the camera \ 

knows the focal length of the lens), . \ 

not just lenses fitted with optical 
image stabilisation, and there is ' 
minimal compromise of optical ^ 

image quality. The latest sensor-shift 
image-stabilisation systems can now work in 
up to five axes to correct camera movement up 
and down, left and right, and camera rotation. 


I'm found in Olympus and Pentax cameras, as 
well as some Sony and Panasonic models. Pentax 
uses me for some neat features on some of its 
cameras, such as the ability to move the sensor 
during very long exposures in order to keep stars 
sharp as they move across the night sky. Olympus 
uses me on the OM-D E-M5 Mark II to make 
40MP high-resolution composite images, too. 

t Sensor-shift image 

stabilisation corrects 
for five axes of shake 





BLAST FROM THE PAST 


: ujif Im 
InePix F10 


Ian Burley profiles 
Fujifilm’s landmark 
compart camera 

LAUNCHED : ebruary 2005 

PRICE £2W 

GUIDE PRICE TODAY £50 


WHY NOT own a bit of history? 
The 6-miion-pixel Fujifilm 
FnePa FI 0 was a landmark 
compact camera that delivered 
usable htgl SO (1600) shooting 
tor the hrst lime. I can remember 
being briefed in Japan by one of 
Fujifilm’s rivals and their private 
admiration for what Fujifilm had 
achieved with the FI0 was 
glowing with sincerity. 

What’s good Fujifilm’s unique 
Super CCD sensor, combined 
with some clever image 
processing, produced image 
quality that was, for its time, a 
big step ahead of anyone else’s 
compact camera when used at 
high ISO settings. There is a 
good-quality 2.5in screen and 
long battery life as well. 

What’s bad The FI 0 was a fully 
automatic camera. If you would 
like aperture or shutter priority 
modes you will need the 
following year’s updated FI 1 
model, although even that didn’t 
provide a manual mode. The 
camera uses the now defunct 
xD memory card standard 
limited to 2GB. 
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Press quotes from 2014 exhibition reviews 


Panoramic • Photojournalism • Portraiture • Sports • Still Life • Travel • Wildlife 

SONY WORLD PHOTOGRAPHY AWARDS & GUEST EXHIBITIONS: 

Legendary Magnum photographer Elliott Erwitt 
Future of Cities by Sony’s Global Imaging Ambassadors 

24TH APRIL-10TH MAY 2015 

Open every day from 10am-6pm • Late nights Tuesday - Friday to 9pm 
www.worldphoto.org/exhibitions 
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bag 

Mark Bauer is one 
of the UK’s leading 
landscape 
photographers 
and specialises in 
atmospheric images 
of the south-west of England. 
www.markbauerphotography.com 




Canon EOS 5D Mark III 

With excellent image quality, 
the Canon EOS 5D Mark III is a 
great landscape camera. Handling is as 
important as image quality, and in this 
department the EOS 5D Mark III is as 
good as any camera out there. 


Canon 16-35mm f/2.8L II 

This lens has a useful range for 
landscape photography and its 
optical performance is very good. 
However, Canon has now released an f/4 
version, which is even sharper, so I'm 
considering switching to that. 


Lee Filters 

Graduated and neutral density 
filters are essential tools for 
shooting landscapes and I think Lee 
Filters are the best. The coating is 
genuinely neutral, the clarity is 
excellent and it's a very flexible system. 






Tripod 

The Gitzo Systematic Series 2 
is sturdy yet lightweight. I've 
recently started using the Arca-Swiss 
D4 head, as the geared movements are 
perfect for making small adjustments 
and fine-tuning compositions. 


Backpack 

I use an F-Stop Satori backpack. 
It's by far the most comfortable 
camera bag I've ever used and the 
removable inserts are a very clever idea, 
allowing you to configure the bag in a 
number of different ways. 


List of kit Canon EOS 5D Hark III, 16-35mm f/2.8L II, 
24-t05mm f/4L, 70-200mm f/4L, 2x teleconverter, l?mm f/4L 
TSE, Lee Filters grads and neutral density filters, Lee Filters 
landscape polariser, Lee Filters holder, blower brush, lens 
cleaning cloth, Gitzo Systematic Series 2 four-section tripod, 
Arca-Swiss D4 geared head, F-Stop Satori backpack with 
extra large pro internal camera unit 





The latest 
photography kit 
and technique at 
your fingertips 



More great 
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lore technique 
More opinion 
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Download online, 
enjoy offline 

Buy from the comfort 
of your own home 

• Available the day 
the magazine goes 
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Simply download a 
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Try it today 
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co.uk/digital-edition 
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WE’LL COVER YOUR PHOTOGRAPHY 
EQUIPMENT AGAINST LIFE’S NEGATIVES 



Insure your camera and accessories today 
against theft and accidental damage 

Our flexible cover allows you to build your policy to meet your needs. Cover includes: 

• Options for up to £25k worth of cover 

• Up to Elm optional Public Liability cover 

• The option to protect your equipment when it is in your vehicle 

• A choice of UK, EU and Worldwide cover 

• Up to Elk worth of equipment hire whilst waiting on replacement in the event of a claim 


Insurance Services 

Call now 0844 2491902 

Mon to Fri 9am to 6pm 

or visit www.amateurphotographerinsurance.co.uk 

Amateur Photographer Insurance Services is a trading style of Thistle Insurance Services Ltd. Lloyds Broker. Authorised and regulated by the Financial Conduct Authority. A JLT Group company. 

Registered office: The St Botolph Building, 138 Houndsditch, London EC3A TAW. Registered in England No 00338645, VAT No. 244 232196. Time Inc. (UK) Limited are an Appointed Representative of Thistle Insurance Services Ltd. 
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Camtech 


MAIL ORDER HOTLINE: 


1 




Open 9am — 9pm, 7 days a w 
www.camtechuk.com 




til 


NEXT DAY DELIVERY GUARANTEED 


Digital Photography 


CANON EOS 50 MK III VERY LOW USE AS NEW.MINT BOXED £1,595.00 

CANON EOS 5D MK II COMP WITH ALL ACCESSORIES.MINT-BOXED £845.00 

I CANON EOS 5D BODY WITH BATT & CHARGER.EXC+++ £325.00 

CANON EOS 300 BODY COMPLETE WITH ALL ACCESS.MINT-BOXED £155.00 

CANON EOS 300 BOOY COMPLETE WITH ALL ACCESS.MINT BOXED £165 00 

CANON EOS 3500 BODY COMPLETE WITH ALL ACCESS.MINT-BOXED £95.00 

CANON EOS 4000 + GRIP WITH Ni-CAD BATT + CHGR.EXC++ £155.00 

CANON EOS 5000 & GRIP VERY LITTLE USE AS NEW.MINT BOXEO £179.00 

CANON EOS 6000 & GRIP VERY LITTLE USE AS NEW.MINT BOXED £245.00 

CANON EOS 10000 BODY WITH CANON 18-55 LENS.MINT £175.00 

CANON 430 EX MK II TOTALLY AS NEW.MINT BOXED £149 00 

CANON 550 EX SPEEDIITE.EXC++BOXEO £145.00 

CANON 550 EX SPEEDIITE.MINT-BOXED £179.00 

CANON 550 EX SPEEDIITE.EXC+£80.00 

CANON 580 EX SPEEOLITE.MINT BOXED £199.00 

CANON 580 EX MKIISPEEDLITE.MINT CASED £225.00 

CANON 580 EX MKII SPEEOLITE.MINT BOXED £265.00 

CANON MR-14EX MACROLITE.MINT BOXED £299 00 

CANON CP-E4 POWER PACK FOR MR14/580/580MKII etc.MINT BOXED £99.00 

CANON SB-E1 SPEEDLITE L BRACKET.MINT BOXED £99.00 

CANON WFT - E4II WIRELESS FILE TRANSMITTER.MINT BOXED £275.00 

SIGMA EM-140 DG EO-ETTL MK II MACRO FLASH.MINT BOXED £199.00 

CANON BG El BAT GRIP FOR EOS 3000.MINT-BOXED £35.00 

CANON BG-E2 GRIP FOR EOS 20/30/400.MINT £49.00 

CANON BG-E3 BATT GRIP FOR EOS 3500/4000.MINT-BOXED £39.00 

NIKON 04 BOOY COMPLETE ONLY 8600 ACTUATIONS.MINT BOXEO £2.595.00 

NIKON 07100 BODY COMPLETE ONLY 520 ACTUATIONS.MINT BOXED £545.00 

NIKON 0600 BODY AS NEW VERY LOW USE.MINT £725.00 

NIKON 03100 BODY WITH NIKON 18-55 VRL +CHARGER.MINT-£225.00 

NIKON 0300 BODY COMPLETE WITH ALL ACCESS.MINT- BOXED £299.00 

NIKON 0200 BODY V;iTH BATTERY AND CHARGER.EXC+++BOXED £175.00 

NIKON 080 BODY COMPLETE WITH ALL ACCESS.MINT- £165.00 

NIKON D80 BODY COMPLETE WITH ACCESS.EXC+ £145.00 

NIKON 070 WITH NIKON 18-70 AFS LENS COMPLETE.MINT BOXEO £225.00 

NIKON 070 BODY WITH BATTERY AND CHARGER.MINT- £95.00 

NIKON MB-D10 BATTERY GRIP FOR D300/300S/700.EXC++BOXEO £79 00 

NIKON MB-080 BATT GRIP FOR NIKON 080/090.EXC++£49.00 

NIKON SB50 OX SPEEOLIGHT COMPLETE.MINT-BOXED £59.00 

NIKON SB600 SPEEDLIGHT.-MINT- £169 00 

NIKON SB800 SPEEDLIGHT.MINT BOXEO AS NEW £195.00 

NIKON SB900 SPEEDLIGHT COMPLETE.MINT BOXED £245.00 

NIKON R1C1 CLOSE UP SPEEDLIGHT COMMANDER KIT.MINT BOXED £445.00 

METZ 45 CL4 OIGITAL FLASH FOR NIKON.MINT-£195.00 

NIKON MH19 MULTI-CHARGER FOR NIKON 0700 etc.MINT-BOXED £99.00 

SIGMA EF-530 0G ST ELECTRONIC FLASH ittl NIKON FIT.MINT BOXED £75.00 

NIKON SC 29 m REMOTE CORO.MINT BOXEO £39.00 

NIKON MC 36 REMOTE CONTROL.MINT £89.00 

OLYMPUS OM-O-MIO WITH 14-42 2UIK0 LENS + CHARGER.MINT £399.00 

OLYMPUS E-PI 12Mp +14-42 LENS AND LEATHER CASE ...MINT BOXEO £149.00 

OLYMPUS E-PL5 WITH 14-42 LENS COMPLETE.MINT BOXED £199.00 

SIGMA 10-20mm 14/5.6 OC EX HSM OLYMPUS 4/3rds.MINT+HOOO £245.00 

OLYMPUS 50mm f2 MACRO ZUIKO DIGITAL EO 4/3rds.MINT CASED £365.00 

OLYMPUS 12 - 60mm f2.8/4 SWD ZUIKO DIG ED 4/3RDS....MINT CASED £445.00 
OLYMPUS 14 - 45mm f3.5/5.6 ZUIKO DIGITAL4/3rds LENS..MINT+HOOD £99.00 

OLYMPUS 70 - 300mm (4/5.6 ZUIKO OIGTAL ED 4/3rds.MINT £225.00 

OLYMPUS EC-20 TELECONVERTER FOR 4/3rds.MINT CASED £245.00 

OLYMPUS EX-25 EXTENSION TUBE 25mm.MINT CASED £95.00 

OLYMPUS HLO-4 BATTERY GRIP FOR E3 BOOY.MINT £99.00 

OLYMPUS HLO-5 BATTERY GRIP FOR E620 BODY.MINT £39.00 

OLYMPUS FL-14 FLASH UNIT.EXC++BOXEO £69.00 

OLYMPUS Fl-40 FOR OLYMPUS OIGITAL.MINT BOXEO £59.00 

PANASONIC GX7 BODY WITH PANASONIC 14-42 KIT.MINT BOXED £445.00 

PANASONIC GF1 BODY COMP WITH ACCESSORIES.MINT BOXED £99.00 

PANASONIC GF2 BODY COMPLETE WITH ALL ACCESS.MINT BOXED £145.00 

SIGMA 30mm f2.8DN MICRO 4/3rds.MINT BOXEO £115.00 

PANASONIC 45mm f2.8 MAC LEICA VAR ELM mic 4/3rds...MINT BOXEO £399.00 

SONY OT 30mm f2.8 MACRO SAM LENS.MINT BOXED £115.00 

SIGMA 105mm t2.8 MACRO EX OG OS HSM SONY FIT.MINT BOXED £245.00 

SIGMA 300mm f2.8 APO EX DG FOR SONY.MINT CASEO £1.595.00 

SIGMA 18 • 200mm f3.5/6.3 OC SLO GLASS FOR SONY.MINT BOXED £125.00 

SONY 16 ■ 105mm 13.5/5.6 DT LENS WITH HOOO.MINT £195.00 

SONY ALPHA 28 - 75mm f2.8 SAM LENS.MINT BOXED £249.00 

TAMRON 70 - 200mm 12.8 SPOiLO IF MACRO FOR SONY ..MINT BOXEO £395.00 

SIGMA 1.4 APO EX OG TELECONVERTER FOR SONY.MINT BOXEO £125.00 

SONY ALPHA HVL-F36AM FLASH GUN.MINT CASEO £129.00 

| SONY CYBERSHOT DSC- R1 WITH ZEISS LENS AS NEW.MINT BOXEO £195.00 | 

Canon Autofocus, Digital Lenses, Canon FD 


CANON 
CANON 
CANON 
CANON FIN 
CANON 17 - 
CANON 17- 
CANON 
CANON 24- 
CAN0N28- 
CANON 70 - 
CANON 70 - 
CANON 70 - 
CANON 70 - 
CANON 70 - 
CANON 100 
CANON14mi 
CANON 35mi 
CANON 85m; 
CANON 200n 
CANON 300n 
CANON 400n 
CANON 400n 
CANON 500n 
CANON 15m; 
CANON 20m; 
CANON 50m 
CANON 50m 
CANON 60m 
CANON 85mi 
CANON lOOn 
CANON 15 
CANON 17 
CANON 17 
CANON 17 
CANON 18 
CANON 18 
CANON 18 
CANON 28 
CANON 28 
CANON 28 
CANON 28 
CANON 35 
CANON 55 
CANON 70 
CANON 75 
CANON 75 
CANON 75 
CANON 75 


1 BOOY.EXC+ £115.00 

IN BOOY.EXC-k £145 00 

3 BOOY.EXC++E9! 

AE WITH CANON 50mm fl.4 LENS.MINT £89! 

(4 USM "l" WITH HOOD.MINT-CASED £42f 

(4 USM “L” WITH FILTER.MINT BOXED £45! 

f2.8USMT'..MINT- £49! 

105mm f4 USM T' IMAGE STABILIZER.MINT-CASED £56! 

F3.5/5.6 USM “L" IMAGE STABILIZER.MINT- £1,22! 

f2.8 USM “L" IS IMAGE STAB MK1.MINT BOXED £89! 

f2.8 USM “L" IS IMAGE STAB MK II .MINT BOXED £1,29! 


00mm (4/5.6 USM “L” IMAGE STABILIZER.... 

00mm 14/5.6 USM IMAGE STAB DO LENS. 

400mm f4.5/5.6 USM "L" IMAGE STABILIZERMINT-CASED £775.00 I 

i f2.8 USM “L”.MINT-BOXED £795.00 

i fl .4 USM “L” SUPERB SHARP LENS.MINT BOXED £775.00 

l fl .2 USM "L" MK II LATEST.MINT BOXED AS NEW £1,19 

m f2.8 USM f MK II WITH HOOD.MINT £475.00 I 

m f4 USM • L" IMAGE STABILIZER. .. 
m f5.6 USM L' WITH HOOD AND C/ 

m f4 00 USM IMAGE STABILIZER LENS.MINT-CASED £3,495.00 I 

m f4.5 USM “L' IN FLIGHT CASE.EXC+++CASEO £1,599.00 

l f2 8 FISHEYE LENS.MINT-Bf". 

i f2 8 USM COMPLETE.MINT Bi 

l fl .8 MARK 1 (VERY RARE NOW).MINT £149 00 I 

l f2.5 COMPACT MACRO..MINT- £17500 

l f2.8 USM MACRO LATEST.MINT BOXEO £279.00 

l fl .8 USM LENS COMP WITH HOOO.MINT BOXED £235.00 

m f2 USM. 

5mm f3.5/5.6 EF-S USM IS + CAN HOOO.MINT+HOOD £475.00 I 

5mm f2.8 USM IMAGE STABILIZER... 

5mm f2.8 USM If 



CO OG CANON FIT TUBE SET 12,1 

ON EF1.4* EXTENDER MK I. 

ON EF 1.4* EXTENDER MKII. 

I CANON EF 2 0x EXTENDER MK I. 

CANON EF 2 0x EXTENDER MK II. 

ON EF 2.0* EXTENDER MKII. 


m f 4 PE LENS TOTALLY AS NE 


!D £195.00 
r-£159.00 


TOKINA 16 - 50mm f2.8 ASPHERICAL AT-X PRO OX.MINT BOXED £275.00 


Nikon Manual 


im f2 8 EX OC Hi 
m f2.8 EX DC Fl! 


A 70 - 300mm f4/5.6 APO MACRO OG 
IA 120 - 400mm f4.5/5.6 APO DG HSM 
A 170- 500mm f5/6.3 APO C0MPWI1 

ION 90mm f2.8 SP Oi MACRO LENS. .. 

ION 18 • 270mm 13.5/6.3 Oi II VC. 

ION 28 - 300mm f3.5/6.3 l/F LO OiAS 
UA10 -17mm f3.5/4.5 ATX OX FISHEY 


Contax ‘G’ Compacts & SLR & Ricoh 


CONTAX G2 BODY WITH STRAP & MANUAL... 
CONTAX G2 BODY WITH STRAP.... 


...MINT-BOXED £465.00 
...EXC++£375.00 


CONTAX TiX TITANIUM COMPACT + LEATHER CASE.MINT CASEO £299.00 

CONTAX 90mm f2.8 SONNAR “G" + HOOO.MINT- £185.00 

CONTAX TLA 140 FLASH FOR G1/G2.MINT CASEO £65.00 

CONTAX TLA 200 FLASH FOR G1/G2.MINT CASEO £89.00 

CONTAX GDI DATABACK FOR CONTAX T3.MINT-BOXED £69.00 

CONTAX SA-2 FLASH ADAPTOR.MINT £55.00 

CONTAX AX AUTOFOCUS BODY (RARE NOW).MINT- £295.00 

CONTAX RX BODY WITH MANUAL.MINT-BOXED £169.00 

CONTAX RX BODY WITH MANUAL.MINT- £159.00 

CONTAX FIT YASHICA 28mm f2.8 SUPERB CONDITION.MINT £65.00 

CONTAX 35mm f2.8 OISTAGON MM.MINT £159.00 

CONTAX 45mm f2.8 TESSAR V PANCAKE LENS + HOOD.MINT £195.00 

CONTAX 50mm fl .7 PLANAR AE.MINT £85.00 

CONTAX 135mm F2.8 SONNAR T* MM.EXC++BOXEO £195.00 

CONTAX 28 • 70mm f3.5/4.5 VARIO SONNAR T* MM.MINT BOXEO £295.00 

| CONTAX TLA 280 FLASH.MINT-£95.00 

Leica ‘M’, ‘R’ & Screw & Binoculars 

I LEICA V LUX 20 COMPLETE WITH ALL ACCESSORIES.MINT £195.1 

LEICA M4 CHROME BODY.MINT/EXC+++ £695.1 

LEICA M4P BUCK BOOY.EXC++ £595 • 

LEICA M2 BODY COMPLETE WITH INST BOOK.MINT-BOXEO £795.1 

LEICA M2 BODY WITH CASE.EXC++CASEO £545.1 

LEICA Mda BODY SER No 12659XX CIRCA 1970.MINT- £425.i 

LEICA Mda BODY SER No 14111XXCIRCA1975-76.EXC++ £399.i 

LEICA II & 50mm f2 NICKEL ELM ( FROM A COLLECTION").EXC++ £365.i 

LEICA IIF RED OIAL BOOY ("FROM A COLLECTION").EXCX+++ £245.1 

LEICA III BODY REALLY NICE ONE.EXC £245.1 

LEICA IIIA/STANOARD WITH 5cm f2 COLL SUMMITAR.EXC+++ £365 • 

LEICA III BOOY REALLY NICE CLEAN BODY WITH CASE.MINT- £295.i 

LEICA Cl BOOY COMP WITH 40mm 12 SUMMICRON.MINT- £795.1 

| VOIGTUNDER BESSA R2 M & VOIGTUNDER GRIP.MINT-BOXEO £325.1 

I LEICA 21mm f4 SUP ANGULON ♦ M ADAP + FINOER..MINT IN KEEPER £1,295^ 

LEICA 35mm fl .4 SUMMILUX ASPHERICAL + HOOD. 

LEICA 35mm f2 SUMMICRON ASPHERICAL BUCK. 

LEICA 35mm f3.5 SUMMARON M WITH LEICA FILTER... 

LEICA 35mm f3.5 SUMMARON M WITH SPECS. 

LEICA 40mm f2 SUMMICRON C M MOUNT. 

LEICA 50mm f2 SUMMICRON 6 BIT UTEST. 

LEICA 50mm f2 SUMMICRON CHROME SER No 36301#* 

LEICA 50mm f2 SUMMICRON BUCK COMP WITH HOOD 

LEICA 50mm f2 SUMMICRON COLUPSIBLE. 

LEICA 50mm f2 SUMMICRON CHROME M FIT. 

LEICA 50mm f2 CLOSE FOCUS SUMMICRON + SPECS... 

LEICA 50mm f2 CLOSE FOCUS SUMMICRON. 

LEICA 5cm f3.5 COLUPSABIE ELMAR FOR M. 

LEICA 90mm f2.5 SUMMARIT M 6 BIT UTEST + HOOO. 

LEICA 90mm f2.8 ELMARIT M CHROME WITH HOOD. 

LEICA 90mm f4 ELMAR CM MOUNT. 

LEICA 135mm f2.8 ELMARIT WITH SPECS. 

| LEICA 135mm 14.5 HEKTOR. 

m f4.5 SAW HELIAR WITH FINDER. .. 

m f4 COL SKOPAR VM. 

m f4 COL SKO LEICA SCREW + FDR 


m f2.5 Cl 


iR L39 —. 


LEICA 5cm f2.8 COLUPSIBLE ELMAR SCREW., 

LEICA 5cm f2 SUMMARIT SCREW. 

| LEICA 5cm f2 SUMMITAR COLL + M MOUNT. 

:A 135mm 14.5 HEKTOR + HOOO M MOUNT, 

:A 135mm 14.5 HEKTOR IN KEEPER. 

I LEICA FIT OALLMEYER 13.5cm (4.5 OALRAC. 

LEICA 90mm f4 ELMAR BUCK SCREW. 

LEICA 135mm f4.5 HEKTOR + HOOO SCREW. 


.EXC+++ £199.00 

.EXC+++ £375.00 

.EXC++ £145.00 

.EXC++£99.00 

.MINT BOXED £189.00 

...MINT-BOXED £145.00 

.MINT- £225.00 

...MINT-BOXEO £245.00 
...MINT-BOXED£175.00 | 
MINT £19900 


LEICA R5 BODY BUCK. 

LEICAFLEXSL BOOY CHROME. 

| LEICAFLEXSL BOOY CHROME. 

N R 2 CAM___ 

m 14 ELMARIT R 3 CAM. 

| LEICA 35 - 70mm f3 5 R VARIO ELMAR. 

RANO STRAP FOR R6 etc. 

| LEICA ULTRAVIO 8 x 42 BINOCUURS BUCK. 

:A 10 x 40 TRINOVID BA WITH CASE & MANUAL. .. 

| ZEISS 6 x 20 BMONOCUUR WITH CASE. 

Medium & Large Format 

I BRONICA 45mm f4 RF LENS FOR RF645 WITH FINDER.MINT BOXED £325.00 

BRONICA ETRSi, 80mm PS,WLF,120 BK COMPLETE.MINT BOXED £225.00 

lAETRSi COMPLETE WLF.120 Bi 


...MINT CASED £125.00 


'NICA AEII METERED PRISM.EXC+ £75.00 

<NICA PUIN PRISM FOR ETRS/ETRSi.MINT £75.00 

'NICA PUIN PRISM FOR ETRS/ETRSi EXC+ + £59.00 

BRONICA ROTARY PRISM FINDER FOR ETRS, ETRSi etc.MINT- £75.00 

BRONICA SPEEDGRIP FOR ETRS/ETRSi.MINT- £4! 

BRONICA MOTOR WINDER E.EXC+++E8! 

BRONICA 150mm f3.5 ZENZANON S.MINT- £165.00 

BRONICA 65mm f4 ZENZANON PS FOR SO.MINT-CASEO £145.00 

BRONICA 110mm f4 PS ZENZANON MACRO FOR SO.MINT-CASEO £365.00 

BRONICA 150mm f4 PS ZENZANON FOR SO.MINT-CASEO £145.00 

BRONICA PRISM ME METERED FOR SQA/SQAi.MINT- £89.00 

BRONICA SPEED GRIP FOR SQA/SQAi.MINT- £59.00 

MAMIYA 6 WITH 50mm f4 & 150mm f4.5 + HOODS + FllT.MINT- £1,49! 

MAMIYA 6 BODY WITH 50mm f4 "G" FOR 6 + HOOD.FILT.MINT- £1.195.00 

MAMIYA 150mm f4.5“G" WITH HOOO.MINT £36! 

MAMIYA 43mm (4.5 WITH FINDER & HOOD FOR 7/711.MINT 80XE0 £799.00 

MAMIYA 150mm (4.5 WITH HOOD FOR 7/711.MINT BOXEO £39! 

MAMIYA 150mm (4.5 + HOOD FOR MAMIYA 7/711.MINT £42! 

MAMIYA 180mm F4.5 SEKOR Z W FOR RZ..MINT £199.00 

MAMIYA 250mm (4.5 LENS FOR RZ.MINT- £195.00 

MAMIYA 150mm (3.5 A/F FOR 645 A/F.MINT £29! 

MAMIYA 210mm f4 SEKOR C FOR 645.MINT CASEO £195.00 

MAMIYA 180mm F4.5 SEKOR FOR RB.MINT £169.00 

MAMIYA 220 BACK FOR RZ 67.MINT- £95.00 

PENTAX 55mm (3.5 TAKUMAR SMC FOR 6x7.MINT- £195.00 

PENTAX 55mm (2.8 FOR PENTAX 645.MINT BOXEO £199.00 

PENTAX 200mm F4 FOR PENTAX 67 + FILTER AND HOOO.MINT- £199.00 

| WISTA TYPE N 4x5 MOUNT ROLL FILM HOLDER FOR 6x71 MINT-BOXEO £99.00 

Nikon Auto-Focus, Digital Lenses & Accessories 


NIKON F6 BOOY COMPLETE. 

I NIKON F5 BODY COMPLETE WITH STRAP & MANUAL 

DN MB-40 BATT GRIP FOR F6. 

)N F4B00Y. 

)N 24mm (1.4 “G” EO AF-S TOTALLY AS NEW. 

)N 24mm f2.8 A/F “0* SUPERB PRIME LENS. 

)N 35mm (1.8 “G" OX AF-S. 

)N 50mm (18 A/F. 

)N 50mm fl.8 "G" AF-S LENS. 

)N 85mm f1.8“G” AF-S. 

)N 105mm (2.8 MICRO NIKKOR A'F. 

)N 300mm f4“0" IF-EO AF-SAS NEW. 

DN 12 - 24mm f4 “G" IF-EO AF-S OX. .. 


MINT BOXEO £1 
MINT-BOXEO £399.00 
MINT BOXEO £169.00 

.EXC++£195.00 

MINT BOXEO £975.00 

.MINT £265.00 

.MINT BOXEO £115.00 

.MINT £75.00 

.MINT BOXEO £129.00 

.MINT CASEO £275.00 

.MINT CASEO £295.00 

MINT BOXEO AS NEW £875.00 
...MINT CASEO £499.00 


• 35mm f4 -G" EO AF-S VIB REO V/R... MINT BOXEO AS NEW £695.00 
m (3 5/5.6 "G" OX ED AF-S VR.... MINT BOXEO AS NEW £299.00 

m (3 5/5.6 "G" OX ED AF-S VR.MINT BOXED £325.00 

m f2.8 f2.8 "G" IF-EO AF-S + HOOD.MINT- BOXED £545.00 

m 13.5/5.6 "G” OX AF-S VIBRATION RED.MINT BOXED £99.00 

m f3.5/4.5 “G" OX IF ED AF- S CASED.MINT+HOOD £125.00 

nm T3.5/5.6 "G" DX ED AF-S VR + HOOD...MINT CASED £159.00 

m f2.8 “G” IF - ED AF-S.MINT CASED £845.00 

m f2.8 “G” IF - ED AF-S.MINT BOXED AS NEW £899.00 

nm f3.5/5.6 ED A/F VIB REO V/R.MINT BOXEO £275.00 

nm (3.5/4 5 A/F WITH MACRO.MINT £129.00 

nm (3.5/45 A/F + HOOO.MINT-£129.00 

nm 14/5.6 IF-EO OX AF-S VR.MINT £145.00 

nm (4.5/5 6 “G" OX VR AF-S WITH CASE ...MINT CASEO £195.00 


IN TC14EM 


BOXEO £1.595.00 NIKON TCI 7E MKII 

MINT- £395.00 H NIKON TC20E AF-1 


R R R2.R3 etc """"""""""'mmt'bOXEO £4900 TAMRON 28 • 300mm 

TER KIT M/13356) MINT BOXEO £225.00 TAMRON 55 • 200mm 


f2.8"G" EO AF-S VR... 
i f2.8"G" EO AF-S VR II UTEST. .. 

i (4.5/5.6 “0" EO A/F. 

i (4.5/5 6 “G" IF-EO AF-S VIBR RED . .. 

i (2.8 IF-EO A/F "0" 2 TOUCH. 

1.4* TELECONVERTER. 

1.7x TELECONVERTER. 

AF-1 2.0X TEIiCONVERTER. 

TC20EII AF-S TELECONVERTER. 

TC20E III AF-S TELECONVERTER UTEST MKIIL. 

1.4* EX OG TELE-CONVERTER. 

SB 28 SPEEOLIGHT. 

IN 1.4* A/F "0” TELECONVERTER NIKON FIT. 

0A20 ACTION FINDER FOR NIKON F4/S/E.. 

20mm (1.8 EF OG ASPHERIC RF (UTEST). 

24mm F2.8 A/F + HOOD. 

30mm fl.4 EX OC HSM NIKON FIT .. 

50mm f2.8 MACRO EX A/F “0". 

15 • 30mm (3.5/4 5 EX DG ASPHERICAL & HOOO. .. 

17 - 35mm (2.8/4 EX ASHERICAL. 

18 - 35mm (3.5/45 ASPHERICAL. 

28 • 300mm f3.5/6.3 A/F "0" WITH HOOO. 

50 • 500mm (4 5/6.3 OG HSM OPT/STAB 0/S.... 

70 • 200mm (2 8 APO EX OG HSM OS "UTEST".... 

120 ■ 300mm f2.8 EX HSM COMP WITH HOOD 

135 - 400mm f4.5/5.6 "0" APO. 

150 ■ 500mm f5/6.3 DG HSM OPTICAL STABILISER MINT-BOXEO £495.00 
IN 17 - 50mm f2.8 XR Oi II VC WITH MOTOR.MINT BOXED £265.00 

18 • 200mm F3.5/6.3 IF ASPHERIC XR 01II.MINT BOXEO £89.00 

13.5/6.3 l/F LO Oi ASPHERIC VC.MINT+HOOO £399.00 

55 • 200mm f4/5.6 LO MAORI Oi II.MINT BOXED £99.00 

12 • 24mm f4 IF OX ASPHERICAL AT-X PRO.MINT+HOOO £299.00 


...MINT-BOXEO £795.00 
...MINT BOXEO £1,195.00 

.MINT-£125.00 

...MINT BOXEO £299.00 
...MINT CASEO £595.00 
...MINT BOXEO £245.00 
...MINT BOXEO £245.00 
MINT-BOXEO £129.00 

.MINT- £195.00 

...MINT BOXEO £315.00 
...MINT CASEO £115.00 

.MINT-BOXEO £( 

.MINT BOXEO £69.00 

.MINT £195.00 

...MINT BOXEO £275.00 

.MINT £49.00 

...MINT BOXEO AS NEW £199.00 
...MINT BOXEO £145.00 
...MINT BOXEO £245.00 
...EXC++BOXEO £159.00 
...MINT BOXEO £79.00 

.MINT £95.00 

...MINT-BOXEO £775.00 
...NEW £625.00 
...EXC++CASEO £865.00 
...EXC++£275.00 


NIKON F3T CHAMPAGNE REALLY NICE CONDITION. 

NIKON F3 HP BOOY.. 

NIKON F3 BOOY REALLY CLEAN BOOY. 

NIKON F3 BOOY......™.„.™„.™„.™„..™„.™.„.™„.™„ 

NIKON F2 PHOTOMIC S BLK WITH NIKON 50mm fl.4. 

NIKON F2 PUIN PRISM (VERY SLIGHT OINK ON PRISM)... 

NIKON F2 PHOTOMIC BOOY CHROME. 

NIKON FM2N BUCK.. 

NIKON FE2 BODY CHROME. 

NIKON FE2 BUCK BODY___ 

NIKKORMAT FT2 BODY CHROME. 

NIKON F3 CF100 BERGUNOY CASE F3 WITH MD4 (RARE). 

NIKON F3CF 20 BERGUNDY CASE FOR F3. 

NIKON 24mm (2.8 Ai___ 

NIKON 24mm f2.8 Ai FROM A COLLECTION. 

NIKON 28mm (3.5 PC NIKKOR UTE MOOEL BUCK KNOB. 

NIKON 28mm (2.8 AI. 

NIKON 28mm 0.5 AIS. 

NIKON 45mm (2.8 GN NIKKOR. 

NIKON 50mm fl .2 AI REALLY NICE LENS MINT. 

NIKON 50mm F1.8 AIS. 

NIKON 50mm f2 AI FROM A COLLECTION. 

NIKON 55mm f2.8 MICRO NIKKOR AIS. 

NIKON 85mm f2 AIS (FROM A COLLECTION). 

NIKON 105mm (28 AIS MICRO NIKKOR. 

NIKON 105mm (4 AIS MICRO NIKKOR. 

NIKON 135mm f2.8 AIS SHORT TELEPHOTO B/IN HOOO. 

NIKON 135mm (3.5 AI FROM A COLLECTION. 

NIKON 200mm f4 AIS MICRO NIKKOR. 

NIKON 200mm f4 NIKKOR 0. 

NIKON 200mm (5.6 MEDICAL NIKKOR + POWER PACK. 

TAMRON 300mm f2.8 SP 10 LF WITH TAM 1.4 EXTENDER. 

NIKON 500mm f8 MIRROR LENS WITH FILTER SET. 

NIKON 35 • 70mm 13.3/4.5 ZOOM NIKKOR MACRO AIS. 

NIKON 35 ■ 105mm (3.5/4 5 AIS ZOOM MACRO. 

NIKON 35 ■ 105mm (3.5/4 5 AIS ZOOM MACRO. 

NIKON 35-135 f3.5/4.5 AIS. 

NIKON 43 - 86mm (3.5 AI ZOOM. 

NIKON 70 - 210mm (4.5/56 NIKKOR. 

NIKON 75 • 150mm (3.5 SERIES E ZOOM TELEPHOTO. 

NIKON PG-2 FOCUSING STAGE_ 

| NIKON PB6 BELLOWS WITH DOUBLE CABLE RELEASE. 

N MF-24 250 EXPOSURE FILM BACK FOR F4S/F4E.... 

| NIKON MD4 MOTOR ORIVE FOR F3. 

12 MOTOR DRIVE FOR FM3a/FM2/FE2/FM/FE... 

I NIKON PK13 AUTO EXTENSION RING. 

| NIKON PK12 AUTO EXTENSION RING. 

1 AUTO EXTENSION RING. 

| NIKON TC16A TEIiCONVERTER A/F. 

IN TC 200 CONVERTER. 

| NIKON TC 201 CONVERTER. 

IN TC 301 CONVERTER. 

I NIKON SB 16 FUSH FOR F3/FM2/FM3/FE/FE2. 

| NIKON SB 16 FUSH FOR F3. 

Olympus Manual 

I OLYMPUS 0M4Ti BUCK BODY. 

OLYMPUS 0M4Ti BUCK BODY. 

OLYMPUS 0M4Ti CHAMPAGNE WITH 50mm fl .8 LE 
OLYMPUS 0M4 BODY BUCK REALLY NICE C0NDIT1 
OLYMPUS 0M2SP SPOT BODY COMP WITH CASE.... 
OLYMPUS 0M2 BUCK. 


.MINT-£595.00 

EXC++BOXEO £299.00 

.MINT- £299.00 

.EXC++£275.00 

.MINT- £395.00 

.EXC+++ £345.00 

.MINT- £345.00 

.EXC++£145.00 

.EXC+++ £145.00 

.EXC++ £145.00 

.MINT- £75.00 

.EXC+++£199.00 

.MINT- £69.00 

.MINT- £155.00 

MINT BOXEO £175.00 
MINT BOXEO £475.00 

.EXC++ £99.00 

.MINT- £125.00 

.MINT- £199.00 

..MINT CASEO £395.00 

.MINT- £79.00 

...MINT BOXEO £65.00 

.MINT- £159.00 

MINT BOXEO £245.00 
MINT BOXEO £395.00 

.MINT- £275.00 

MINT BOXEO £195.00 
..MINT BOXEO £125.00 
EXC+++CASE £295.00 
...MINT-CASEO £95.00 
MINT BOXEO £475.00 

.EXC++£495.00 

..MINT CASEO £299.00 

.MINT- £169.00 

..MINT BOXEO £195.00 

.EXC++£139.00 

.EXC+£165.00 

.EXC++ £69.00 

MINT-BOXEO £65.00 

.MINT- £75.00 

...MINT BOXEO £69.00 

.MINT £199.00 

.MINT- £299.00 


.MINT- £125.00 

.EXC+++ £79.00 

...MINT-BOXEO £55.00 

.EXC++ £49.00 

.MINT £49.00 

.MINT £79.00 

.MINT £69.00 

.EXC++ £89.00 

.MINT- £145.00 

.MINT-CASEO £119.00 
. MINT-CASEO £75.00 


....MINT BOXED £495.00 


...EXC++BOXED £399.00 


OLYMPUS 0M2 BOOY Cl 

OLYMPUS 20mm 12 ZUIKO MACRO. 

| OLYMPUS 21 MM F2 ZUIKO WIOE ANGLE... 

m 12.8 ZUIKO WITH HOOO... 
m 12 ZUIKO AUTO W. 

m F3.5 Zl 


m 12.8 SI 
m 12.8 Zl 


)l PC LE 


...MINT- £129.00 
+BOXEO £169.00 


IS 75- 150mm f4 ZUIKO. 

IS WINDER II. 

IS WINDER II. 

IS T32 FLASH. 

IS T20 FLASH. 

IS F280FUSH UNIT. 

IS EXT TUBE 14mm. 25mm. .. 
IS VARIMAGNI FINDER. 


We urgently require your used photographic equipment. We have 
customers waiting for: Nikon, Canon, Leica, Contax, Bronica, 
Hasselblad and most other makes of camera lenses, accessories, 
binoculars and collectables. 

We will buy for cash from you, or we are happy to sell on your 
behalf on a commission basis. Best prices paid. We can arrange 
collection and even call and collect and pay on the spot if 
necessary anywhere in the UK. 


Visitors are welcome, please phone for an appointment. PO Box 1052, Cottenham, Cambridge, CB24 8WU 

^ frSfcl’* «—«mi Fax: 01954 252 352 email: salevtrtcamtechuk.com Leica 









































ASK THE EXPERTS AT 

london camera exchange 

THE UK'S FAVOURITE PHOTO SPECIALIST 


THE NEW AND 


USED EQUIPMENT 

SPECIALISTS 



WE WANT 
YOUR USED 
CAMERAS 
& LENSES 


WE PAY CASH 

FOR GOOD QUALITY 
CAMERA EQUIPMENT 

VISIT YOUR LOCAL 
LCE BRANCH TODAY! 


M 




FIND THAT ELUSIVE USED 
CAMERA OR ACCESSORY 

ON OUR WEBSITE 


For amazing part-exchange deals or to sell us your old equipment visit your local LCE branch. 


BATH 

01225 462234 

COLCHESTER 

01206 573444 

GUILDFORD 

01483 504040 

BRISTOL IBALDWINSTI 

0117 929 1935 

DERBY 

01332 348644 

LEAMINGTON 

01926 886166 

BRISTOL (BROADMEADI 

0117927 6185 

EXETER 

01392 279024 

LINCOLN [high ST] 

01522 528577 

CHELTENHAM 

01242 519 851 

FAREHAM 

01329 236441 

LINCOLN (SILVER ST] 

01522 514131 

CHESTER 

01244326531 

GLOUCESTER 

01452 304513 

LONDON (STRANDI 

0207 3790200 


BRANCHES NATIONWIDE 


MANCHESTER 

READING 

WINCHESTER 

0161 834 7500 

0118 9592149 

01962 866203 

NORWICH 

SALISBURY 

WORCESTER 

01603 612537 

01722 335436 

01905 22314 

NOTTINGHAM 

SOUTHAMPTON (civic ctrI 

OPENINGTIMES: 

Monday—Saturday 

0115 941 74 86 

023 8033 1720 

PLYMOUTH 

SOUTHAMPTON (HIGH st] 

9am—5:30pm 

01752 664894 

02380221597 

Selected stores open Sunday 
- please check for details. 

PORTSMOUTH 

TAUNTON 

023 9283 9933 

01823 259955 



delivery available from all LCE branches. Postage & Insurance £4.99 for most items. 

le VAT (a 20%. Prices subject to change. Goods subject to availability. 


SEARCH OUR USED EQUIPMENT AT: 

www.LCEgroup.co.uk & f 









PARKCameras 



Visit our state of the art 
stores in Burgess Hill (West 
Sussex) and Central London 

Visit our website for directions and 
opening times for both stores 


Experts in photography - Unbeatable stock availability * Competitive low pricing • UK stock 


Canon EOS 5D Mark III £250 

A full-frame 22.3 MP DSLR with 61-point cashback 
autofocus and 6fps continuous shooting. \tomCan°y 


EE Canon DSLR course when | 
purchasinq this camera! 


Body Only + n +24-70mmt • ‘Prices include £250 cashback from Canon UK, 

... _ __ „ or for the 24-70mm offer, a combined £415 

£1,999 00 £2,499 £2,653'^ cashback. Offer ends 06.05.15. T&Cs apply. 


Canon EOS 5 Ds/5Dsr 

Combine fast, instinctive DSLR handling 
u with 50.6-megapixel resolution, and capture 
f •. v " exquisite detail in every moment. 

■ 1 |H| 1 Visit www.ParkCameras.com & watch our 

Due May 2015 first look video to learn more! 

Pre-order to receive one of the first in the UK, plus claim up to £250 cashback 
on selected lenses and to be in with a change to win our London Photo Trip! 





Canon EOS 7D Mark II i MHi 

Canon EOS 750D g&ff 

Canon EOS 760D Bo £ S 

* ^ _ 

NEW LOW 

PRICE-SAVE £100 1 

+ INTEREST FREE CREDIT | 

20.2 COURSE a 

■ O’, 

Body Only 

£1,499 00 

+ EF-S 17-85mm IS 

£1,599 00 

‘ * '** i i* f*kj. 

nr * ■ i+Zz? 

I Claim up to £250 cashback from Canon on selected 1 
| lenses when purchasing the EOS 7D II. Ends 31.07.15 | 

' . Pr e ' 

Due April 2015 


Canon EOS-1 D X 


Canon EOS 6D 


_ m MINMUM 

i8.2W_.-~ £400 

MEGA I •' TRADE IN 

Body Only £4,499 00 

See website for full O' • . 



Canon EOS 70D 


Interest FREE credit available. 
Call us on 01444 23 70 60. 


SAVE UP 
TO £250 

WITH CANON 

CASHBACK, 

See Web For Details | 


CANON LENSES 



CASHBACK 

Body Only 

+ 24-70 f/4L 

£1,099 00 * 

£ 1 , 714 .°°* 

‘Price shown includes 

Canon 

m 

hub /uuu^ jpy 

18.0T[—1 

MEGA 1 

pixel^^^ps 

A 

Body On ly + 1 8-55 is stm 

£469°° 

£539°° 



Receive a free bag, cloth & 8GB SD 
card. Offer runs 30.03.15-20.05.15 


Add a Canon BG-E14 
battery grip for just £164 

Even more DSLRs 

1200D Body £259.00 

1200D + 18-55 IS II £329.00 
Purchase the 1200D before 13 th April 
and receive a FREE CanonlOOEG bag 
lOODBody £319.00 

100D + 18-55 IS STM £389.00 

Canon CSCs 

M3 + 18-55 IS STM £599.00 


Prices updated DAILY! 
See www.ParkCameras.com/AP for details. 


14mm f/2.8L II USM £1,668.00 

20mm f/2.8 USM £385.00 

24mm f/1.4L Mk II USM £1,224.00 
24mm f/2.8 IS USM £458.00 

EF-S 24mm f/2.8 STM NEW £152.00 

28mm f/1.8 USM £379.00 

28mm f/2.8 IS USM £409.00 

35mm f/1.4L USM £1,041.00 

35mm f/2.0 IS USM £449.00 

40mm f/2.8 STM £159.00 

50mm f/1.2 L USM £1,092.00 

50mm f/1.4 USM £255.00 

50mm f/1.8 II £88.00 

50mm f/2.5 Macro £203.00 

EF-S 60mm f/2.8 Macro £309.00* 
MP-E 65mm f/2.8 £853.00 

85mm f/1.2LII USM £1,499.00 

85mm f/1.8 USM £288.00 

100mm f/2 USM £358.00 

100mm f/2.8 USM Macro £369.00* 
100mm f/2.8L Macro IS USM £619.00* 
135mm f/2.0L USM £768.00 

180mm f/3.5L USM Macro £1,049.00 
200mm f/2.0L IS USM £4,448.00 

200mm f/2.8L USM/2 £569.00 


300mm f/2.8L USM IS II 
EF 300mm f/4.0L USM IS 
400mm f/2.8L USM IS II 


£4,899.00 

£1,029.00 

£7,698.00 


400mm f/4.0 DO L USM IS £3,899.00 


400mm f/4.0 DO IS II USM 
400mm f/5.6L USM 
500mm f/4.0L USM IS MK II 
600mm f/4.0L USM IS MK II 
800mm f/5.6L IS USM 
TSE 17mmf/4.0L 
TSE 24mm f/3.5L II 
TSE 45mm f/2.8 
TSE 90mm f/2.8 
8-15mm f/4L Fisheye USM 
EF-S 10-18mm IS STM 
EF-S 10-22mm f/3.5-4.5 USM 


See web 
£949.00 
£6,899.00 
£8,895.00 
£9,995.00 
£1,659.00 
£1,479.00 
£1,129.00 
£1,124.00 
£998.00 
£245.00 
£448.00 


EF 11 -24mm f/4L USM £2,799.00 
EF-S 15-85mm f/3.5-5.6 IS £579.00 
16-35mm f/2.8L II USM £1,169.00 

1 6- 35mm f/4.0L IS USM £819.00* 

17- 40mm f/4.0L USM £569.00 

EF-S 1 7-55mm f/2.8 IS USM £579.00 
EF-S 1 7-85 IS (No packaging) £179.00 
EF-S 18-55 IS II (No packaging) £70.00 
EF-S 18-135mm IS STM £339.00 



Nikon D5500 


Nikon D3300 


k NEW & IN STOCK! 



SSm 

Body Only 

+18-55 VR II 

£639 00 

£719 00 

See web for more kits 



Learn more about the D3300 
with a Guide Book - £14.99 


Nikon D7100 


it 


Nikon D610 


Nikon D750 


Body Only +18-105 VR 

£749 00 £899 00 

Purchase with selected Nikon 
lenses & receive £100 cashback 


Nikon D810 


Body Only + 24-85 VR 

£1,199 00 £1,699 00 

Purchase with selected Nikon 
lenses & receive £125 cashback 


Nikon D4s 



Nikon Coolpix P9Q0 



Into Astronomy? have you 
considered the Nikon D810A 


Add a Nikon SB-910 
Speedlight for just £340 


Add a Nikon EN-EL23 spare 
battery for just £43 


DAJLY1 

See www.ParkCameras.com/AP for details. 


NIKON LENSES_ 

Buy a selected Nikon lens & receive up to £275 cashback 


Price C.B FX Lenses 


£125.00* £20 
£160.00* £25 


DX Lenses 

AF-S 35mm f/1,8G DX 
AF-S 40mm f/2.8G ED DX Micro 
AF-S 10-24mm f/3.5-4.5G DX ED 
AF-S 16-85mm f/3.5-5.6G ED VR 

AF-S 18-200mm f/3.5-5.6G ED DX VR II £504.00* £80 AF-S 70-200mm f/2.8 G (IF) VR ED 
AF-S 18-300mm f/3.5-5.6G ED VR DX £579.00* £90 AF-S 70-300mm f/4.5-5.6G IF ED VR 
*AII prices include cashback which is claimed from Nikon UK. Terms and conditions apply. 

For even more Nikon lenses at low prices, visit us in store or online at www.ParkCameras.com/AP 


AF-S 85mm f/1.8G 
AF-S 105mm f/2.8G VR IF-ED Micro 
£549.00* £90 AF-S 24-70mm f/2.8G ED 
£388.00* £60 AF-S 28-300mm f/3.5-5.6G ED VR 


Price C.B 

£299.00* £50 
£529.00* £90 
£1,054.00* £175 
£569.00* £90 
£1,354.00* £225 
£359.00* £60 


18-135 IS STM (No packaging) £289.00 
EF-S 18-200mm f/3.5-5.6 IS £399.00 
24-70mm f/2.8L II USM £1,549.00 
24-70mm f/4.0L IS USM £664.00* 
24-105mm f/4.0L IS USM £799.00 
24-105mm (White Box) £649.00 
24-105mm f/3.5-5.6 IS STM £459.00 
28-300mm f/3.5-5.6L IS USM £1,899.00 
EF-S 55-250mm f/4-5.6 IS STM £259.00 
EF-S 55-250mm f/4-5.6 IS II £169.00 
70-200mm f/2.8L IS II USM £1,622.00 
70-200mm f/2.8L USM £1,019.00 
70-200mm f/4.0L IS USM £877.00* 
70-200mm f/4.0L USM £491.00 
70-300mm f/4.0-5.6 IS USM £379.00 
70-300mm f/4.0-5.6L IS USM £1,059.00 
70-300mm DO IS USM £1,118.00 
75-300mm f/4.0-5.6 III £199.00 
75-300mm f/4.0-5.6 USM III £219.00 
100-400mm L IS USM £1,079.00 
100-400mm L IS USM II £1,999.00 
EF 200-400mm f/4.0L USM IS£8,598.00 
1.4x111 Extender £329.00 

2x III Extender £320.00 

EF 1211 Extension Tube £79.99 

*prices include cashback 



0*tf 

between 30" 
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2015. wM« HOC< littv 
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Try out all the latest products and speak 
to our expert staff at our stores in Central 
—London or Burgess Hill (Sussex) 


All prices include VAT @ 20%. For opening times and store addresses, visit www.ParkCameras.com/AP. All products are UK stock. E&OE. 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 



























Visit our website - updated daily 

www.ParkCameras.com/AP 

or e-mail us for sales advice using 

sales@parkcameras.com 


Call one of our knowledgeable sales advisors 
Monday - Saturday (9:ooam-5:3o P m) or Sunday (ii:ooam-4:3o P m) 

0144423 70 60 



* UK's largest independent photo store - Award winning customer service - Family owned & Run 


Sigma is a world leader in the optical field with top quality lenses 
available in Sigma, Canon, Nikon, Pentax, Sony and Four-Thirds fit. 
See below to find a lens for you - at LOW PARK CAMERAS PRICES! 


Sigma 17-50mm 

t 78 EX DC DC OS KSM 



Add a Sigma 77mm DG MC UV 
filter for just £55 


Sigma 18-250mm 

I'lSOlUC Macro OS KSM 


■I £5 ° 

I cashback^ 

In stock from £219-"‘ 
See website for eu 

*Price includes £50 cashback, 
claimed from Sigma. Ends 30.04.151 


Sigma 150-600mm 

f/5-6.3 DG OS HSM Contemporary 



Pre-order to receive one of 
the first in the UK! 


Tamron SP 15-30mm 

f/2.8 Di vc USD 



Add a Tamron 9x13cm 
lens case for £19 


Leica M-P 

(typ240) 


MEGA H D 


SIGMA LENSES 


Prices updated DAILY! 
See www.ParkCamera s.com/ AP for details. 


In stock at £5,290 00 


45mmf/28 Fisheye EX DC fr. £279.99 
8mm f/3.5 Fisheye EX DG £615.00 
10mm f/2.8 EX DC HSM £299.99 
15mm f/2.8 Fisheye EX DG fr. £299.00 
19mm f/2.8 DN fr. £119.99 

20mm f/1.8 DG Asph. RF £389.00 

20mm f/1.8 DG Asph. RF £389.00 

24mm f/1 .4 DG HSM £699.00 

30mm f/1.4 DC HSM £369.00 

30mm f/2.8 DN £139.99 

35mm f/1.4 DG HSM fr. £599.99 
50mm f/1.4 EX DG HSM £299.00 
60mm f/2.8 DN fr. £119.99 

70mm f/2.8 Macro fr. £249.99 

85mm f/1.4 EX DG HSM £649.00 
105mm f/2.8 EX DG OS HSM £399.00 
150mm f/2.8 OS Macro fr. £629.99 


180mm f/2.8 EX DG OS HSM fr. £999.99 
300mm f/2.8 APO EX DG £2,319.00 
500mm f/4.5 APO EX DG £3,839.99 
800mm f/5.6 APO EX DG £4,399.99 
8-16mm f/4.5-5.6 DC HSM fr. £549.00 
10-20mm f/4-5.6 EX DC £319.99 
10-20mm f/3.5 EX DC HSM £399.00 
12-24mm f/4.5-5.6 II DG HSM £575.00 
17-50mm f/2.8 DC OS HSM £309.00 

17- 70mmf/2.8-4 Macro OS £329.00 

18- 35mm f/1.8 DC HSM fr. £649.00 
18-200mm f/3.5-6.3 II DC OS £199.99 
18-200mm f/3.5-6.3 OS HSM £269.00 
18-250mm Macro OS HSM fr. £299.00 
18-300mm f/3.5-6.3 DC OS HSM £399.00 
24-70mm f/2.8 IF EX DG £599.00 
24-105mm f/4 DG OS HSM fr. £645.99 


70-200mm f/2.8 OS fr. £799.00 

70-300mm f/4.0-5.6 Macro £150.00 
70-300mm f/4.0-5.6 DG Macro £98.00 
70-300mm f/4.0-5.6 DG OS £199.00 
1 20-300mm f/2.8 OS HSM S £2,699.00 
1 50-500mm f/5.0-6.3 DG OS £649.00 
1 50-600mm f/5.0-6.3 (C) £899.00 

1 50-600mm f/5.0-6.3 (SPORT)£1, 499.00 
200-500mm f/2.8 EX DG £12,799.99 
300-800mm f/5.6 EX DG HSM£5,599.99 
EX DG 1,4x APO £198.00 

1. 4x Tele Converter TC-1401 £239.99 

EX DG 2x APO DG £239.00 

2x Tele Converter TC-2001 £329.00 

USB Dock £39.95 

Sigma Filters from £17.99 


See website for detail* 

Free Lexar 32GB Pro SD UHS-I 
600x Card with this camera 


Panasonic TZ70 



Visit us in store & try these leneses out for youself & receive expert advice 


Add a Panasonic DMW- 
BCM13 battery for just £39 


Tamron 16-300mm 

f/3.5-6.3 Di II VC PZD Macro 



Add a Hoya 67mm UV(C) 
HMC filter for only £15 


Leica D-Lux 



In stock at £795 00 
See website for det ?. ils 

Free Lexar 32GB Pro SD UHS-I 
600x Card with this camera 


Tamron SP 1 S0-600mm 

f/5-63 Di VC LTSO 



Add a Kenko 95mm Digital 
MC UV filter for only £110 


LEICA M LENSES 

28mm f/2 Summicron-M £2,845.00 
35mm f/2 Summicron-M £2,155.00 
35mm f/1.4 Summilux-M £3,369.00 
35mm f/2.4 Summarit £1 ,450.00 
50mm f/2.4 Summarit £1 ,250.00 
75mm f/2.4 Summarit £1 ,400.00 
90mm f/2.4 Summarit £1 ,500.00 
50mm f/2 Summicron-M £1,655.00 
50mm f/1.4 Summilux-M £2,755.00 
50mm f/0.95 Noctilux £7,500.00 
75mm f/2 Summicron-M £2,545.00 
90mm f/2 Summicron-M £2,755.00 



Add a Panasonic DMW- 
BCM 1 3 battery for just £39 


Panasonic TZ57 


Panasonic FT30 



Add a Lowepro Apex 20 AW 
case for just £14.99 


Olympus E-M5 Mark 

With the E-M5 II, you'll find a 
whole range of improvements 
including enhanced with 
enhanced 5-axis IS & 
impressive video capabilities. 


from £899 


00 


IN STOCK NOW 



Or buy with a 1.4x 
teleconverter for £1,499.00 



Add a Panasonic DMW- 
BLC12E battery for just £47 


Panasonic GX7 




Panasonic 


Add a Panasonic DMW-MS2E 
stereo mic for just £274 



Olympus E-PL7 


Add a spare BLS50 battery 
for just £47.00 



Consider the LIMITED 
EDITION kit at only £599.00 



Also available with a 
12-50mm lens -£1,178.00 



Pentax K-S2 


range of 
colours - See web for details 



Pentax K-3 


Why not consider the 'Prestige' kit 
with grip, spare battery & strap? 



See online for full range of 
Pentax 645 Lenses 


OLYMPUS MICRO 4/3 LENSES MORE OLYMPUS! 


9mm Fish-Eye Body Cap £79.00 
12mm f/2.0 Silver £556.00 

15mm f/8.0 Body Cap £59.00 
17mm f/1.8 Silver/Black £359.00 
17mm f/2.8 Silver £229.00 

25mm f/1.8 Silver/Black £319.00 
45mm f/1.8 Silver/Black £218.00 
60mm f/2.8 Macro £365.00 

£709.00 


9-18mm f/4-5.6 £459.00 

12-40mm f/2.8 Pro £799.00 

12-50mm f/3.5-6.3 from £199.00 
14-150mm f/4.0-5.6 ED £489.00 
40-150mm f/4.0-5.6R £129.00 

14-42mm Black (Unboxed) £99.99 
14-42mm f/3.5-5.6 II R MFT £239.00 
40-150mm f/2.8 Pro MFT See web 
75-300mm f/4.8-6.7 ED II I m 00 


E-PL6 Black + 14-42mm EZ £399.00 


Tough TG-835 £179.00 

Tough TG-850 £189.97 

Tough TG-860 £269.00 

Tough TG-3 £264.00 

SP-100EE £249.00 

SH-60 Black £169.00 

SH-1 Black £179.99 

SH-2 Silver NEW 4 74*©0 


See web for full detain 


Prices updated DAILY! See instore or online. 



See website for &ofro accessories 



Fujifilm X-A2 Kit 


Add a spare NP-W126 battery 
for just £55.00 


Fujifilm X-Prol 


ffib* r 

Hi f 

Body Only See web 

£698 00 forded s 


Add* sp«c MG-XPro’ Gnp 

for just £55.00 


Fujifilm X-T1 


mEL^ 16 FPS 

Body Only +18-55mm 

£1,099 00 £1,247 00 


Also available with 
18-135mm-£1,359.00 


Manfrotto Off Road Manfrotto 190 Go! Manfrotto LUMIE 



In stock from £4 4 .°o 
Try out yourself in store! 


In stock at only £169 00 
Try out yourself in store! 




Follow us on Facebook, Twitter, Googled- and YouTube 

for latest news, product reviews, and competitions from Park Cameras 



































Missed J 

Photography^ 

tMIIiA/ 2V24 MA3CM 2015 


Canon 

EOS 6D Body 


2V24 WA3CM 2015 
THE NEC. B RUNOhAM 


Look on www.cameraworld.co.uk to see 
PostShow Bargains - VERY limited stocks! 




YOU GET FREE: 

Carton Battery Pack LP-66N 
Hahnel 4+r-l Cleaning Krt. Juucee 26 Power Bark 


*INCLUDES£100 CASHBACK 
YOU PAY£1,199TODAY 


El,099* / save 

A PE2137 / JO 


Canon 

Powershot 

G7X 


(.INCLUDES £40 CASHBACK 
YOU PAY £479 TODAY 


YOU GET FREE: 

Canon leather Case 
6 lexar 16GB BOO* Pro 

worth £79 


' © 


Canon 

EOS70D 

Body 


YOU GET FREE: 

Manfrotto Advanced Holster 
★INCLUDES £50 CASHBACK worth £22 

YOU PAY £769 TODAY 


£439* 

RRP £525 




SAVE 

£46 


£719* / 

RRP £815 / 


SAVE 

£46 


Canon 

EOS1200D 
&18-55mm 
IS II 


YOU GET FREE: 

Manfrotto Advanced Holster & Hahnel 4-ln-1 
Cleaning Kit worth £36 


£329 / save^ 



RRP £449 


7 


£120 


C4 

_100-400mm 

f4.5-5.6L 
IS IIUSM 

YOU GET FREE 

Hoya HD UV77mm Rlter 
worth £59 



FUJEFILM X-T 1 EXCLUSIVE fTttmUT$ 


_ 

Canon 

24mm 

, f2.8 STM 

m 

X-T 1 18mm & 60mm X-Tl 14mm &35mm 


EF-S 




INCLUDES: 

Fujifilm X-T1 Body 
Fujifilm18mmF2RXF 
Fujifilm 60mm F2.4 XF MACRO 
Lexar 16GB 600x Pro SDHC 


INCLUDES£200 
CASHBACK 


£1,499* / 

RRP £2,022 / 


SAVE 

£323 


INCLUDES: 

Fujifilm X-T1 Body 
Fujifilm 14mm f2.8RXF 
Fujifilm35mm FI.4 RXF 
Lexar 16GB 600x Pro SDHC 


£1,449* / 

RRP £2,272 / 


a#] 


★INCLUDES £400 
CASHBACK 


i||§ 


Cs 

100mm 

f2.8L Macro 
EFIS USM 
★INCLUDES 
£80 CASHBACK 


GoPro 
Hero4 

Black 


SAVE 

£423 


m 

X-T 1 &23mmf1.4RXF. rrp £1,993 SAVE £514 £1,279* 

X-T 1 & 35mm f 1.4 RXF. RRP£i,543 SAVE£344 £999* 

X-T 1 & 10-24mmf4ROISXF. rrp£2,093 SAVE£544 £1,349* 

X-T 1 & 16-55mmf2.8XFWR. rrp£1,993 SAVE£394 £1,499** 

X-T 1 & 18-135mm&50-140mm rrp£3,092 SAVE£543 £2,349* 

★ INCLUDES £200 CASHBACK**INCLUDES£100 CASHBACK 


£358 

RRP £409 


SAVE 

£51 



GoPro 
Hero4 

Silver 


.WtjWjW 


& LOTS MORE 
GREAT DEALS ONLINE! 


* 


£278 

RRP£319 


SAVE 

£41 


CaOPro Hero3+ Silver Edition 

.RRP £259 SAVE £40 £219 


CoPro Hero 


GREATVALUE £99 











































£540 / _ S “ E _ 

RRP£699 / LlO? 


OM-DE-M5 Mark II 

& 12-50mmf3.5-6.3 M.ZUIKO ED 

FREE 5!4 Year Warranty & Messenger Case £ 1,099 

OM-DE-M5 Mark II 

& 12-40mmf2.8 M. Zuiko Digital ED Pro 
FREE 5!4 Year Warranty & Messenger Case £ 1,499 


OM-DE-M5Markll 

Body 


YOU GET FREE: 

5/2 Year Warranty & Messenger Case 


£899 


NEW! 


SONY 

a7ll 

Body 




£1,450/ NEW! 



£1,649/ 

RRP £2,500 / 


SAVE 

£851 


SONY 

a7S Body 

ISO 50-409600! 
Amazing for low ligf 


SONY 
HX60 

30xzoom 
20.4 MP 
YOU GET FREE: Leather Case 



£225 / save,, " 

RRP £329/ £104 


SIGMA 

10 -20mm 

f4-5.6 EX 
DC HSM 



SIGMA 

18-300mm 

f3.5-6.3 DC MACRO OS 
HSM I CONTEMPORARY 


£140 



FROM £359 
RRP£499 j 


SIGMA 

150-600mm 

f5-6.3 DG OS 

HSM I CONTEMPORARY 



Nikon 

D810 

Body 


Nikon 


£899 / 

RRP£1,099 / LZUU 




D5300. 

Body _ 

ZK3 

YOU GET FREE: 

Lowepro Rezo 180AW Bag 

worth £49 


TAHIROn LENSES FOR EVERY PURPOSE WITH A 5 YEAR WARRANTY 


TAIflROfl 

15-30mm f 2.8 □ vc usd 

Water repellent vibration control and a fixed aperture 
for full frame cameras. Not a fisheye lens, this is an 
ultra-wide angle lens suited for Full Frame Cameras, 
but will happily work of APS-C cameras as welL 


£949 


TAmnon 

60mm zooii ld 

SPAF 1:1 MACRO 



TAmnon 

17-50mm 

f2.8XRDI IIVC LD 
Aspherical 


NEW! 


TAmRon 

90mm *28 Di 

MACRO VCl 

FREE: 

Velbon 
EXMaao 
Tripod 


TAmnon 

24-70mm 

f2.8 DIVC USD 



III ** MM 



TAmnon 

150-600mm 

f5-6.3 VC USD 


£899 


RRP £1,099 


SAVE 

£200 



TAmnon 

16 300mm 

f3 5-6.3 Di II VC PZD 


TAmnon 

28-300mm 



TAmnon 

70-200mm 

f2.8 Di VC USD 



TAmnon 

18-270mm 

f3 5-6 3 Dill VC P 


FREE: 

Mogazoom 

Case 


TAmnon 

70-300mm 

f4-5.6 DiiVdTJSD 



LONDON 


14 Well 
(offO 
ndon 


0207 636 5005 

CHELMSFORD 


01245255510 

www.cameraworld.co.uk (2) 

Goods and delivery services subject to stock and availability. Prices subject to change. 
Pictures are for illustration purposes only. All prices include VAT@ 20%. E. & O.E 
























©wex 

photographic 


Retailer of the Year, Good Service Award winner 2014 
and Best Online Retailer 2002-2013. 

Good Service Awards winner 2008-2014. 


THE WEX PROMISE: Over 16,000 Products | Free Delivery on £50 or over** | 28-Day Returns Policy t 




D3300 Body 

D3300 + 18-55mm VR II 


D3200 Body 

D3200 + 18-55mm f3.5-5.6 VR II 


£237 

£299 


[new D5500 From 

£639 ] 

NEW D5500 Body 

£639 I 

NEW D5500 + 18-55mm VR II 

£679 I 

NEW D5500 + 18-140mm VR 

£899 

D5300 Body 

£504 

D5300 + 18-55mm VR II 

£559 

D5300 + 18-140mm VR 

£759 


D7100 Body £749 

D7100 +18-105mm VR £899 

See www.wex.co.uk/nikond7100 

for cashback* details 

CUSTOMER REVIEW: D7100 Body 

'Quality bit of kit! Love it!' 

Fang! - Warwickshire 


NEW D7200 Body 
NEW D7200 + 18-105mm 





D610 Body £1199 

D610 + 24-85mm £1699 

See www.wex.co.uk/nikond610 
for cashback* details 


NEW D750 Body 
NEW D750 + 24-85mm 
NEW D750 + 24-120mm 

See www.wex.co.uk/nikond750 
for cashback* details 


D810 Body 
NEW D810A Body 


£4449 


CUSTOMER REVIEW: D4s Body 

***** 


‘Spectacular Camera' 

Charlie Delta - Hertfordshire 


*Nikon lenses cashback offer ends 31.5.15. See website for full details 

For 2-year warranty on any camera and lens kit simply register your new Nikon within 30 days of purchase. Offer applies to UK & Republic of Ireland stock only. Call 0800 597 8472 or visit www.nikon.co.uk/register 



NEW A7II 
Body £1449 


A6000 

Black or Silver 



J 


A6000 From 

£449 



1080p 

movie mode 


NEW A7II Body 

£1449 

A6000 Body 

£449 

A7s Body 

£1699 

A6000 + 16-50mm PZ 

£529 

A7R Body 

£1339 

A5000 + 16-50mm PZ 

£269 

A7 Body 

£899 

A5000 + 16-50mm PZ 


RECOMMENDED LENSES: 

Sony FE 55mm Fl.8 ZA Carl Zeiss Sonnar T* . 

£849 

+ 55-210mm 

£449 

Sony FE 35mm f2.8 ZA Carl Zeiss Sonnar T*. 

£699 

Sony 50mm fl.8. 

.£269 

Sony FE 16-35mm f4.0 ZA OSS ZA Vario Sonnar T* 

£1289 

Sony 18-200mm f3.5-6.3 OSS..£559 


A77 II Body 

£764 

A77 II + 16-50mm 

£1199 

A58 + 18-55mm 

£339 

A58 + 18-55mm 


+ 55-200mm 

£499 

RECOMMENDED LENSES: 


Sony 50mm fl.4. 

£299 

Sony 16-50mm f2.8 DT SSM. 

£479 



GH4 Body £1149 NEW GF7 + 12-32mm £429 

GH4 + 14-140mm GX7 + 14-42mm £499 

f3.5-5.6 £1599 GX7 + 20mm £599 


RECOMMENDED LENSES: 

12-35mm f2.8 Vario Power OIS. £829 

14-140mm f3.5-5.6 OIS. £495 

42.5mm fl.2ASPH. £1199 


15mm fl.7 Leica Summilux. £479 

25mm fl.4. £429 

45mm f2.8 Macro Leica. £549 

100-300mmf4-5.6. £419 



NEW OM-D E-M5 II Body £899 

NEW OM-D E-M5 II +12-40mm £1499 

NEW OM-D E-M5 II +12-50mm £1099 

OM-D E-M10 Body £429 

OM-D E-M10 +14-42mm Electronic Zoom £549 
OM-D E-Ml Body £899 

OM-D E-Ml + 12-50mm £1079 

OM-D E-Ml + 12-40mm £1499 

OM-D E-M5 Triple Kit £799 



K-3 Body 

K-3 Limited edition with 
Battery grip 
K-50 from 
K-Sl Body 
K-Sl + 18-55mm 
NEW K-S2 Body 
NEW K-S2 +18-55mm 


£769 

£999 

£349 

£419 

£439 

£549 

£649 


E-PL7 Silver, Black or White 


E-PL7 Body 
E-PL7 + 14-42mm 
E-PL6 + 14-42mm EZ 

RECOMMENDED LENSES: 

Olympus 12mm f2.0 ED. 

Olympus 17mm fl.8. 

NEW Olympus 40-150mm 
f2.8 Pro. 


£349 

£479 

£369 


£899 

£359 


£1299 



X-E2 Body £549 X-Tl Body £899 

X-E2 + 18-55mm £749 X-Tl + 18-55mm £1247 

X-Ml + 16-50mm £349 X-Tl + 18-135mm £1359 


X-Prol £698 

NEW X-A2+16-50mm II £419 

FUJINON X-MOUNT LENSES: NEW 16-55mm f2.8 R LM WR..£1249 

35mm fl.4 R. £289 55-200mm 

56mm fl.2 R. £799 f3.5-4.8 R LM OIS XF. £495 

50-140mm f2.8 WR OIS XF. £1249 56mm fl.2 APD XF. £1099 
























Wex Photographic is the 
Best Online Shop according to 
Which?'s annual survey of its members 

‘Source: Which? members’ annual survey- June-July 2014 



CALL CENTRE NOW OPEN SATURDAYS 

01603 208761 

Mon-Fri 7am-8pm, Sat 9am-6pm 
visit www.wex.co.uk 

Visit our Norwich Showroom - open from 10am Daily 

Drayton High Road, (opposite ASDA) Norwich. NR6 5DR 


THE WEX PROMISE: Part-Exchange Available | Used items come with a 12-month warranty* 



The new EOS 5DS - 
A revolution in resolution 


The first of its kind in the EOS line-up, the r 

Canon 5DS is a full-frame DSLR boasting a 
groundbreaking 50.6-megapixel CMOS 
sensor for professional photographers 
who want high-resolution images and 
extraordinary detail. 

Aimed at the most demanding professionals, :0S 

the 5DS R sports a low-pass cancellation filter 1 \ 

to deliver sharpness and extraordinary clarity. 

5DS R Body £3199 ^ 

NEW 5DS Body £2999 NEW 5DS R Body £3199 

Up to £250 cashback* when bought with selected lenses. Offer ends 31.7.15 

See www.wex.co.uk/canon5ds for details 



***** Vnew 

up to £40 

CASHBACK* 


NEW 760D Body 
750D Body 
750D +18-55mm 
750D + 18-135mm 


£649 

£599 

£689 

£899 


See www.wex.co.uk/canon760d 
for details 

700D Body. £425 

700D + 18-55mm IS STM. £529 

700D +18-135mm IS STM. £709 

700D + 18-135mm IS STM 

+ 40mm STM. £839 



C anon 

70D _ 

H 

1 

20.2 f 

megapixels ' 


7.0 fps 

/ £50 1 

1080p 

movie mcce “ 

Cashback*! 

[ 70D 

From £789 j 


70D Body £739 including Cashback* 

price you pay today £789 
70D + 18-55mm f3.5-5.6 IS STM 

£799 including Cashback* 
price you pay today £849 
70D + 18-135mm f3.5-5.6 IS STM 

£947 including Cashback* 
price you pay today £997 


CUSTOMER REVIEW: EOS 70D + 18-135mm IS STM 
'An excellent step up' 

Adam — Portsmouth 


EOS7D Mkll 



7D Mark II Body £1499 

See www.wex.co.uk/canon7dii 
for cashback* details 


6D Body £1099 including Cashback* 
price you pay today £1199 
NEW 6D + 24-70mm f4.0 L IS USM 

£1749 including Cashback* 
price you pay today £1849 


5D Mark III Body £1999 inc. C/Back* 

price you pay today £2249 
5D Mark III + 24-105mm f4.0L IS USM 

£2499 including Cashback* 
price you pay today £2749 


CUSTOMER REVIEW: EOS ID X Digital SLR Camera Body 

'...bought this as an upgrade to the 5D 
1C Mk 2 and have never looked back.' 

Dave - Cornwall 

'Canon Spring cashback offer ends 6.5.15 
'Canon lenses cashback offer ends 31.7.15 


Pre-Loved 

cameras 



& 




Quality used cameras, 
lenses and accessories 
with 12 months warranty* 

wex.co.uk/pre-loved 

'Excludes items marked as incomplete or for spares I 


Flashguns & Lighting Accessories 


GT3542L 

• 178cm Max Height 

• 16cm Min Height ' 

Mountaineer 
Carbon eXact Tripod: 

GT0532. 

GT1532. 

GT2542. 

GT3542L. 


£479 

£539 

£599 

£749 


MT190XPRO3 

• 160cm Max Height 

• 9cm Min Height 

MT190XPRO3. £149 

MT190XPRO4. £169 

MT190CXPRO3 Carbon Fibre 
MT190CXPRO4 Carbon Fibre 
MT190XPRO3 + 496RC2 Ball Head 
MT190XPRO4 + 496RC2 Ball Head 


4 O wiwim I ® ® 

A «r"“" A K 

* I \ Travel Tripod // , \ ^ # A 

/ \ • 144cm Max Height * I \\ 

• 34cm Min Height i " 

Joby Tripods 

. £279 Aluminium Original. 

. £279 Available in Black, Red, Hybrid. 

lead £139 Green and Blue . £149 SLR Zoom. 

lead £199 Carbon Fibre. £279 Focus GP-8 


JOBY* 


Hybrid GP 2 B 

• lOOOg Max Load 

• 25.7cm Height 


Aluminium 

Available in Black, Red, 

Green and Blue... 

Carbon Fibre. £279 


.£17 

.£29 

SLR Zoom.from £39.95 

Focus GP -8 .from £79 


C ailOII Speedlites: 


qi 


Speedlights: 


SONY Flashguns: 


Flashguns: 


| Flashguns: 


IP 


AF540FGZ AF360FGZ 
£349 £225 


4: y fi 9 9 fL 9 

■ Price you £419 inc. C/back* £699 inc. C/back* 

430EXII pay today Price you pay Price you pay today SB700 SB910 R1 Close-Up R1C1 HVL-F43M HVL-F60AM FL-300R FL-600R 

£209 £449 today £469 £749 • £229 £339 £415 £559 £275 £439 £134.99 £279 

Flashguns: Macro flash: SIGMA Flashguns: Flashguns: ■*« Flashguns: 

^ i 11 $ i i f - r ~ i I £ 

▼ EM-140 DG Di622 II. ^ VP VP B9 


24 AF-1 44AF-1 

£49.99 £125 


52 AF-1 58AF-2 

£179 £249 


..£74.99 Sekonic L-308s Pro478DR DigiPro F 
..£337.99 £149 £324.99 £159.99 


RjChfllPtorP I \ Rogue I - i • >' I • i 

ii ii 79L T ’ WV ffl 

W 3m Background Light Stands 42cm USe £49 ^ Reflector 1 

. .. .» „| . m w r- . r I r> - .-I I*' I r_l_l: ~^~W. 

55cm £69 
70cm £129 


MiniTTl £149 Plus III Set PlusXSet Sand Bag 
FlexTT5 £149 £229 £139.99 £9.99 

■rfirttC O tt 


3m Background Light Stands 
Support From 

£99 £10.99 


FlashBender Folding Softbox Bracket 
From £23.99 From £54.99 £24.99 




ITMtCOlt ^ LMtOlite^^ ■■ ^ 

1 A. |j? * o* 1 or ft 

MicroApoffo Umbrella Flash Kit Ezybox Ezybox Hotshoe EzyBalance Background TriFlip Kits Urban Collapsil 

£25.99 £65 Softbox £44.99 From £89.99 Grey £19.99 Support £124.99 From £69.99 


*1 


Reflectors: 

30cm £12.50 
50cm £22.99 
, „ , 75cm £34.99 

Urban Collapsible g 5 cm £59 

£165 120cm £74.99 


_^^^Off Camera 
^ * flash Cord 
^ From £30.9? 


V 


Tilthead 

£17.99 


Terms and Conditions All prices incl. VAT at 20%. Prices 
correct at time of going to press. FREE Delivery** available 
on orders over £50 (based on a 4-day delivery service). 
For orders under £50 the charge is £2.99** (based on a 
4-day delivery service). For Next Working Day Delivery 
our charges are £4.99**. Saturday deliveries are charged 
at a rate of £8.95**. (**Deliveries of very heavy items, 
N.I., remote areas of Scotland & Ch. Isles may be subject 
to extra charges.) E. & O.E. Prices subject to change. 
Goods subject to availability. Live Chat operates between 
9.30am-6pm Mon-Fri and may not be available during 
peak periods. tSubject to goods being returned as new 
and in the original packaging. Where returns are accepted 
1 in other instances, they may be subject to a restocking 
charge. ttApplies to products sold in full working 
condition. Not applicable to items specifically described as 
"IN" or incomplete (ie. being sold for spares only). 

Wex Photographic is a trading name of Warehouse Express 
Limited. ©Warehouse Express 2015. 


Showroom: Drayton High Road, (opposite ASDA) 
Norwich. NR6 5DP. Mon & Wed-Sat 10am-6pm, Tues 
10am-5pm, Sun 10am-4pm 




























C&wex 

"1^ photographic 


Retailer of the Year, Good Service Award winner 
2014 and Best Online Retailer 2002-2013. 

Good Service Awards winner 2008-2014. 

Best Online Shop - Which? members annual survey 2014 


CALL CENTRE NOW OPEN SATURDAYS 

01603 208761 

Mon-Fri 7am-8pm, Sat 9am-6pm 
visit www.wex.co.uk 


Follow us on Twitter, Facebook, Google+ and Youtube 
for all the latest offers, reviews, news and advice! 


IJQSGQ 


DSLR Lenses 


Canon 

CANON LENSES 
















MP-E 65mm f2.8 l-5x Macro. 

£853 





EF 100mm f2.8 USM Macro. 

£335 

inc. £50 Cashback* . price you pay today £385 





EF 500mm f4.0 L IS USM II. 

£6899 

EF-S 10-22mm f3.5-4.S USM. 

. £434 

NEW EF ll-24mm f4L USM. 

£2799 



EF 16-35mm f4.0 L IS USM. 

.£714.24 


inc. £80 Cashback*. price you pay today £794.24 

EF-S 17-55mm f2.8 IS USM. £576 

EF-S 18-55mm f3.5-5.6 IS STM Lens. £185 

EF-S 18-135mm f3.5-5.6 IS STM. £339 

EF-S 18-200mm f3.5-5.6 IS. £399 

EF 24-70mm f2.8 L IS USM II. £1549 

EF 24-70mm f4 L IS USM. £664 

inc. £165 Cashback* . price you pay today £829 

EF 24-105mm f4.0 L IS USM. £789 

EF 24-105mm f3.5-5.6 IS STM. £399 

EF 28-135mm f3.5-5.6 IS USM .£359 

EF 70-200mm f2.8L IS USM II. £1622 


EF 70-200mm f4 L IS USM. £879 

including £80 Cashback* price you pay today £959 

EF 70-300mm f4.0-5.6 IS USM. £379 

EF 70-300mm f4.0-5.6 L IS USM. £999 

NEW EF 100-400mm f4.5-5.6L IS USM II. £1999 


NIKON LENSES 

10.5mm f2.8 G IF-ED AF DX Fisheye. £549 

14mm f2.8 D AF ED Lens. £1239 

20mm f 1.8 G AF-S ED. £679 

24mm f 1.4 G AF-S ED. £1465 

NEW 28mm fl .8 G AF-S. £495 

35mm fl. 8 G AF-S DX. £128 

including £20 Cashback* price you pay today £148 

NEW 35mm fl .8 G ED AF-S. £429 

40mm f2.8 G AF-S DX Micro. £160 

including £25 Cashback* price you pay today £185 

45mm f2.8 D PC-E Micro. £1393 

50mm fl.4 G AF-S. £279 

50mm f2.8 G AF-S ED Micro. £369 

60mm f2.8 D AF Micro. £368 

58mm fl.4G AF-S. £1299 

85mm fl .8 G AF-S. £325 

including £50 Cashback* price you pay today £375 

105mm f2.8 G AF-S VR IF ED Micro . £529 

including £90 Cashback* price you pay today £619 

135mm f2.0 D AF DC. £1029 

180mm f2.8D AF IF-ED. £695 

200mm f4.0 AF Micro. £1179 

NEW 300mm f4.0E AF-S PF ED VR. £1639 

10-24mm f3.S-4.5 G AF-S DX. £549 

including £90 Cashback* price you pay today £639 
12-24mm f4 G AF-S IF-ED DX. £839 


14-24mm f2.8 G ED AF-S. £1315 

16- 85mm f3.5-5.6 G ED AF-S DX VR. £378 

including £60 Cashback* price you pay today £438 

17- 55mm f2.8 G ED DX AF-S IF .£1049 

18- 3Smm f3.5-4.5G AF-S ED £519 

18-55mm f3.S-5.6 G AF-S DX VR II. £229 

18-10Smm AF-S DX f3.5-5.6 G ED VR. £204 

18-140mm f3.5-5.6 G ED AF-S DX VR. £459 

18-200mm f3.5-5.6 G ED AF-S DX VR II £504 
including £80 Cashback* price you pay today £584 

18-300mm f3.5-5.6 ED AF-S VR. £579 

including £90 Cashback* price you pay today £669 

24-70mm f2.8 G ED AF-S. £1060 

inc. £175 Cashback*. price you pay today £1235 

24-85mm f3.5-4.5 AF-S G ED VR. £399 

24-120mm f4 G AF-S ED VR. £749 

28-300mm f3.5-5.6 G ED AF-S VR .£659 

55-200mm f4-5.6 G AF-S DX VR IF-ED. £241 

NEW 55-200mm f4.0-5.6 G AF-S ED DX VR II £279 

55-300mm f4.5-5.6 G AF-S DX VR. £279 

70-200mm f2.8G ED AF-S VR II. £1354 

inc. £225 Cashback*. price you pay today £1579 

70-300mm f4.5-5.6 G ED AF-S IF VR. £359 

including £60 Cashback* price you pay today £419 

80-400mm f4.5-5.6 G ED AF-S VR. £1624 

inc. £275 Cashback*. price you pay today £1899 


SIGMA 


SIGMA LENSES - with 3 Year Warranty 

30mm fl.4 DC HSM .£369 

35mm fl.4 DG HSM. £636 

50mm fl.4 EX DG HSM. £319 

70mm f2.8 EX DG Macro. £351 

85mm fl.4 EX DG HSM. £649 

105mm f2.8 APO EX DG OS HSM Macro. £379 

150mm f2.8 EX DG OS HSM Macro. £668 


£549 

£345 

£389 

£575 

£329 

£239 

£229 


8-16mm f4.5-5.6 DC HSM. 

10-20mm f4.0-5.6 EX DC HSM. 

10-20mm f3.5 EX DC HSM. 

12-24mm f4.5-5.6 EX DG HSM II. 

17- 70mm f2.8-4.0 DC OS HSM. 

18- 200mm f3.5-6.3 DC OS HSM II. 

18-2S0mm f3.5-6.3 DC Macro OS HSM .. 

inc. £50 Cashback*. price you pay today £279 

NEW 18-300mm f3.6-6.3 C DC 

Macro OS HSM. £399 

24-70mm f2.8 IF EX DG HSM .£579 

50-150mm f2.8 EX DC APO OS HSM .£739 

50-500mm f4.5-6.3 DG OS HSM. £979 

70-200mm f2.8 EX DG OS HSM. £749 

70-300mm f4.0-5.6 DG OS .£275 

120-300mm f2.8 OS. £2699 

120-400mm f4.5-5.6 DG OS HSM. From £639 

150-500mm f5.0-6.3 DG OS HSM .£699 

NEW 150-600mm f5.0-6.3 S DG OS HSM. £1499 

NEW 24mm fl.4 DG HSM A .£799 

NEW 150-600mm f5-6.3 C DG OS HSM. £1199 


TAfllROn 


TAMRON LENSES - with 5 Year Warranty 

90mm f2.8-4.0 VC USD Macro. £379 

180mm f3.5 Di SP AF Macro .£698 

10-24mm f3.5-4.5 Di II LD SP AF ASP IF .£359 

NEW 15-30mm f2.8 SP Di VC USD. £949 

16- 300mm f3.5-6.3 Di II VC PZD Macro .£479 

17- S0mm f2 8 XR Di II VC. £349 

18- 200mm f3.5-6.3 AF XR DI II. £132 

18-270mm f3.5-6.3 Di II VC PZD. £319 

24-70mm f2.8 Di VC USD SP. £749 

28-7Smm f2 8 XR Di. £359 

‘Canon cashback offers available until 6.5.15 
‘Nikon cashback offers available until 31.5.15 
‘Sigma cashback offers available until 30.4.15 


Photo Bags & Rucksacks 


Pro Trekker 
450 AW 

l y.V«-pfn Toploader Pro Black 

70 AW II Black Perfect for I ■ J 
carrying 1-2 

Perfect for Pro DSLRs, 4-7 

carrying a Pro lenses. 2 flash, a < | 

DSLR plus a p/us a ) S' 

standard lens 
plus 

accessories, v * 3ro Trekker: 

Ll 450 AW.£299 

Toploader: 650 AW.£334 

Pro 70 AW II.£66 Lens Trekker: 

Pro 75 AW II.£71 600 AW II.£153 



Manfrotto 
Professional 
Backpacks 

Designed 
to hold 
a DSLR, 
lenses and 
several accessories' 


..£124 

..£189 

..£219 


Canvas/Leather: Khaki, Black 
FibreNyte/Leather: Khaki, 
Sage, Black. 


Digital. 

.£109 



Pro Original. 

.£169 


Computing 


Canon 

PIXMA Pro 100S. £449 

including £50 Cashback* 
price you pay today £499 

PIXMA Pro 10S. £624 

including £75 Cashback* 
price you pay today £699 

A Spyder4 Pro. £109 

il Display Pro . £159 
ColorMunki 
Smile. £67 



PIXMA Pro 1. £545 

including £100 Cashback* 

price you pay today £645 

lntuos5 Pro Professional 
Pen and Touch Tablet 

Small. £179 

Medium. £269 

Large. £385 


Digital Compact Cameras 


Digital compact camera batteries, cases and accessories are available on our website 


Canon 


£40 

Cashback* 



20.2 , 

megapixels J 

4.2x 

optical zoor 


£40 

Cashback* 


£50 I 

Cashback* 



PowerShot SX60 HS £354 including Cashback* 

price you pay today £394 


PowerShot G7 X £439 including Cashback* 

price you pay today £479 






NEW PowerShot SX610 HS. 

.£229 





NEW PowerShot SX530 HS. 

.£329 

NEW PowerShot SX710 HS. 

.£329 

PowerShot G16. 

.£334 


PowerShot G1 X Mark II £499 inc. Cashback* 

price you pay today £549 


‘Canon cashback offers available until 6.5.15 


RICOH 

WG-30 

Red or Black . £179 

Ricoh GR 

16 Megapixel with 
fixed f2.8 GR lens. £434 



SONY 




Cyber-Shot RX100 I 
£639 


Stylus SH-1. £264 

Stylus Tough TG-3. £264 

Stylus SP-100EE. £225 

NEW Stylus Tough TG-860 Black, Silver & White ...£269 

Cyber-shot HX400. £319 

Cyber-shot HX60 + FREE case . £229 

Cyber-shot WX350 £189 

Cyber-Shot RX100 II + FREE case £449 

Cyber-Shot RX10. £679 

Cyber-Shot RX1. £2199 

Cyber-Shot RX1 R. £2199 

Cyber-Shot RX100. £319 


For compact camera 
accessories visit wex.co.uk 


Coolpix P7800 £349 


riii;niM 

Black or 
Silver 

16.3 

megapixels 


m 


NEW Coolpix AW130 Blue, Camo, 
Yellow, Orange, or Black £279 


12.0 

megapixels 


4x 

optical zoc 



NEW Lumix FT30. £139 

NEW Lumix SZ10. £139 

Lumix FZ72. £215 

NEW Lumix TZ57. £229 

NEW Lumix TZ70. £349 

Lumix LF1. £249 

Lumix FT5 Orange . £255 

Lumix FZ200. £329 

NEW Coolpix P610. £339 

NEW Coolpix L840. £209 

NEW Coolpix S7000. £169 

NEW Coolpix S9900. £279 

NEW Coolpix L31. £79 

NEW Coolpix S3700. £99 

NEW Coolpix P900. £499 


FinePix S9200. 

FinePix SI. 

FinePix XIOOs Silver . 

NEW FinePix S9800. 

NEW FinePix XP80 Purple and Black ... 
NEW XQ2 Silver and Black . 


..£179 
..£286 
.. £679 
..£234 
..£179 
..£299 


FinePix X100T £969 


FinePix X30 419 


FREE delivery on orders over £50** 


**Based on a 4-day delivery service, UK only. 















































































































































NEW D5500 available / D7200 PRE order with 10% deposit 


lenses and accessories 


Ultravid HD-Plus 
. Ultravid HD-Plus 
J Ultravid HD 
Ultravid HD 


nnlp PHOTOGRAPHIC 

WUIh IHSi® .co.Uk 


£549 
£729 
£999 
£249 
£449 
£999 
£ 1 , 1 ' 
£619 
£619 
£749 
£1,5c 
£799 
£445 
£495 


IS 

.8 L 

.8 LIS II 
-5.6 IS 
-5.6 L IS 

4.5- 5.6 L 

4.5- 5.6L 

4 LIS 1.4x 




£400 PX B 


EW 


NEW 


Ml 


Nikon 


LENSES - 


ED VR II 
G VR II 
G VR 
ED VR 
VR 

FL VR+TC1.25 

F3.5 

F2.8 

I Converter 
III Converter 
Jliqht 
Jlight 
nmander 
ander Unit 


mm 

Omm 

lm 

.5 DX 


• t4 VR 
tmfl.8 
4 

8 G 

8 G ED 
4 G 
8 G 
4 G 
4 G 
8 G 
4 G 

m f4 EPFEDVR 


.6 VR DX £ 
,5 £ 

-5.6 VR £ 
-5.6 VR II DXf 
-5.6 VR DX £ 
£ 
£ 

-5.6 VR £ 


ilSt 


anfrotto 


Jritn 


: rfodv 0 y 


H5D-50 £20,895 ' , ,/Black 

H5D-50 Multi-Shot £26,750 ■ (*YP e 240 l , /BI = ck 

i-Kn krv fio qqr Demo camera in store 

ucnm wrf M Monochrom /Black 

ufR1n C M'tcu. Body /Black 

H5D-50C Multi-Shot £26,779 , bod ' + 2 3 mrn Lens 

H5D-60 £29,750 r Body +18-56mm Lens 

H5D-200 Multi-Shot £32,995 . 3 

H5D-200c Multi-Shot £33,795 K Varic iffilffi! /Black 

CFV-50c Digital Back £11,400 X {type 113) /Black 

In store demo available. See Website for (type 102) 

fall list of H*/, x.! . 6 

tmmmmmmmm . (type 109) 

I'J iV 'J I.-LUX (type 114) 

I Camera /Red 

r- _/m:i _i- ;j . I See Website for full list of 


icc 3 


■ZEISS 

Canon/Nikon Fit 


OTUS 55mm fl .4 

£2,799 

OTUS 85mm fl .4 

£3,258 

15mm f 2.8 

£2,249 

18mm f3.5 

£1,089 

21 mm f 2.8 

£1,449 

25mm f2 

£1,269 

28mm f 2 

£979 

35mm f2 

£849 

35mm fl .4 

£1,449 

50mm fl .4 

£559 

50mm f2 Makro 

£940 

85mm fl .4 

£989 

100mm f2 Makro 

£1,449 

135mm f2 

£1,599 

Fuji/Sony Mount 


Touit 12mm f2.8 

£749 

Touit 32mm fl .8 

£495 

Touit 50mm f2.8 Macro 

£699 

We also Stock ZM mount lenses for 

Leka M / Zeiss Ikon / Voigtlander 


’53 SPORT OPTICS 

Monovid £329 

. Trinovid BCA £334 

Trinovid BCA £357 

Ultravid BR £510 

fei S Ultravid BR £535 

. i • Ultravid BL (Leather) £561 

*2* Ultravid BL (Leather) £578 

12 Ultravid HD £-| 449 

*' . Ultravid HD £1479 

-I* Trinovid £994 

’• Trinovid £i 037 

J. Ultravid HD £1399 

• t. Ultravid HD £1649 


£18,720 • I 1 + 18-135mm £1, 

£12,480 ‘ 1 •+ 18-55mm £1, 

£5,650 ■ I ’ Body £ 8 S 

£4,299 M Graphite Body £1, 

/Black £91 

ol +18mm +27mm £71 

X-£i + 18-55mm £81 

/Black £4d 

•r 10-24mmf4OIS £71 

•f 18-135mmf3.5-5.6 0IS £61 

•r 50-140mm f2.8 OIS £1, 

" 55-200mm f3.5-4.8 OIS £51 

14mm f2.8 £61 

*r 23mm fl .4 £61 

p T 27mm f2.8 £3^ 

* f 35mm fl .4 £31 

* T 56mm fl .2 £71 

XF 56mm fl .2 APD £1 

'o' ‘u r.»t,r»g 

beck «rvelieb« 


Hero4 Black £369 

Hero4 Black - MotorSports £369 
Hero4 Silver -IN STOCK £289 
Hero4 Silver - MotorSports£289 
Hero3+ Black - Music £269 
Hero £99 

See Website for fall list of 
^^GoProMountsandaccessories 

SIGMA 

Nikon/Canon Fit 


190XPRO3 
190XPRO4 
190CXPRO3 
190CXPRO4 
055XPRO3 
055CXPRO3 
055CXPRO4 
Befree Alu 
Befree Carbon 


£159 

£169 

£299 

£299 

£179 

£359 

£374 

£149 

£279 


494RC2 

496RC2 

498RC2 

460MG 

804RC2 

MHXPRO-3W 

410 Geared 

MVH502AH 

MVH500AH 


£46 

£57 

£79 

£299 

£57 

£109 

£153 

£105 

£122 


Free monopod with carbon tripods 

3 Legged Thing 


USED EQUIPMENT - Qualit 


SWAROVSKI 

.|k _ 

■ -'X25 Pocket CL Green/Black 
10X25 Pocket CL GreerVBIack 
:x32 ELSWAROVISION 
10x32 ELSWAROVISION 
<U42 SLC 
10* L SLC 
•> - r SLC 
» - 1 SLC 

It «S*SLC 

0.5x42 ELSWAROVISION 
10x42 ELSWAROVISION 
' 0x50 ELSWAROVISION 
1 2x50 ELSWAROVISION 
1x42 EL Range 
1 0x42 EL Range 


Hasselblad H4D40 Body Set 

£4,495 

Fuji XF 14mm f28 R (Like New) £479 

Hasselblad H3D-31 ii+8Qnm fZ8 

£3,495 

Canon EOS-1 DX 

£3,695 

Hasselblad H2 Body Set 

£795 

Canon EOS-1 DSMk II 

£1,199 

Hasselblad HI +150mm 62 HC 

£2250 

Canon EOS-7D+Grip 

£399 

Hasselblad 300mm 14.5 HC 

£2,695 

Canon EOS-5D+Grip 

£349 

Hasselblad 120mm 14 Macro HC 

£1,495 

Canon EOS-1 NRS 

£195 

Hasselblad 100mm f2.2 HC 

£1,495 

Canon EOS 350D+18-55mm 

£95 

Hasselblad 28mm f4 HCD 

£2,495 

Canon BG-E14 

£125 

Hasselblad 28mm f4 HCD 

£2295 

Canon EF 14mm 12.8 Lll 

£1,095 

Hasselblad 503CW+80mm f2.8 lens 

£1,595 

Canon EF 100400mm 14.5-5.6 L 6 USM 

£895 

Hasselblad V-system 45Prism finder 

£75 

Canon EF 16-35mm f28 LII USM 

£895 

LeicaSBody 

f8,995 

Canon T5-E 24mm 6.5 L 

£799 

LetcaM9-P 

£2,995 

Canon EF24-105mm 14LIS USM 

£495 

Leica 28mm 12 (6-bit coded) 

£2,150 

Canon EF 7030014.5-5.6 DO IS USM 

£495 

Leica35mmf25 

£995 

Canon EF 7030014.5-5.6 DO IS USM 

£449 

Leka Ultravid 10x50 BINOs 

£895 

Canon EF2035mm 6.54.5 USM 

£175 

FujiX-Prol Body 

£459 

Canon EF 5Gnm 125 Compact-Macro 

£169 

FujiX-Prol Bocy 

£399 

Canon EF 20-35mm 6.54.5 USM 

£149 

FujiX-MI Body 

£195 

Sigma 50500mm f4.S6.3 OS CAN 

f695 


Signal 50-5006-63 CAN 
Sigma 24-70mmf28 IF EX DG CANON 
Nikon D700 
Nikon D700 
Nikon D7100 
Nikon MODI 5 (for D7100) 

Nikon D2Xs 
Nikon D300 
Nikon D300 

Nikon D5200+18-55VR 

Nikon AF-S 70-200mm 2.8 G EDVRII 

Nikon AF-S 14-24mmf28G ED 

Nikon AF-S 14-24mm t28 G ED 

Nikon AF80400mm f4.5-5.6 D VR 

Nikon AF-S 18-3O0mm6.5-6.3 EDVR 

Nikon Reflex 500mm 18 

Nikon AF35-70mmf2.8 

Nikon AF 28mm 128 D 

Nikon AF-S 5S-200mmF4-5.6 DX 


8 lb*»vn 1-!: t CX 


KKKhmi ‘4-5 6 DC 




£429 

£359 Vyv 


£149 

£199 


£518 

£824 


£599 

£399 

£695 

£595 

£529 

£149 

£499 

£350 

£349 

£299 

£1,095 

£999 

£995 

£649 

£399 

£395 

£195 

£159 

£125 


. or commission sale 

' Nikon AF-S 18-556.5-5.6 DXVRII 
Nikon AF-S 55-200mmF4-5.6 DX 
Nikon AF 50mm fl .8 
Nikon AF 50mm f 1.8 D 
Nikon AF-S 18-5513.5-5.6 DXVR 
Nikon 75-300mm 14.5-5.6 
Nikon 36-72mm f3.5 E Series 
Nikon 70-21 Omm 14 E Series 
Nikon AF 35-70mm 6.34.5 
Zeiss ZF2 25mm f2.8 NIKON 
Sigma 10-20mm 14-5.6 NIKON 
Sigma 17-70mm f284 NIKON 
Sigma 18-250mm6.S6.3 NIKON 
Tamron 90mm f2.8 Macro NIKON 
Tamron 70-300mm 14-5.6 NIKON 
Bronica SQA Outfit 
Bronica PE 125-250mm 6.6 
Bronica PE 40mm 14 
Contax G2+28mm+35-70mm 


INDURD 

ATI 13/AT114 £99 CT113/CT114 £219 

AT213/AT214 £118 CT213/CT214 £257 

AT313 £149 CT313/CT314 £357 

AT413 £175 CT414 £429 

Short Columns aluminium/carbon from £20 
Grand Series Carbon FibreTripods: 

CT203 £406 CT404 

CT304 _ £449 _ CT505 

Grand Turismo Travel Tripod Kits: 

AGT114 (Alu) £263 CGT114 (Carbon) £395 
AGT214(Alu) £304 CGT214 (Carbon) £458 
Heads 

BHD0 £98/BHD1 £115/BHD2 £129/BHD3 £153 
£699 BHL1 £175/BHL2 £224/BHL3 £262/GHB2 £349 

BOWENS 

§5 10OOPro 2 Head £ 500R 3 Head Kit £ 

£89 750Pro 2 Head £ 500R 2 Head Kit£ 

£79 500Pro 2 Head £ 500C 2 head Kit £ 

£75 See full range of Bowens softboxes, stands and 

other accessories on our website 

d Profoto 

TT1_Air Head £1,554 B1 2 Head kit £3,420 
lemoteTTL £312 B1 Battery £202 

Location Kit £3,060 B1 Grids £86 

list of Accessories available on our website: 
and Rfi Softboxes, umbrellas, reflectors, 
grids and kits 


CHECK OUT OUR WEBSITE FOR MORE 
PRODUCTS AND DEALS 




DALEPHOTOG RAPH IC.CO. U 


PRICES INCLUDE VAT @ 20% (EXCLUDING SECONDHAND) - PRICES SUBJECT TO CHANGE - UPDATED 19/03/15 
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ffordes 


The U.K.s Largest Used 
Equipment Specialist 


ORIGINAL 
PART EXCHANGE 


BUY FOR CASH 


Fuji X Lenses 

14mm F2.8XF.Mint-£489 

16-50mm F3.5-5.6 OIS XC.E++ / Mint- £129 - £139 

18-55mm F2.8-4 XF.E++ £299 

18mm F2XFR.E++/ Unused £199 -£239 

27mm F2.8 XF.Mint- / Unused £249 - £259 

50-230mm F4.5-6.7 OIS XC.E++£159 

55-200mm F3.5-4.8 OIS XF E+ / Mint- £359 - £399 

4/3rds Lenses 

Olympus 7-14mm F4 ED Zuiko.E++ £789 

Olympus 9-18mm F4-5.6 ED Zuiko.E++ £279 

Olympus 11 -22mm F2.8-3.5 Zuiko 

.E++ / Mint- £279 - £349 

Olympus 12-60mm F2.8-4 ED SWD.E+ £349 

Olympus 14-35mm F2 SWD 

.E++/ Mint- £1,099 -£1,149 

Olympus 14-42mm F3.5-5.6 Zuiko.E++ £49 

Olympus 14-45mm F3.5-5.6 Zuiko.E++ £49 

Olympus 14-54mm F2.8-3.5 Zuiko.... E++ £159 - £249 
Olympus 150mm F2 Zuiko.. E+ / Mint- £1,099 - £1,289 
Panasonic 25mm FI .4 Summilux D 

.......E++ / Mint- £349 - £449 

Olympus 25mm F2.8 Zuiko.E++ £139 

Olympus 35-100mm F2 Zuiko.E++ £1,099 

Olympus 35mm F3.5 Macro Zuiko 

.E+/E++ £109-£169 

Olympus 40-150mm F3.5-4.5 Zuiko.E++ £59 

Olympus 40-150mm F4-5.6 ED Zuiko.E+ / E++ 

£59-£89 

Olympus 50-200mm F2.8-3.5 SWD...E++ £529 - £549 
Olympus 50-200mm F2.8-3.5 Zuiko 

.E+ / E++ £389 - £449 

Samyang 85mm FI .4 IF MC Aspherical.E+ £189 

Olympus 90-250mm F2.8 ED Zuiko.E++ £1,950 

Olympus EC14 Zuiko Tele Converter.E+ £189 

Olympus EC20 2x Tele Converter.E++ £239 

Micro 4/3rds Lenses 

Panasonic 7-14mm F4 G Vario... E+ / E++ £599 - £649 
Panasonic 12-35mm F2.8 G Vario OIS 

.E++ / Mint- £629 - £679 

Olppus 12-50mm F3.5-6.3 M Zuiko 

.......E++/ Mint- £139 -£159 

Panasonic 12.5mm FI 2 G 3d.Mint- £119 

Panasonic 14-140MM F4-5.8 OIS HD 

.E+/E++ £249-£289 

Panasonic 14mm F2.5 Asph...E+ £119 

Olympus 17mm F2.8 M.Zuiko - Silver.E++ £89 

Panasonic 20mm FI .7 G Pancake 

.E+/E++ £179-£199 

Panasonic 25mm FI .4 DG Summilux.E+ £299 

SLR Magic 26mm FI .4 - Micro 4/3rds.E++ £59 

Panasonic 45-200mm F4-5.6 OIS 

.E+/E++ £149-£159 

Olppus 45mm FI .8 M.Zuiko.Mint- £179 

Panasonic 45mm F2.8 DG Asph Macro.E++ £369 

Panasonic 100-300mm F4-5.6 G OIS.E+ £299 


17-55mm F2.8 EFSUSM. 

...E++ / Mint- £429 - £449 

17-85mm F4-5.6 IS USM. 

.E++ £149-£159 

18-55mmF3.5-5.6EFS III... 

.E++ / Mint- £59 

18-55mm F3.5-5.6 IS STM (EOS M) 


.E++ / Mint- £69 - £79 

18-135mm F3.5-5.6 IS USM 

.E+ / E++ £159 - £189 

18-200mm F3.5-5.6 IS EFS. 

.E* £259 

20-35mmF3.5-4.5USM. 

As Seen/E++£79-£139 

24mm Fl.4 L USM MKII. 

.Mint-£969 

24mm F2.8EF. 

.E++ £189 - £199 

24mm F3.5 L TSE. 

E+ £719 

24-70mm F2.8 L USM. 

.E* £679 

24-105mm F4 L IS USM.... As Seen / E++ £299 - £479 

28mm FI.8 USM. 

.Mint-£279 

28mm F2.8EF. 

.E++ £99 

28mm F2.8ISUSM. 

.Mint-£299 

28-80mm F3.5-5.6 EFI1. 

.E++ £49 

28-90mm F4-5.6 EF III. 

.E++ £49 

28-200mmF3.5-5.6USM.... 

.E+ £139 

35-350mm F3.5-5.6 L USM 

.Mnt-£689 

40mm F2.8STM. 

.Mint- £99 

45mm F2.8 TS-E. 

.E++ £749 - £849 

50mm FI .2 L USM. 

.E++ £849 

50mm FI 8 EF II. 

.E++ £59 

50mm F1.8 EF Mk*. 

...As Seen /E+ £69-£119 

50mm f2 5 EF Macro. 

.E+ / E++ £159 

55-200mm F4.5-5.6 USM.... 

.Unused £89 

55-250mm F4-5.6 EFS IS.. 

...E++E89 

60mm F2.8 EFS Macro. 

...E++/ Mint- £239 -£249 

65mm F2.8 MP-E Macro. 

.Mint-£679 

70-200mm F4 L IS USM. 

.E++ £649 

70-200mm 14 L USM. 

.E+* £369 

70-210mm F4 EF. 

.=+£59 

70-300mm F4.5-5.6 DO IS USM.E+* £449 

75-300mm F4-5.6 EF III. 

.As Seen £49 

80-200mm F4.5-5.6 EFUI... 

...E++ £49 

85mm FI. 2 L USM. 

.E+* £899 

85mmF1.2LUSMMkl. E+- /Mint-£'.099- £1/49 

90mm f2 8 TSE Shift. 

.Mint-£789 

100mm F2.8EF Macro. 

...E* £169 

100-300mmF4.5-5.6USM.. 

.E+ £49 

100-400mm F4.5-5.6 L IS USM. E+ / E++ £689 - £889 

135mm F2L USM. 

.E++ £589 - £599 

180mm F3.5L Macro USM .. 

...E++/ Mint- £689 -£729 

300mm F2.8 LIS USM. 

.E++ £2,949 

400mm F2.8 LIS USM. 

.E+£4,349 

400mm F2.8 L USM. 

E+ £2199 

400mm f4 DO IS USM. 

.E+ £3 549 

400mm f5.6L USM. 

.E+ / E++ £789 - £829 

600mm F4 LIS USM. 

.E++£5,449 

600mm F4L USM. 

.E+£3,349 

800mm F5.6 LIS USM. 

.Mint-£8,299 

Cosina 10Q-400mm F4-6.7 

...E*£119 

Leica 28mm F2.8 PCS Shift 

.E+f £699 

Sigma 10-20mm F4-5.6 DC HSM.E+ £239 

Sigma 12-24mm F4.5-5.6 EX DG HSM.E++ £369 

Sigma 12-24mm F4.5-5.6 EX DG HSM MKII...E++ £399 

Sigma 17-70mm F2.8-4 DC OS Macro HSM C 


.Mint-£239 


Tokina 28-70mm F2.6-2.8 ATX Pro.Unused £249 

Tokina 28-80mm F2.8 ATX Pro.E++ £249 

Tokina 50-135mm F2.8 DX ATX.Ex Demo £480 


Tokina 80-400mm F4.5-5.6 ATX. 

Tokina 300mm F2.8 ATX SD. 

Zeiss 21 mm F2.8ZE. 

14x EF Extender. 

1 4x EF Mkll Extendf 

2x EF Extender. 

2xEF Mkll Extender 
Kenko 2x Converter 


£+* £239 
...E* £849 

.Mint-£939-£949 

.E+ £599 

.E* £119 

.E+-/Mint-£169-£189 

.E+/E+t£109-£129 

.Et-£169-£179 

Pro300....E++ £79 


Tr plus 2xMC7 Converter. 
270EX Speediite. 



Sony NEX Lenses 

16-50mmF3.5-5.6PZ OSS. 

16mm F2 8 Nex Lens. 

18-55mmF3.5-5.60SS. 

24mm FI 8 E. 

50mmmF:.80SS. 

55-210mmF4.5-6.30SS. 

55mm FI.8 FEZA... 

QX100 smart Phone Lens. 

QX10 Smart Phone Lens. 

VCL-ECFl Rsheye Converter. 


.E+ / E++ £75 - £95 

.E*+ £79 

..E++ /Mint- £59-£79 

.E+- £449 

.Mnt- £119 

.E- £129 

.E+- £489 

.Mnt-£199 

.E-+ £89 

.E-+ £49 


Sigma 24-60mm F2.8 EX DG. 

Sigma 24-70mmF2.8 EX OGHSM... 

Sigma 28-200mmF3.5-5.6DL. 

Sigma 28-300mmF3.5-6.3DL... 


._E+ £159 

.E++£449 

..E++ £69 

...As Seen £49 

n Fl.4 EX DG HSM.E++ £249 

ia 50-500mm F4-6.3 Apo DGHSM 
.Exc / E+ £399 - £449 


Canon EOS 

EOS IN+ E2 Booster.... 
EOS 1 * El Booster 

EOS 1 Body Only. 

EOS 3 * E2 Booster 

EOS 3 Body Only. 

EOS 30 + 28-90mm. 

EOS 30 BP300 Gnp... 

EOS 30 Body Only. 

EOS 30E Body Only. 

EOS 5 * VG10 Grp. 


.E+ £189 

.E+£129-£149 

.E+- £149 

.E-r £149 

...As Seen/E-£79-£119 

.E-+ £79 

.E- £69 

.E+-£69-£119 

.As Seen £39 

.E+ £49 

...£ +* £59 


EOS 50E*BP50 Grip. 

EOS 50E Body Only. 

...As Seen /E+ £39- £69 
Ef £49 

EOS RT Body Only. 

.Unused £149 

10-22mmF3.5-4.5EFS. 

.Mint-£349 

14mm F2.8LUSM. 

.Exc £699 

14mm f2.8 L USM II. 

.E++£1,349 

15mm F2.8EF Rsheye. 

.E++ £399 

16-35mm F2.8 L USM MKII... 

.E+ £779 

17mm f4.0 L TSE. 

.Mint-£1,389 

l7-40mmf4LUSM. 

... E+ / Mini- £399 -£449 


Sigma 70mm F2.8 EX DG Macro E+ / E++ £229 - £239 

Sigma 70-210mmF2.8Apo._E+ £179 

Sigma 70-300mm F4-5.6 Apo..£++ £55 

Sigma 70-300mm F4-5.6 Apo Macro.E-+ £55 - £79 

Sigma 100-300mm F4 Apo EX HSM.E+ £299 

Sigma 120-300mm F2.8 EX DG OS HSM S E++ £1,999 

Sigma 170-500mm F5-6.3 Apo.E+ £299 

Sigma 180mm F3.5 EX Macro DG HSM 

.E+/E++ £299-£349 

Sigma 180mm F5.6 Apo Macro.As Seen £99 

Sigma 300mm F2.8 Apo.Unused £349 

Sigma 300mm F2.8 APO EX DG HSM.E++ £1,689 

Sigma 300mm F4 Apo.E++E159 

Sigma 500mm F4.5 Apo EX HSM.E+ £1,749 

Tamron 10-24mm F3.5-4.5 Di IILD Asph.E++ £279 

Tamron 18-200mm F3.5-6.3 XR Di II.As Seen £49 

Tamron 18-250mm F3.5-6.3 Di.E++ £129 

Tamron 55-200mm F4-5.6 Di II.E++ £39 

Tamron 70-300mm F4-5.6 Di.E++ £49 

Tamron 70-300mm F4-5.6 Di VC USD.E++ £199 

Tamron 90mm F2.8 SP Di Macro.E++ £219 

Tamron 200-500mm F5-6.3 Di LD AF.E++ £499 

Tokina 10-17mm F3.5-4.5 DX Fisheye....Ex Demo £529 

Tokina 11 -16mm F2.8 DX ATX.E++ £329 

Tokina 12-24mm F4 ATX PRO SD E++ £279 - £285 

Tokina 16-50mm F2.8 ATX Pro DX..E++ £289 

Tokina 24-200mm F3.5-5.6 SD.E++ £129 


...£++£39 

.E++ £59 

.E+ / E++ £15 - £29 

...£+ £69 

.£++ £139 

....As Seen /Exc £25- £29 

.E++ £69 

As Seen /E++ £79 -£119 

....E+ £219 

.E+/ Mint- £139 -£179 

.E++ £49 

.E++ / Unused £279 

£++ £549 

AFC Macro FlashE++ / Unused £29 - £39 

Marumi DRF-14C RingHash.E++ £49 

Metz 50AF1 Digital.E+/E++ £109-£119 

Miss r D 1866 Flash.£*+£99 

Sigma EF430 Flash.Unused £29 

Sigma EF430ST Flash.Unused £39 

Sigma EF500 DG ST Flash.£++£50 

Sigma EF500 DG ST Flash II.£++£59 

Sigma EF500 ST Flash.E+ £39 

ST-E2 Transmitter.E+ / Unused £69 - £99 

E?12 Extension Tube.£++£49 

EF12 Mkll Extens.on Tube.E-+ / Mint- £39 - £49 

on Tube Set.E++ £39 

Shift Adapter.E++ £299 

ckE... Unused £25 

E with Keyboard.Unused £49 - £75 

ingB(B).E++£49 

WFT-E7B Wireless Transmitter.Mint £449 


F1NAE Black Body Only..Exc/ E+ £159 - £179 

FI B ack Body Only.As Seen / E+ £99 - £149 

T90 Body + Oataback..E* £119 

T90 Body Only.E+ £69 - £99 

T70 Body Only.E+/ Unused £29- £89 

Al B ack Body + 177A Flash.E++ £89 

A1 Back Body * A2'Winder.E+ £69 

Al Back Body - Winder A.Exc £59 

Al Back Body Only.Exc £49 

AVI Black Body Only.E+ £49 

AVI Chrome * Winder A.Exc £39 

AVI Chrome Body Only.E+ £49 

FP Chrome Body Only.Exc £39 

Peilix - 50mm FI .8 .As Seen £69 

20mm F3.5 Macrophoto Lens.Mint- £125 

28mm F2.8 FD.E*. Unused £29 - £59 

35-70mm F3.5-4.5 FD.E+ / Unused £25 • £49 

35-70mm F4 FD AF.Unused £89 

50mm F3.5 FD Macro + Tube.£++ £89 

70-150mm F4.5FD. E+ £19 

70-2l0mm F4 FD.Exc i Unused £25 • £89 

75-200mm F4.5 FD.Exc / E++ £25 - £49 

100mm F4 FD Macro + Tube.E+ / Unused £119 - £199 

100-300mm F5.6 FD.Exc/Unused £39 - £99 

135mm F3.5 B/lock.E+ £35 

300mm F5.6 B/lock.E+£49 

300mm F5.6FD.E+ £59 * £79 

500mm F 8 Reflex.E* £139 

Cosma I00-500mm F5.6-8.Unused £99 

Tamron 28-200mm F3.8-5.6 Asph.E+ £49 

Tokina 300mm F28ATX.Unused £549 - £599 

.E+ £75 

.Unused £39 

.E+ £25 

....E++ £95 

.E+ £75 

.E+ £35 

... E+ / E++ £25 - £35 


ML-2 Macro Ring Flash. 

ML3 Macrolite. 

AE Motordnve FN. 

MA Drive Set. 

Winder A. 

Contax 645 Series 

645 Complete. 

35mm F3.5 Distagon. 

45mm F2.8 Distagon. 

45-90mm F4.5 Vario. 

120mm F4 Apo Macro. 

140mm F2.8 Sonnar. 

210mm F4 Sonnar. 

350mm F4 Tele Apo Tessar. 

1.4x Mutar Converter. 

220 Vacuum Rim Insert. 

GB71 Hood. 

GB74 Hood (210mm). 

MF-2 Waist Level Finder. 

MFB-2 Polaroid Mag. 


...Unused £15 Olympus E-PL3 Silver + 14-42mm.E+ £149 Pentax ‘isT D Body Only.E+ £99 

... Unused £75 Olympus E-M5 Black Body + HLD 6 Grip Sigma SD9 + 24-70mm.As Seen £79 

... E+-/E++ £39 - £59 .E+* / Mint- £429 - £449 Sigma SD9 Body Only.As Seen £79 

...£++ £49 Olympus E-M5 Black Body Only.Mint- £349 Sony A700 Bod 1 / Only.E*+ £279 

...E+ / Unused £49 - £69 Olympus E-M5 Silver Body Only.£++ £359 Sony A900 3ody * VG-C90AM Gnp.E*+ £899 

...E+ / Unused £9 - £20 Olympus EM -1 Body Only.Mint-£689 Sony A900 3ody Only.Et+£749-£769 

Hasselblad H Series 

H3DII Complete (39MP).E++£4,489 

H2 Complete.E+/E++£1,599-£1,989 

H2 Body + Prism + Mag.E++ £1,250 


.E++£1,899 I 

.E+ / Mint- £749 - £949 I 

.E++ £489 - £499 I 

E+/E+* £1.399-£1.599 I 

.E+- £549 • £899 I 

,.E+ / Unused £399 - £689 I 

.EW Mint- £389 £499 I 

...E++ £3.999 I 

.Mint-£499 I 

.Mint-£99 I 

.Mint-£99 I 

.E+ £39 I 

..f+* £289 I 

.E+/E++£49-£99 ! 


.E++ / Mint- £429 - £449 

> E-M5 Black Body Only 

.Mint-£349 

5 E-M5 Silver Body Only 

..E*+ £359 


.Mini- £689 


.E* / E++ £49 - £69 

lie G5 Body Only. 

.E+ £119 

lie GF-2 Bcdy Only. 

.E+ £79 



lie GF-3 Black Body. 

..E++ / Mint- £79 • £99 

lie GF-3 Red Body. 

.Mint-£99 


.E+ £69 


.Mint- £139 


.E++ £179 

nc GH-2 Body Only. 

E+/Mint-£199-£279 

lie GH-3 Body Only. 

.E*+ £479 

lie GH1 Body Only. 

. E+/E++ £179-£219 



lie GX-1 Body Only. 

E+/Mint-£119-£129 

) Body Only. 

.£++£129 

g NX10 + 18-55mm. 

.E++ £139 


Contax G Series 

G2 Millenn um Kit. 

G1 Body + GDI Back. 

G1 Body only. 

16mm F8G +Finder. 

21mm F2.8G +Finder. 

28mm F2.8 G. 

90mm F2.8 G. 

16mm Viewfinder.. 

Gold Pfeil Leather Holdall. 
TLA140 Flash. 


E+ /'Mint- £1.499 - £‘.699 

.E+ £169 

.E+£179-£199 

.Mint-£999 

.E+- /Mint- £499-£549 

.E++ £289 

.E+ / E++- £149 - £229 

.Mint-£199 

.Mint-£149 

.E+ / Mint- £35 - £59 


NX1Q0 - 20-50mm. 

NX1100* 20-50mm. 

i-C3 * 18-55mm. 

(3+ 16 mm F2.8. 

(3 + 18-55mm + Flash. 

(5 + 16 mm F2.8. 

{5 + 18-55mm + 16mm... 

(7 + 16-50mm. 

(7+ 18-55mm. 

Sony NEX7 Body Only. 


HI Complete + HID Back .E+* £1.499 

HI Complete.E+ £1,199 

Hi Body - HV90 Prism.As Seen £499 

HI Body Only.E+-/E-++ £689 

24mm F4.8 HC-D.Mnt-£2.499 

28mm F4 HCD.E+*/ Mint- £2,450 

35mm F3.5 HC.Et/E++£1,189-£1.389 

50mm F3.5 HC.E-/E++£1,199-£1.299 

50-110mm F3.5-4.5 HC.E+ £1,650 - £1.850 

120mm F4 HC Macro.E- / E++ £1,649 - £1.799 

300mm F4 5 HC.E+* £1.899 

....E++£99 1.5x HTS Tilt'Shift Converter 

Mint-£149 .E++ / Mint- £1.949-£2.495 

.£++ £159 1.7x H Converter.E+* / Mint- £549 - £699 


.E++E179 Gil GPS Module. 

.E++ £179 77mm MC Circular Poiariser... 

.£++£149 BCH Charger. 

.E+ £199 Extension Tube HI 3mm. 

.E* + £489 Extension Tube H 26mm. 

. Et + £449 • £499 Extension Tube H 52mm. 

.E+ £369 HM16/32 Magazine. 

HmilOOPi 



Contax SLR Series 

NX+28-80mm. .£++£289 

.E++- £129 - £189 

.E+ / E+f £249 - £449 

.E-£299-£349 

.E+/E++ £169 - £199 

.. E++ / Unused £450 - £549 

.E+ £229 

.E* £199 

.E* £169 

.E+£129-£149 

.E+ £149 

.E+ £59 - £89 

.E+ £39 

Jy-Databack.E+ £49 

iy- Winder.E+ £75 

Jy Only.E+ £39 

w Body Only.E+/ Unused £49 • £249 

tiF3.5-4.5MM.E+- £259 - £279 

tiF3.5-5.6AF.New £399 

ti F3.4 MM.E* £279 

ti F2.8AE Macro.E-+/Mint-£399 

00mm F4-5.6 AF.E++ £499 

00 mm F4-5.6 AF.E++ / Unused £449 • £799 

.E* £399 

.Unused £2.399 

.Unused £599 

.E++£199 

..Unused £449-£499 

.E* £299 

.E++ £59 


Data Memory Back 90. 

Databack FN. 

Film Chamber 250. 

Film Chamber FN-100. 

LC-2 Wireless Controller.... 

Angle Finder B. 

Eye Level Finder FN. 

Servo EE Finder. 

Speed Finder F. 


.£++£85 

...As Seen £45-£65 


Speed Finder FN.E++ £99 

199A Speediite.E+ / E++ £19 - £20 

244T Speediite.E+/E++£9-£15 

277* Speediite.E+£15 

2991 Speediite.E++ £29 

300TL Speediite.E+/ E++£20 - £49 

480G Speed ite. E+E99 


100 mm F2.8AE Macro. 

135mm F2 (60 Year Edit on) 

180mm F2.8AE. 

200mm F3.5AE. 

300mm F4AE. 

Vivitar 55mm F2.8 Macro. 

Yashica 100mm F4 Medical Set.Unused £299 

TLA20 Flash.E+/E++£15-£39 

TLA280 Rash.As Seen / Unused £39 - £149 

TIA30 Flash.E- / Unused £25 - £49 

TLA360 Rash.E+ / E++ £119 - £149 

Digital Mirrorless 

Fuji Finepix X-S1.Mint-£249 

Fuji Finepix XI0 Black.Mint-£199 

Fuji Finepix XI0 Black + Case.E+ £199 

Fuji Finepix XI00.E+ £329 

Fuji Finepix X100 + Hood.E+ / E++ £349 - £389 

Fuji Finepix XI 00s Silver.E+ / E++ £519 - £549 

Fuji Finepix XQ1.Mint-£139 

Fuji Finepix XI00 Black LTD.E+ / E++ £489 - £499 

Fuji X-E1 Silver Body Only.E+ £199 

Fuji X-Prol Body.E+/ E++£299 - £339 

Olympus E-P2 Chrome Body Only 

...E++ / Mint- £119 - £129 

Olympus E-P3 Body Only - Black.E+ £159 

Olympus E-P5 Black - l4-42mm.Mint- £449 

Olympus E-P5 Silver Body Only.Mint- £349 

Olympus E-PL1 Back +14-42.J++ £109 

Olympus E-PLl Black Body Only.E++ £79 

Olympus E-PLl Blue Body Only.E++ £69 

Olympus E-PL2 Black Body Only.Ex Demo £159 

Olympus E-PL3 Black + 14-42mm - Flash.E+ £149 


Digital SLR Cameras 

Canon EOS 1DS Mklll Body Only.E+ £1,099 - £1,239 

Canon EOS IDS Mkll Body Only ...Exc / E+ £489 - £499 

Canon EOS 1DX Body Only...E++ £3,949 

Canon EOS ID MKIV Body Only.E+ £1,849 

Canon EOS 1D Mklll Body Only.. E+ / E++ £589 - £689 

Canon EOS ID MKIIN Body Only.As Seen £199 

Canon EOS ID Mkll Body Only 

.As Seen/E+£199-£249 

Canon EOS 7D Body Only.E+ £439 

Canon EOS 6 D Body Only.E+ £949 

Canon EOS 5D Mkll Body + BG-E 6 Grip....As Seen £599 
Canon EOS 5D Mkll Body Only 

.As Seen / E++ £599 - £849 

Canon EOS 5D + BG-E4 Grip.E+ / E++ £349 

Canon EOS 5D Body Only... As Seen / E++ £249 - £349 

Canon EOS 60D Body Only.E+ £349 

Canon EOS 50D + BG-E2N Grip.E++ £249 

Canon EOS 30D Body Only.E+ £99 

Canon EOS 4000 + BG-E3 Grip.£++ £129 

Fuji S2 Pro Body Only.As Seen £69 

Fuji S3 Pro Body Only.E+E99-E129 

Fuji S5 Pro + MB-D200 Grip.E+E239 

Nikon 03 Body Only.E+ / E++ £999 - £1.249 

Nikon D800E Body Only.E+ / E++ £1,349 - £1.399 

Nikon 0800 Body Only.E+ £1.149 

Nikon 0700 Bod 1 /Only.E+ £549-£749 

Nikon 0600 Bod 1 / Only.E+ / Mint- £779 - £799 

Nikon 0300S Body Only.E-+ £449 • £479 

Nikon 0300 Body Only.E+ / E-+ £289 • £339 

Nikon 0200 Body Only.As Seen / E*+ £99 • £189 

Nikon D100 + MB-D100 Grip.As Seen £79 

Nikon D90 Body Only.E+E179 

Nikon 070S Body Only.E++E79 

Nikon 070 Body Only...E+ / E++ £79 

Nikon 050 Body Omy.E+E69 

Nikon 040 Body Only.E+E69 

Nikon 07000 Body Only.E+ / E++ £349 - £369 

Nikon 03300 Body Only.Unused £279 

Olympus E3 Body Only...E++ £299 

Olympus E30 + 14-42mm.E++ £349 

Olympus El Body + HLD2 Grip.As Seen £89 

Olympus E620 - 14-42mm + 40-150mm 

.E++ £339 - £349 

Olympus E620 + 14-45mm + 40-150mm.E+ £289 

Olympus E620 + 14-42mm.E++ £299 

Olympus E620 Body Only.....E++ £249 

Olympus E450 + 14-42mm.E+ £199 

Olympus E420 + 17.5-45mm + 40-150mm ..E++ £189 

Olympus E400 - 14-42mm.E+ £149 

Olympus E300 Body Only.E+ £79 

Pentax K5 lls Body Only...E++E479 

Pentax K7 Body Only.E++E249 

Pentax K30 Blue Body Only.E++ £249 

Pentax K20D Body Only.E+ £149 

Pentax K10D Body Only.E+E129 

Pentax K100D + 18-55mm.E+E129 

Pentax K100D Body Only.As Seen / E++ £49 - £109 

Pentax *ist DL2 +18-55mm.E+ £119 

Pentax *isT DL Body Only.E+ £79 


.E+ £289 

.Mint-£89 

.Mint-£49 

.E++ £129 - £165 

.Et+£129-£165 

.E+E155 

. E+ / E++ £129 - £149 
... E+ / E++ £59 - £149 
Tripod Quick Coupling H.E++ / Mint- £59 - £79 

Leica M Series 

M Monochrom Black Body Only.Mint £5,099 

M-P Black Body Only.M nt-£4.999 

M (240) Black Body Only.Mnt-£3.849 

M (240) Chrome Body Only.E** £3.899 

M-E Anthracite Body Only.Mint £3,299 

M9 Black Body Only.E+ / Mint- £2,299 - £2.699 

M9 Steel Grey Body Only.E+ £2.399 

M8.2 Black Body Only._E+ £1.099 

M 8 Black Body Only.E- £849- £1.149 

M6Piatinum T 50mmF1.4.Mint £6.499 

M 6 TTL Millennium + 35mm F2 + 50mm FI .4 

.E++ £5.950 

M 6 H storica Edition.Mint £3,799 

M 6 Titanium + 35mm FI .4.E+ £3.499 

M70.58X Black Body Only.E+ £1.289 

M7 0.72x Chrome Body Only.E+* £1,499 

M60.72x Black Body Body Only.E+ £749 

MAP Anniversary Chrome - 50mm F2.E++ £1.875 


M4-2 B ack Body Only. 

.E+ £449 

M4 Chrome Body Only. 

.E+ £559 

M2 Chrome Body Only. 

.Exc/E+ £389 -£599 

CL + 40mm F2. 

.E+ £549 

MD2 Black Body Only. 

.E+ £349 


MDA Chrome Body Only. 

Komca Hexar RF Limited Edition. .. 
Komca Hexar RF - 50mm F2 * Fla 

Komca Hexar RF Body Only. 

18mm F3.8 Asph M Black... 


,...E+ £329-£349 

.Mint £2.499 

.E+ £799 

.E+ £379 

.E++ £1,599 


21mm F2.8 Asph M B ack.Ef+ / Mint- £1,499 - £1.649 

21mm F2.8 Asph M Back 6bit.E++ £1,599 - £1.699 

21 mm F2.8 M Black.E+ / E++ £989 - £1,299 

21mm F2.8M Black 6bit.E+£1,099 

21 mm F3.4 R +122228 M Mount.Mint- £799 

21 mm F4 Chrome + Finder..E+ £1,149 

24mm F2.8 Asph M Black.E++ £1,399 - £1,499 

24mm F2.8 Asph M Black 6bit 

.E++/Mint £1,499-£1,599 

28mm F2.8 Asph M Black 6bit.Mint- £1,199 

28mm F2.8M Black.E+ £749 

35mm FI .4 Asph M Black.... E+ / E++ £1,799 - £2,149 

35mm FI .4 Asph M Black 6bit.Mint- £2,899 

35mm FI .4 Black.Exc / E+ £1,149 - £1,150 

50mm F0.95 Asph M - Black.Mint- £6.499 

50mm FI 4 Asph M Black.E++ £1,799 

50mm FI 4 Asph M Back 6bit.E++ / Mint- £1.889 

50mm FI 4 Asph M Chrome 6bit.E++ £1.889 

50mm F2 Collaps ble.Exc £389 

50mm F2 M Anniversary Chrome.Mint- £1.799 


50mm F2M Black... 


...E+ £( 


50mm F2 M Back 6bit.E++ / Mint- £999 - £1.199 


50mm F2M Chrome.. 

50mm F2.8 Elmar. 

50mm F2.8 M Chrome. 

65mm F3.5 Elmar. 

75mm F2.5 Black 6 BIT.... 


..„£*+ £999 

.E*+ £349 

.E++ £589 

...E+/Et+£245-£299 
.Mint- £989 


90mm F2 Apo M Black 6bit.Exc £1,499 


01463 783850 


E: info@ffordes.com 
F: 01463 782072 
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SRP £2150 


LEICA V-LUX (Typ 114) 


• 20.1 MP 1” MOS Sensor 

• 25-400mm f2.8/4 Vario Elmarit Lens (35mm Equiv.) 

• 3.0” 920k-Dot Free-Angle LCD 

• OLED 2360k-Dot Electronic Viewfinder 

• Full HD 1080p Video Recording at 30 fps 

• Free Adobe Photoshop Lightroom Download 


LEICA X VARIO 


• DNA of the Leica M 

• 28-70mm Vario Elmar Lens (35mm equiv) 

• 16 Megapixel APS-C Sensor 

• 3.0” 920k-Dot, Wide-Angle LCD Monitor 

• Manual Focus Ring plus Manual Exposure 

• Solid Aluminum/Magnesiu m Construction 

• Free Adobe Photoshop / 

Lightroom Download 

FREE Spare Leica 1 
battery & 18781 Protective Case 
(Limited Time Offer Worth £165) 




LEICA D-LUX (Typ 109) 


LEICA X2 


LIMITED 

TIME 

OFFER 


WE WANT YOUR USED EQUIPMENT 


Established 1960 


Pay by Cash or Cheque plus... 


ffordes 


Available: Black 


Aval ab e: B ack 


SRP £1489 


90mm F2 Black.E++ £649 

90mm F2 M Black.E* £649 

90mm F2M Chrome.E*^ £999 

90mm F2.8 Black.As Seen £299 

90mm F2.8 Chrome.Exc/E- £289 • £349 

90mm F4C Elmar.„E+ £199 

90mm F4 Elmar.As Seen / E+ £49 - £199 

90mm F4 Elmar E39.E-£199-£249 

90mm F4 L ghtweight Elmar.„E* £299 

135mm F2 8 Back.E+/E-+£349 

135mm F2.8M Black.As Seen £250 

135mm F4 Black.Exc/E-£349-£389 

135mm F4.5 Hektor.....As Seen £99 

Tri Elmar 16/18/21F4 - Finder.E++ £3,199 

Tri Elmar 28/35/50 F4.E+* £2.399 - £2,889 

14x Viewfinder Magnifier M...E+ £129 

18mm Chrome Viewfinder.E+- £379 - £399 

21/24/28mm Viewfinder - B ack.E+* £249 

21/24/28mm \Ae/4inder - Chrome.E- £229 

24mm Black Viewfinder.E+ / Mint- £199 - £249 

28mm Black Finder.E++E199 

Angle Finder M.E-- £149 

Bellows II...E+ £85 

Macro Adapter M. E*t £269 

Motor M...„..E+-£159 - £249 

MR4 Chrome Meier.E+ £95 


Leica R Series 

R9 Anthracite Body Only.E+ £699 

R9 Black Body Only.E+-£649 - £789 

R8 Black Body Only.E+ / E+- £299 - £349 

38 Chrome Body Only._£-*■ £349 

R7 Black Body Only.E+ / E+- £299 - £349 

R7 Chrome Body Only.E+ / E+- £299 - £349 

R6 2 Black Body Only.E+/E+ T £449 

R6.2 Chrome Body Only.E+* £449 

R6 Black Body Only.E+ £289 -£349 

R6 Chrome Body Only.E++ / Mint- £299 - £399 

R5 Black Body Only.E+ / E+- £239 - £299 

R5 Chrome Bocy Only.E+-£249 - £349 

RE B ack Body Only.E+£179 - £219 

R4 Black Body Only.As Seen / E++ £89 - £159 

R4S Black Body Only.E+E119 

R3 MOT + Winder.E+ / E+-£239 - £299 

R3 Black Body Only.E+£129 - £159 

SL2 Anniversary Bod 1 / Only.E+* £649 

SL2 Black Body Only.E+ £299 

SL Chrome + 50mm F2.„E* £289 

SL Chrome Bod 1 / Only.E+ / E+t £169 - £249 

21-35mm F3.5-4 Asph ROM.E++£1,499 

2immF4R3cam.Exc/E* £399 - £599 

21mm F4 ROM.E+ £599 

24mm F2 8 ROM.E+* £949 - £999 

28mm F2.8 PCS Shift.E+ £899 

28-70mmF3.5-4.5R0M.E+t £349 

35mm F4 PA Curtagon.E++ £399 

35-70mmF3.5R Japan.E-£249-£279 

50mm FI.4 ROM.E+ £699 

50mm F2 R 3cam.E+t £299 

70-210mmF4R3cam.E+* £349 - £449 

75-200mm F4.5 R 3cam.E+ £99 - £149 

80-200mm F4.5 R 3cam.E* £189 - £199 

80mm FI 4 R 3cam.E+ / E++ £1.299 - £1,599 

90mm F28R3cam.E* £349 

90mm F2 8 ROM.E-t £499 

100mm F4 Macro R3cam.£349 

105-280mm F4.2 VanoROM.E+ £2,499 

135mm F2.8R2cam.E*t £199 

135mm F2.8R3cam.E-£169-£249 

180mm F2.8 R 3cam.Exc / E+- £299 - £499 

180mm F3.4 Apo R 3cam.E+ / E+- £649 - £699 

180mm F4R3cam.E+ £299 

250mm F4R3cam.E+t £299 

280mm F2.8 Apo ROM.E+£1,799 

400mm F2.8FDL.E+ £999 

560mm F5.6 Telyt R.E+t £599 

14x Apo Extender R.E+-£299 - £349 

2x Extender R.Exc / Mint- £49 - £129 

Angle Finder R.E+/E-+£59 - £99 

Angle Finder R (14300).E++ £59 - £125 

BelawsR- 100mm F4R.E+t £199 

Bellows Unit R.E+E89 

Macro Adapter R.E++/Mint-£69-£125 

Motordrive Set R8/R9.Et £249 

Motorw nder R&R9.E+ / E++ £129 - £249 

R8/R9 Remote control.Et+ £89 - £99 

Universal Shoulder Stock.E+ £39 • £59 


Nikon AF 

F6 Body Only.E+/ E+* £589 - £799 

F5 Anniversary Body Only.E++ £699 

F5 3ody - DA-30 Action Rnder.„E+ £349 

F5 Body Only.As Seen/E+t £149-£299 

F4E Body Only.E+ £249 

F4S Body Only.E+/E++ £179-£199 


0E-S 


F100 Body Body Only.E+-E129 

F90X Body Only.E+£49 

F601 Body Only.Exc £19 

F601 Date Body Only.E+ £29 

12-24mm F4 6 AFS OX ED.E+t £389 

14-24mm F2.8GAFS ED.Mint-£989 

16- 85mm F3.5-5.6 G ED VR AFS OX.E++ £329 

17- 55mm F2.8 G AFS DXIFED.. E+ / Mint- £489 - £549 

18- 35mmf3.5-4.5AFD.E++E239 


18-55mm F3.5-5.6 G AFS VR.Mint-£79 

18-55mm F3.5-5.6 G AFS VR.E+ / E++ £49 - £79 

18-55mm F3.5-5.6 G AFS VR II.. Mint- £79 

18-70mm F3.5-4.5 G AFS ED DX... E+ / E++ £79 - £89 

18-105mm F3.5-4.5 G AFS ED DX VR.E++ £129 

18-200mm F3.5-5.6 G AFS DX VR.E+ £189 

18-200mm F3.5-5.6 G AFS DX VRII.E++ £349 

20mm F2.8 AFD.E+-E349 

20-35mm F2.8 AFD.E* £449 

24mm F3.5 ED PC-E.E* £989 

24-50mmF3.3-4.5AF.E+ £79 

24-50mmF3.3-4.5AFN.E+ £99 

24-85mm F2.8-4 AFD.E- £269 

24-120mm F3.5-5.6 ED AFD.E+ £99 

24-120mm F3.5-5.6 G AFS ED VR.E+t £179 

28mm F2 8 AFD.E++E149 

28-85mmF3.5-4.5AF.E+ £69 

28-200mmF3.5-5.6AFD.E++E129 

28-200mmF3.5-5.6AFG.As Seen £89 

28-300mm F3.5-5.6 G ED AFS VR.E- £499 

35mm FI .8 G AFS DX.E++/ Mint- £99 - £109 

35-105mmF3.5-4.5AFD.E++E79 

35-135mmF3.5-4.5AF.E++E79 

35-135mmF3.5-4.5AFN.E+ £79 

50mm FI 4 AFD.E++E189 

50mm fl 8 AFD.E++ £79 

50mm FI 8 G AFS.E+-ET9 

55-200mm F4-5.6 AFS DX G VREt+ / Mint- £99 - £109 

55-300mm F4.5-5.6 G AFS VR.Mint- £179 

60mm F2.8 AFD Micro.E++E249 

70-200mm F2.8 Di LD (if) Macro.E- £349 

70-200mm F2.8 G AFS ED VR.Er £689 

70-210mm F4-5.6 AFN.E* £49 

70-300mm F4-5.6 AFG.E+ / E++ £49 - £59 

70-300mm F4-5.6 ED AFD.E++£129 

75-240mmF4.5-5.6AFD.E+*£89 

80-200mm F2.8 ED AF.E* £299 

80-200mmF4.5-5.6AFD.E* £49 

85mm FI 4 AFD.Exc /E++ £499 -£699 

85mm FI .8 AFD.E+* £199 

105mm F2.8 AFD Micro.E+ /E++ £329 - £349 

105mm F2.8 AFS G VR Micro.E++£499 

200-400mm F4 G VR AFS IFED 

.E++ / Mint- £2,749 - £2,989 

300mm F2.8 G AFS ED VR II.£++ £3,089 

6C0nm F4AFSVR IFED.E+£5.299 

Samyang 14mm F3.1 T ED AS IF UMC.E+t £229 

Samyang 24mm FI 4 AE ED AS UMC.Mint- £379 

Samyang 35mm FI 4 AE AS UMC.E- £289 

Schneider 90mm F4.5 PC-TS Makro.E++ £1,949 

Sigma 12-24mm F4.5-5.6 EX DG HSM.E++ £349 

Sigma 15-30mm F3.5-4.5 EX IF.E+E189 

Sigma 30mm FI .4 EX DC HSM.. E+ / E++ £145 - £159 

Sigma 50mm fl .4 EX DG.E++ £199 

Sigma 55-200mm F4-5.6 DC HSM.E++ £49 

Sigma 70-200mm F2.8 Apo.E++ £299 

Sigma 70-300mm F4-5.6 Apo DG.As Seen £39 


Sigma 150mm F2.8 Apo DG HSM Macro.E++ £329 

Sigma 150-500mm F5-6.3 APO DG OS HSM ,E++ £449 

Sigma 300mm F2.8 APO EX DG HSM.E++ £1,689 

Sigma 300-800mm F5.6 Apo EX DG HSM.E+ £3,399 

Tamron 18-270mm F3.5-6.3 Di II VC.E+ £159 

Tamron 28-75mm F2.8 XR Di.... E+ / E++ £189 - £219 

Tamron 55-200mm F4-5.6 Dill.E+ £39 

Tamron 70-200mm F2.8 VC USD.Mint- £849 

Tamron 70-300mm F4-5-6 Di.E++ £59 

Tamron 90mm F2.8 SP Macro AF.E- £159 

Tamron 200-400mm F5.6 AF LD.E++ £249 

Tamron 200-500mm F5-6.3 Di LD AF.E- £489 

Tokina 10-17mm F3.5-4.5 DX Fisheye.Mint- £329 

Tokina 11 - 16mm F2.8 ATX Pro DX.Et £329 

Tokina 12-24mmF4 ATX PRO SO 


.E+ / Mint- £259 - £279 

Tokina 35mm F2.8 Macro DX ATX 

.E++ £249 

Tokina 80-400mm F4.5-5.6 ATX... 

.E++ £249 

Zeiss 15mm F2.8ZF.2. 

.E*+ £1.789 

Zeiss 18mm F3.5ZF.2. 

.E++ £789 

Zeiss 21mm F2 8 ZF. 

.E++ £799 

Zeiss 85mm Fl 4ZF. 

.New £799 

Zeiss 85mm Fl 4 ZF 2. 

.E++ £749 

Sigma 14x Apo EX DG Converter .. 

.M nt- £99 


.E+- £259 


.E+* £179 

SB21B Ringflash. 

E+/E++£99-£179 

SB22 Speedlight. 

.E++ £35 

SB22S Speedlight. 

.E- £39 


• 16.2 MP APS-C CMOS image Sensor 

• Elmarit 35mm f/2.8 ASPH Lens (35mm Equiv.) 

• Program, Aperture Priority, Shutter Priority and 
Manual Modes 

• Multi, Centre Weighted & Spot Metering Modes 

• Built-In Flash 

• Made in Germany 

FREE Leica 18731 
Protective Case (Limited Time Offer) 


lie Jle 


SB24 Speedlight.E* £39 

SB25 Speedlight.E++£49 

SB26 Speedlight.E++£59 

SB27 Speedlight.E+-* £59 

S328DX Speedlight.E+-* £69 

S8400 Speedlight.E++ / Mint- £69 - £75 

S35QDX Speedlight.Et/E+-£59 

S3600 Speedlight.E+/ E*+£129 - £149 

S3800 Speedlight.E+/ E*+£145 - £169 

S8900 Speedlight.E+/ E*+£189 - £229 

SD8 Battery Pack.E++£35 

SU800 Wireless Commander.Mint- £189 

Metz 54MZ4i Digital.E* £79 

Metz 58AF1 Digital.E++£129 

Metz 76 MZ5 Digital.E++ £249 

Nissin Di622 Mkll Flash.E+-* £59 

Nssm 40 Flashgun.Mint £125 

Sigma EF430 Super Flash.E+ £39 

S'gma EF500 Super Flash.E*+ / Unused £49 - £75 j 

S gma EF530 ST DG TTL Rash.E+* £79 


Pentax 67 Series 

6711 Bod 1 /Only.Exc £499 

35mm F4.5 Rsheye Takumar... E+ / Mint- £249 - £499 

45mm F4 SMC.E+£219-£249 

100mm F4 SMC Macro * 1:1 Converter.E++ £399 

135mm F4 Macro.E-+ £199 - £299 

135mm F4 Macro Takumar.Exc / E+ £129 - £149 

165mm F2.8.E+£129 

200mm F4.E+ £199 

200mm F4 SMC.E+/ E*+£179 - £199 

200mm F4 Takumar.E+ / E++ £119 - £199 

300mm F4.E+ £199 

300mm F4 Takumar.As Seen / E++ £159 - £349 

500mm F5.6...E*+ £449 - £899 

14x Rear Converter.E++ £249 

Vivitar 2x Converter.E+ / E+-£45 - £79 

67 Auto Beliows.Mint-£299 

Wooden grip 67IL.....Mint- £99 


Can't See What 
You Want 
Please Call Us 


• 16.8MP4/3rds MOS Sensor 

• 24mm-75mm fl .7/2.8 Vario Summilux ASPH 
Lens (35mm Equiv.) 

• Integrated 2800k-dot Electronic Viewfinder 

• 3” 920k-Dot LCD Display 

• 4K Video Capability 

• CF D Flash Unit Included 

• Free Adobe Photoshop 
Lightroom Download 


Pentax Manual 

LX - FA1 Prsm. 

.E+ £249 


.E* £991 


.E* £591 


.E* £591 

MEF + 50mm Fl 7. 

.E- £75 

P30 Body+ AF260Sa Flash.. 

.E* £35 


.E+- £29 


.E* £691 


.E-+ / E+* £29 - £491 

20mm F4SMCM. 

.E++ £239 

24-35mm F3.5 SMC M. 

.E+- £99 - £1491 

28-50mm F3.5-4.5 SMC M... 

.E+- £65 1 

28-80mm F3 5-4.5 A. 

.E- £49 

28-80mm F3 5-4.5 SMC A. . 

. As Seen / E++- £49 - £591 

28mm F2.8 SMC A. 

.E- £59 

35mm F2 SMC M. 

.E+ £1191 

35-70mm F3.5-4.5 SMC A... 

.As Seen £39 

35-80mm F4-5.6 SMC A.. 

.E+ / E++ £19 - £25 



40-80mm F2.8-4 SMC M. 

.Exc / E+- £25 - £59 

45-125mm F4 SMC PK. 

.E++ £149 

50mm Fl .4 SMC A. 

.E++ £149 

50mm F1.7 SMC A. 

.E+ / E++- £49 - £59 



50mm F2 SMC A. 

.E+- £39 

50mm F4SMCMMacm. 

.E+/E++£99-£119 

70-200mm F4 SMC A. 

.E* £49 


.E* £391 

75-150mm F4 SMC M. 

.As Seen £19 





Tamron 300mm F2.8SPLD.. 

.E+ £4991 



AF200S Flash. 

.E++- / Mint- £9 - £191 



AF200T Flash. 




AF260SA Flash. 

.E+/ Unused £15- £291 





FBI + FCl Action Rnder. 

.E+/E++£99-£125 

FD-2 Eyepiece. 

.E+- £89 





.E+- £69 


.E* £591 


Winder MEII.E+/ Mint- £15- £29 


Aval ab e: Si veror Black 


LIMITED 

TIME 

OFFER 
















































































y#yf / Phone: 01204 522186 

§r ^ For Orders, Help and Advice 

X - of Lancasn/re (0pen Mon . Sat 9 . 30 - 5 . 30 ) 

r/»o Photographic Specialists Or Order On-Lin e 

Please visit our website www.mathersoflancashire.co.uk 


Canon 



Canon EOS 1200D+ 
18-55mm IS II £319 

410**55-75%Mil lev HE9 
Abate • 7S-3flO*irtiyilL<jR ‘*60 
IXCCBoi^On) >239 


Canon 



Canon EOS 7000+ 
18-55mmSTM S519 

a»*- 55-2505*101 use sees 

75 BCOir.USMlitre 1668 
TOOCBaoyOiy_W» 


Nikon 

m 

Nikon D3200 + 
18-55mm VRILfW 

AMve*55 300rnfrVR 1529' 
Ato* f 70-30C APO 5469' 
Ntou 33200 Boo Oiy 1249* 

With 2 Year Warranty 


Nikon 



Nikon D5500 + 
18-55mm VRILf 675‘ 

DSSOG ,*ml8 4Jnwr VR 1869- 
D5S0C i-+ Sg-ir 1 8*250 0S1899" 
fMun 0SS00 3ody Qrty 1609* 

With 2 Year Warranty 


Nikon 

m 

Nikon D7200 with 
18-105mm VR Lens 

. £1089 

07200 ♦ Spiral 7-50 f? 851199 1 
Ykcn 07200 BxyW» . 1919 

With 2 Year Warranty 


Panasonic l_UM IX G Series 



Panasonic Lumix 
G-6+14-42mm f 39! 

Panasonic Lumix 
G-6 ♦ 14-42mm 
♦ 45-150mm i 599 







l»J 


9 

• 

• 

Panasonic Lumix 
GF7+12-32mm£429 
Panasonic Lumix 
GF7 ♦ 12-32mm 
♦ 45-150mm i<J9 
(Available in Silver 
or lanl 

With 2 Year Warranty 

Panasonic Lumix 
GH5+12-32mmI599' 
Panasonic Lumix 
Gn5> 12-32mm 
♦ 45-150mm 17 99 
Panasonic Lumix 
GHS+15mm S819 
With 2 Year Warranty 

Panasonic Lumix 
GH4+14-140mm HD 
_11499 

GH4 Body Only 
_...1»#99 

lest 1 tOO Cathbotk G 
(Mr 5 Yean Warranty 


LUMIXg Series Lenses) 

8-^(3 SFhlwe - I 

! 4rrnf2 SMkJI _ 

2Dmmf1 7MWliBlxk:ofSdvef) 

7-l4mmf4_ 

I2-32mm t3 5.'56-__ 

l2-35mrH28._ 

14 42mrrf3 5 S 6 MM* 

! 4-42mmf 3 5 5 6 MkllH!_ 

14-140mml3 5-5 6 OISHD 1 
3 5-100mm 14/5 6 

35-100mm 12 8 . 

45-150mm 14 5 6 
45-200mmf4-5 6 
ID0-300mmf4-5 6 

leca 15 - nmt2.8._ 

lmta$ummliM25mmf1 4ASP 
U*.*No«tirmti42 Vnrrfl 2ASP0IS 
LwuiElfiwMlDGMac-o45rr*nl2 8 



umtoSZ-l 
. 1 x 11 * U-4 
JJTTitx 2-7 


IRQ 


fujsfilmX SIGMA 


X-A2 ♦ 16-60mn II 

X-E2fXF18-55__ 

X-E2 Body Orly_ 

X-TI*XFl8-SSmm_ 
X-T1 ♦ XF 18-135mm 
X-Tl Black 3od 


._Map, 

fff WLumix LX 1 
! NEW LumixFZ 1000 549 

rJiUK.* & 


Canon 

llxtisl 60. 189 

|PwveShot SX6I0HS 1195 
|PcwverShotSX71 OHS 52^9 
PovscStxit SX520HS 1239 
|PrmerShot SX530HS5279 

|Povw?rShot S120_ 125 

PrmerShotG16... 1349 

|Po*CfShotGlX tiki 1549 
|Pw.*-rShnt G7X • 

Lew ISOCnfituck 
•• - 


1419 
1795 
.1539 
11239 
11339 
_1895“ 
F^hback 
— ._1675 

_ 1408 

_ 1679 

_ 1339 

_ 1408 

_1749 
-1425 
_1749 


L: 

XF14mm (2 8 
XF 18n.ru 12 0 
XF23rimi II 4 
XF27mm 12 8 
XF35ti.mll 4 
XF56mm 11 2 
XF60mm 12 4 
XF 10-24mm (4 OIS 
XF 16-55mm (2.8 WR. 1879 

)5mm___ 1519 

135mm WR OIS_ 1615 

F50-140mm WR OIS .11 ?69 

F55-200rrvn - _ 1519 

Kf limits!4vO-B<J( Oik 
Bur 1m> Lenses 
jenn 1500 
1700 
tv 27mm 


M9rr.f28A-D6tPdn4J.Scny) 1149 
30rrf28A-DNiPan43Scnyi 1149 
50rrf28A-D6iPdn4JScny' 1149 
30mrr,fl 4A 5379 

35mrrn 4DGAHSM 1599 

50mrrf 14DGAHSM__ . 5599 

35mrrfl 4EXDGHSM 5535 

|105mmf28EXDG0SHSMMaao 5399 
150rvnf28EXDG0SHSM-1<*jo. 5565 
, 180mm128EXCG0SHSMMdcro 51179 
10-20nmf4-56EXDC HSM >359 
10-20nmf35EXDCH$M 5385 
12-24nrf4556MC2DGHSf1 5509 

17-50rm (2 8 EX DC OS HSM 1309 
Less 150 CtiftkO 

17-70rm '2 84 K fldcio CS HSM i 329 
Ul8-35nnf18XA 5S49 

||l8-200mmf3 563DC’C' 5265 

118-250mref* 56 3DCOSndci3 5299 
Ul8-300mnil3 563CCCOSHSM 5 399 
124-70nmf28EXIf DGHSM 5599 
24-105irrnf4AOSHSM;Car.N*) 5W r 
5O-500mreAPO€X0GCanNK; 5999 
70 200mmf28 APOEXDGOS >’99 
70- 300mm (4-S6 APO Do Mac I lift 
120-300mrr,i28EXDG:SS 
ISO-SOOrmAPCDGOSHSM 5V* 
30GS0S-3SM IK98 
I— 1'99 


Nikon 


hb<» With 2 Yen 
Warranto 

(See neb tor Details, 

D3300+18-5SVRII Lens... 1415 

D3300+18-5SVRH+Sig70-300APO ...1565 

05300^18-55VRIILens. 1585 

05300^18-55VRII-r Sig70-300 APO ...1735 
05 300♦ 18-140mm VR Lens.. £749 


D7100 + 18-105mmVRLens. 
D7100 Body Only 


1899 

.....1749 

0750 Body Only_ 11695 

D750*AF-S24-85mmVR_ £1995 

D7 SO-* AF-S 24-120mm VR_. ..12095 


D610 Body Only_ 

D610 ♦ AF-S 24-85mm. 


..£1279 

..11725 


A r -$20rwnff 8CED 1629 A r -S3Smrrtl 8G 1169 

A^SIVwitl 86(0 1429 A?-SSOixi fl RG 1199 

A=-S85rrrnM.8G . > i»'.i Af-S4>wrt2 8 1209 

Af S10Sf28/2rUroK.69 A?S14 24r.-n(28G 1 M99 

A"-SI7-55«»nl28Gl 'OR'. A r -SI8-35GED I'.N 

A-SI8-20CGVP A r -SI8-300GVB 1699 

A E -S24-I20GVH 1789 

3COGVB 1289 


l H695 


EASE 


NOTE 


TILL 


TOCK 


WE 


iLn 


E-mail, sales@nathersoflancashire.co.uk Shop Address: 23, Market Street, Bolton. BLI 1 8 

L UK STOCK-ORDERS OVER £100 POST FREE 














































RICHARD CAPLAN 


60 Pall Mall, London SW1Y 5HZ 
Tel. 0207 807 9990 



SpnUUu NASSfllt 

www.richardcaplan.co.uk 
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We Sell, Buy and Part-Exchange Premium Photo Equipment 
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tnraMtl^Krr (»*•••) 
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(449 UaUiKoboA 
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UKRHOmODISJrRChRRODUCjnUINELUR* 


UKPhotodistro Limited are an authorised retail 
outlet and have ail SIRUI products available to 
them for immediate deliovery 

Y* SIRUI T-005 tripods SIRUI P-S Series 
have a compact 
jL size - only 30cm 
pi V when folded, 

/l| \ making them 

/II \ 20 ' 30%smaller 

7/1 \ than other similar 

* \ style tripods. 

There’s always 
room for one of 
these wonders in 
your bag. 




SIRUI Lens Rails are 
specifically designed 
to stabilise the camera 
with long lenses. 



Photo/Video 
monopods have 
a patented 360 
panning hand grip 
that provides 
smooth pro 
level panning 
effects. 

SIRUI Carbon Fibre 
Gimbal Head is 
ideal when 
using large, 
heavy camera 
and lens 
combinations. 







Trigmaster Plus II 

Trigmaster Plus II is a transmitter and receiver 
system built into one pocket-sized unit. It uses a 
common 2.4G signal to trigger strobes, speedlites 
and cameras. It also has zone control, 1 /320s sync 
speed, normal range of 500 meters, extended 
range of 1,000m in relay mode, 6 channels, and 
more. Whatever your triggering needs, you can 
easily master them with Trigmaster Plus II. 

Canvas 

Zip/Magnet 
Photographers 
Cloves 




Bag 


High quality canvas 


The new style gloves for 
photographers - soft shell 
with a zipper pocket on the 

_ back of the left hand to hold 

Mf/j[Jf/»XL a memor y car d- Fleece lined with camera bag fashionable 
has flip back index finger and design,waterproof, 
thumb caps which are held down • Front & inner pockets 
with small magnets. A printed for all of your gear 
silicone palm provides grip so you • Durable,waterproof 
have a good grip of your kit. canvas 

All prices shown include VAT and 
U.K. mainland delivery 




XTreme Tether Combines Multiple Products & Features 

• Remote wireless camera triggering 

• Wireless delete files from card in camera 

• Wireless viewing of files/folders on the card in camera 

• Wireless motorized panning and tilting of your DSLR camera 

• Wireless upload of pictures from camera automatically to your device (MAC,iPad etc), while you shoot 

• Wireless monitoring of your cameras view finder (live wireless video stream of your cameras video finder) 

• Wireless upload of any file (images or movie) from card in camera to your device (iPad, MAC etc) 

• Wireless changing of camera setting (ISO, White Balance, Flash settings, Drive mode, shutter speed, aperture etc) 

• Wireless intervalometer fortimelapse, HDR, image stacking and much, much more - see website 

wwwAikahotodistrQjCOAik+0845i28M)niQM 
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Marsace MTF-3 
Replacement 
— . Rock Claw 

y , ¥ Tripod Feet 

*> ' • Compatible with all 

Marsace Tripods & Monopods, 
as well as Gitzo Series and others 

• Suitable for Rocks and irregular surfaces use 

• 3 x Unique Design Rock Claw Foot 

• Threaded 3/8”-16 

• CNC Machined 304 Stainless Steel Material 

Amaran 
Halo LED 
Ring 
Flash 

Steady, bright and uniform light. 

Six modes, full brightness or left/ 
right side, either continuous light 
or as a flash. 

Magnum Speedlight 
MG-68 

An exciting new flash gun with 
a variety of features. It has a 4 
seconds recycle time, an external power 
port which enables 2 seconds flash 
recycle, precise brightness control, 3 
different flash modes, optical sensor, 
power saving mode, PC sync port 
and more. 

This is a very small selection of our range 
- please see the website 

Charged at 
National Rate 



tV?' 

2K3SD 



magn 

t 

secon 
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Mail Order : 


PHONE LINES OPEN 


FAMILY RUN SINCE 1954 


U.K. Stock 
Only 


01803 852400 

Email - info@mifsuds.com 

www.mifsuds.com 

27-29, Bolton Street, Brixham. Devon. TQ5 9BZ. 


MON -FRI 8am - 5pm 


SAT 9am - 5pm, 
SUN lOam - 1pm. 
SHOP OPEN 
MON -SAT 9am - 5pm, 
SUN lOam - 1pm. 


Can on »s™** 

M + 18-55 IS STM. 


EOS FULL FRAME 


1DX 

body.£4449 

5Ds R 

body.£3199 

5Ds 

body.£2999 

5D IVl Kill 

body.£2288 

plus 24-105 IS.£2879 

BG-E11 grip.£229 

6D 

body.£1199 

plus 24-105 IS STM.£1699 

BG-E13 grip.£159 


EOS APS-C 

7D MKII 

body. 

BG-E16 grip. 

70D 

body. 

plus 18-55 STM. 

plus 18-135 STM. 

BG-E14 grip. 

760D 

body. 

plus 18-135 STM. 

750D 

body. 

plus 18-55 STM. 

700D 

body. 

plus 18-55 STM. 


MIFSUDS ARE CANON PROFESSIONAL STOCKISTS 


£599 


£1498 

..£247 


£749 

£897 

£997 

£139 


£649 

£899 


£599 

£689 


£466 

£529 


EF-S NON FULL FRAME LENSES 

10-18 F4.5/5.6 IS STM. . . £239 
18-55 F3.5/5.6 IS no box . £129 
18-135 F3.5/5.6 IS STM no box £279 


24 F2.8 STM.£169 

EF FULL FRAME LENSES 

8-15 F4 L USM Fisheye . . £949 

11-24 F4 L USM.£2799 

16-35 F2.8 MKII L USM . £1079 

16- 35 F4 L IS USM .£794 

17TSE F4 L Shift.£1579 

17- 40 F4 L USM.£569 

20 F2.8 USM.£389 

24 FI.4 L II USM.£1224 

24 F2.8 IS USM.£457 

24 F3.5 LTSE MKII_£1479 

24-70 F2.8 L II USM_£1447 

24-105 F3.5/5.6 IS STM . . . .£399 
24-105 F4 L IS USM no box £599 

28 FI .8 USM.£389 

28 F2.8 IS USM.£409 

35 F2 IS USM.£449 

40F2.8STM.£147 


50 FI.2 L USM.£1092 

50 FI.4 USM.£279 

50 FI.8 II.£74.99 

70-200 F2.8 IS Lll USM . . .£1647 
70-200 F2.8 non IS L USM .£977 

70-200 F4 L IS USM.£919 

70-200 F4 L USM.£489 

70-300 F4/5.6 L IS USM. . . .£999 

85 FI.2 USM L II.£1497 

85 FI.8 USM.£288 

100 F2.8 IS L USM macro £699 

100F2.8 Macro USM.£385 

100-400 F4.5/5.6 IS Lll U £1998 

200 F2.8 II L USM.£569 

200-400 F4 IS L USM . . £8597 
300 F2.8 IS L USM II . . . £4649 

300 F4 L IS USM.£1079 

400 F2.8 IS L USM II . . . £7697 

400 F5.6 L USM.£989 

500 F4 IS L USM II.£6898 

600 F4 IS L USM II.£8894 

1.4x III converter.£329 

2x III converter.£3178 


EOS 7D MKII 

£1498 - 



Buy 7D MKII Body + 
100-400mm To Receive 
AHUHBG-E16 Grip 


Nikon 

D4S 

body.£4444 

D810A (Astronomical Version) 

body.£2999 

D810 

body.£2347 

MBD-12 grip (D810/800/E) ..£279 

D750 

body.£1747 

plus 24-120 F4 VR.£2289 

MBD-16 grip.£229 

D610 

body.£1199 

MBD-14 grip (D610/600) ...£198 


MIFSUDS ARE NIKON PROFESSIONAL DEALERS 


G3CEC0 csm 

D7200 

bodv.£938 

plus 18-105 VR. 

.£1118 

.£228 

D7100 

body. 

plus 18-105 VR. 

.£747 

.£897 


.£228 

D5500 

.£625 

plus' 18-55 VR. 

plus 18-140 VR. 

.£718 

.£898 

D3300 

body. 

plus 18-55 VR. 

.£359 

.£384 


COMPACT CAMERAS 

Coolpix P900 .£499 

DX NON FULL FRAME LENSES 

10.5 F2.8 G ED.£549 

10-24 F3.5/4.5 AFS G . . . £639 
16-85 F3.5/5.6 AFS VR . . £435 
18-55 F3.5/5.6 AFS VR ... £99 
18-105 F3.5/5.6 AFS G no box £179 
18-140 F3.5/5.6 AFS VR . £397 
18-300 F3.5/6.3 AFS VR . £599 

35 FI.8 AFS G.£169 

40 F2.8AFSG.£199 

FX FULL FRAME LENSES 
14-24 F2.8AFS G ED . . £1315 

16-35 F4 AFS VR.£829 

18-35 F3.5/4.5 AFS G ... £517 

20 FI.8 AFS G ED.£677 

24-70 F2.8 AFS G ED . . £1245 
24-85 F3.5/4.5 AFS VR . . £399 
24-120 F4 AFS G ED VR. £749 


28 FI.8 AFS.£495 

28-300 F3.5/5.6 AFS VR . £659 

35 FI.8 AFS G FX.£465 

35 F2 AF-D.£269 

50 FI.4 AFS G.£299 

50 FI.8 AFS G.£149 

58 FI.4 AFS G 1 only. . . £1279 
70-200 F2.8AFS VRII . . £1619 
70-200 F4 AFS G ED VR. £947 
70-300 F4.5/5.6 AFS VR . £439 
80-400 F4.5/5.6 AFS G VR£1899 

85 FI.8 AFS G.£374 

105 F2.8 AFS VR macro . £629 
200 F2 AFS G VRII .... £3899 
300 F4 E PF ED VR. . . . £1639 

300 F4 AFS 1 only .£949 

TC14EIII converter.£448 

TC17EII conv Last couple £289 
TC20E.Ili converter,. £366 


D7200 


£938 

+18-105 

• VR £1118 


300mm f4 PF 
ED VR 

£1639 


FUJ5FILM 

X-T1 blk 18-135mm F3.5/5.6 XF £597 


+ 18-135mm.£1337 

X-T1 blk+ 18-55mm £1237 
X-T1 body graph/silv. ..£1199 

X-T1 body blk.£889 

X-E2 + 18-55mm OIS £739 

X-E2 body.£499 

10-24mm F4 XF.£747 

14mm F2.8 XF.£649 

16-50-m F2.8.£899 

18mm F2 XF.£349 

18-55mm OIS no box.£379 


23mm FI .4 XF.£647 

27mm F2.8XF. £309 

35mm FI .4 XF.£398 

50-140mm F2.8 

R OIS. £1197 

55-200mm OIS XF. £495 

56mm FI.2 R APD..E1099 

56mm FI .2 XF.£749 

60mm F2.4 XF. £425 

X100T Black/Silver...£967 
X30 Black/Silver. £418 


SIGMA 



10-20 F4/5.6 EX 
DC HSM . . . £338 


70-200 F2.8 DG 
OS HSM . . . £799 

105 F2.8 EX DG 
OS HSM . . . £399 

150-600 F5/6.3 
OS Sport. . £1499 




sonic TAmRon 


RX10 


RX100 MKIII 

£639 


HX60 


£229 



GM5 + 12-32mm. £649 
GM5 + 15mm. £899 

LX100 £649 

FZ1000 bridge £647 

TZ70 compact £349 




16-300 
13.5/6.3 Di 
IIVCPZD 

£469 


150-6001 
f5/6.3 SPVl 
VC USD £898 
Kenko Converters 

1.4x Pro 300 DGX.E149 
2x Pro 300 DGX....E149 
Auto ext tube set. £99 


PART EXCHANGE WELCOME 

GDjxMteb Efe eft/mye 

WE PART EXCHANGE, BUY FOR CASH 

OR COMMISSION SALE 

©®0D©@lS®DQ @@00 fe© STOODO®©^ @®m&)@G DOS @G 

OoDife^ijDBiMiM^eoLD ®t? oftog ©U©®© 


Family Run Pro Dealership with Friendly, Knowledgeable Staff. Open 7 days per week. Prices inc VAT - correct 20/03/2015. P&P Extra. E&OE. 

FREE COURIER DELIVERY FOR NEW ITEMS ORDERED ON-LINE (U.K. Mainland only) 























































































































k'ill*HUi] 

olL-Urul ing >4. 


Although we are the best stocked dealer in the West Country, . ... _ .. ... _ r> . . ______ 

we cannot always have every item listed in stock at all times, gUY ONLINE (neW StOCk OflM - CHECK LATEST PRICES 

so we are happy to reserve new & used items for customers ' 77 

planning to visit. Prices correct at time of compilation AND MANUFACTURER CASHBACKS/PROMOTIONS 

?0/fH/?0l5 hut are suhiprt to rhanep without notir.p so 1 


20/03/2015 but are subject to change without notice so 
please see website for the most up to date prices. 


For PANASONIC. PENTAX. TAMRON. 
LOWEPRO. VANGUARD. Please see web 


www.mifsuds.com 


QUALITY USED EQUIPMENT. See website for full list. Call us for condition and to buy secondhand stock. 6 Month warranty on most secondhand. 


USED 

HIGHLIGHTS 


5x4 USED 


70-200 F2.8 IS U Lll..£1199 

HASSELBLAD XPAN USED 

Ext tube 2. 

.£49 

D3100 body. 

....£149 

SB-910. 

.£279 

Auto ext tube 14. 

... £29 













BRONICA ETRS 645 USED 

70-300 F4/5.6 IS U L£899 

30F5.6 M-box. 

..£1799 

RZ Pro body. 

.£149 

MBD-11'. 

....£139 

SD-8 box. 

...£49 

PANASONIC DIGITAL USED 





































ETRS + 75 F2.8 PE 


85 FI .2 L MKI M-.£949 

H2 + prism + mag 


127 F3.5 box. 

.£299 

Coolpix P500 box. 

.£69 

MB-21 (fits F4). 

...£99 

GX1 body sil/blk box £149 

+120 RFH. 

.£199 

85 FI .8 U M- box.£239 

+ 80 F2.8. 

.£1799 

180 F4.5 W box. 

.£199 

NIKON AF USED 


MB-23 (fits F4). 

...£79 

GF1 body blk box ... 

... £79 












GF2 body. 







WLF. 








45-90 F4/5.6 PE box £449 

100-400 F4.5/5.6L IS U.£699 

HASSELBLAD 6x6 USED 

AE prism early... 

.£79 

FI 00 + MB-15. 

....£149 

MF-23 (date back F4) 

...£79 

14-42 F3.5/5.6 PZ blk 

.£199 

60 f2.8 PE. 

.£199 

180 F3.5 L.£799 

503CXI body chr... 

...£399 

Pro shade. 

.£49 

FI 00 body. 

....£149 

NIKON MF USED 


14-42 F3.5/5.6. 

... £79 

75 F2.8 PE. 

.£139 

300 F2.8 IS L U MKI £2899 

PM45 prism box.... 

...£299 

MINOLTA/SONY DIGITAL USED 

F90x body. 

.£79 

F2 + DP-1 blk. 

£199 

14-45 F3.5/5.6. 

.£149 

75 F2.8 Ell. 

.£129 

300 F4 IS USM.£829 

PME prism box. 

...£149 

Sony RX100. 

.£249 

F801 body. 

.£29/59 

F3HP body. 

£199 

14-140 F4/5.8. 

.£299 


100 F4 PE macro.£249 

100 F4 E macro.£199 

135 F4 PE.£199 

150 F3.5 E.£99 

150 F3.5 PE M- Box. £149 

200 F4.5 PE.£199 

2x extender E.£79 

El 4, 28 or 42 ext tube £49 

120 RFH.£69 

Polaroid Back.£25 

WLF.£69 

Rotary prism.£129 

AEIII prism.£179 

AEII Prism.£79 

Plain Prism E.£29 

Angle viewfinder E....£129 

Winder early.£79 

Speed Grip E.£39 

Tripod adapter E.£39 

Winder early.£49 

Metz SCA 386.£49 

BRONICA SQ 6x6 USED 

40 F4 S.£299 

50 F3.5 S.£149 

110 F4.5 PS macro ..£349 

135 F4 PS M-.£249 

150 F3.5 S.£79 

150 F4 PS.£149/199 

200 F4.5 PS M- box. £199 
2x PS converter M-.. £179 

Polaroid back.£25 

SQAi 120 RFH.£79 

SQA 120 RFH.£49 

Plain Prism S Boxed ..£69 

AE Prism Early.£79 

ME Prism Finder.£69 

Metz SCA 386.£49 

Pro shade S.£59 

Lens Hood 65-80.£20 

SQAi Motorwinder....£149 

Speed grip S.£69 

CANON DIGITAL AF USED 
ID MKIV body box.£1799 

ID MKIV body.£1299 

ID MKIIN body box..£299 

7D body.£399/499 

5DMKIII body box ..£1599 

5D MKII body box.£999 

5D MKI body box.£399 


50D body box.. 

20D body. 

600D body. 

550D body box.. 

300D body. 

BG-E1 . 


..£299 

..£129 

..£279 

..£249 

..£79 




BG-ED3. 

.£39 






.£119 

BG-E7. 

.£99 


400 F2.8 LI I IS USM £5799 

400 F2.8 L IS U.£4799 

500 F4 L IS U.£4699 

1.4x extender MKII.... £199 

2x extender MKII.£189 

2x extender MKI.£139 

Kenko Pro 300 DG 2x£119 
Teleplus 2x DG conv.. £89 
Kenko ext tube set DG .£99 

Jessops ext tubes.£69 

BP-50.£20 

LC-4 wireless kit.£119 

Angle finder C.£99 

PB-E2 drive.£99 

SIGMA CAF USED 
10 F2.8 DC Fisheye ....£349 
10-20 F4/5.6 HSM 

Mint box.£299 

10-20 F4/5.6 HSM box..£279 
17-70 F2.8/4 DC 
OS HSM.£269 

17- 70 F2.8/4.5 DC.£149 

18- 35 FI .8 DC M-.£499 

18-50 F2.8/4.5 DC OS..£149 
18-50 F3.5/5.6 DC box£49 

24-70 F2.8 HSM.£469 

24-70 F2.8 EX DG mac £349 

50 FI .4 EX DC.£249 

70-200 F2.8 DG OS.£639 

70-200 F2.8 EX 

DG HSM.£429 

70-300 F4/5.6 

APO mac DG.£99 

70-300 F4/5.6 DG.£69 

100-300 F4 EX DG.... £379 
120-400 F4/5.6 

DG OS box.£499 

135-400 F4.5/5.6 DG £299 
150 F2.8 EX DG mac ...£399 

2x EX DG conv.£149 

OTHER CAF USED 
TAM 17-50 F2.8 Di 

VC XR.£289 

TAM 28-300 

F3.5/6.3 Di.£179 

TAM 70-300 F4/5.6 Di £79 

TAM 90F2.8.£199 

TAM 150-600 VC.£799 

CANON FLASH USED 

ST-E2 transmitter.£89 


MR14EX. 

220EX. 

380 EX. 

430EX II. 

430EZ non digital 

580 EXII box. 

580EX box. 

CANON MF FD USED 
T90 body box.£79 


.. £299 
....£69 
....£69 
..£169 
....£39 
..£279 
.. £239 


BG-E16 Mint box.£199 

SX60 compact.£299 

CANON AF USED 

EOS 3 + PB-E2.£239 

EOS 3 + BP-E1 .£199 

EOS 3.£99/149 

EOS In body.£129 

EOS 3 body.£129 

EOS 5 body.£39 

EOS 300V body.£29 

EOS 600/500 b/o ea... £20 

8-15 F4L box.£849 

14 F2.8 L U MKII Mint£1399 
10-22 F3.5/4.5 U box£349 
16-35 F2.8 Lll Mint box £899 

16- 35 F2.8 Lll box....£799 

17- 85 F4/5.6 IS 

U EFS.£179 

18- 55 F3.5/5.6 IS EFS £79 
18-55 F3.5/5.6 IS STM .£99 

18-55 F3.5/5.6 EFS.£59 

18-135 F3.5/5.6 IS.£219 

24 F2.8 IS USM.£369 

24F3.5 LTSEbox.£799 

24-70 F2.8.£699 

24-85 F3.5/4.5 U silv/blk..£149 

24-105 F4LM-.£499 

40 F2.8 STM.£109 

50 FI .4 U.£239 

50 F2.5 mac box.£479 

55-250 F4/5.6 EFS ....£119 
60 F2.8 EFS mac.£249 


£79 

£49 

£79 

£49 

..£99 

..£69 

..£39 

£239 


A1 body 

FX body. 

24 F2.8 FD. .. 

28 F2.8 FD . . 

50 FI.4 FD. .. 

80-200 F4. 

135 F3.5 BL.. 

200 F2.8 box 

2X B Extender.£69 

TOK 60-300 F4/5.6.£69 

WLF fits FI early.£79 

Motor drive MA.£49 

Winder A.£19 

Angle finder B.£49 

Bellows FL + slide dup.£89 

PB-E1 power booster. £69 
CONTAX SLR USED 
28-70 F3.5/4.5 MM M-....E349 

50 FI .4 AE M-.£199 

FUJI DIGITAL USED 
X-Pro 1 body M- box .£449 

X-Pro 1 body box.£399 

16-50 F3.5/5.6 XC M-£199 

18 F2 M- box.£269 

18-55 F2.8/4.£299 

23 FI .4 R M- box.£499 

27 F2.8 XF.£249 

50-200 F3.5/4.8 box. £379 

60 F2.4 XF.£299 

X20 blk box.£279 

XI0 blk box.£179 

HS10.£89 

FUJI MED FORMAT USED 
GSW690 III.£679 


45° Prism late.£149 

45° Prism early.£69 

NCI prism.£69 

WLF early.£49 

A16 black.£149 

A12 latest chr.£179 

A12 late blk/chr.£129 

50 F2.8 FE box.£549 

40 F4 CF.£899 

150 F4 CFI.£449/499 

Vivitar 2x conv.£69 

Polariser - 60mm.£79 

LEICA M/COMPACT USED 
21 F2.8 blk ASP 

M- box.£1599 

35 F2.8 Asp silv 

M- box.£1499 

50 FI .4 silv 6 bit.£1799 

Tri Elmar 28/35/50.... £2199 

Zeiss 50 F2.8 ZM.£599 

LEICA SLR USED 
28 F2.8 PC shift box.. £699 
28-70 F3.5/4.5 ROM box...£479 

35 F2 3 cam.£699 

60 F2.8 inc tube (3cam) ..£499 
70-200 F4 (3 cam)....£249 

250 F4 (3 cam).£399 

Bellows box.£89 

Angle finder R.£149 

LIGHTMETERS USED 

Gossen Digipro F.£179 

Minolta Autometer IVF £149 
Minolta Autometer III.. £49 

Sekonic L358.£169 

MAMIYA 645 MF USED 
645 Pro + 80 F2.8 N 
+ 120 RFH + prism... £299 

645 ProTL body.£199 

645 Pro body.£179 

645E + 80 + winder.. £199 

645E body.£129 

645 Super comp.£179 

645 Super body.£89 

50 F4 shift.£399 

55-110 F4.5 box.£299 

105-210 F4.5 ULD C.. £179 

150 F2.8 A.£249 

150 F3.5 N.£79 

210 F4 N M-.£79 

Ext Tube 1, 2, 3S each£29 
Teleplus 2x converter. £49 
Vivitar 2x converter.... £39 
FE401 AE prism box £179 
AE prism 645 Super...£99 
Plain prism (645 Super). £39 
WLF 645N/1000S/J.... £49 
Polariod Back HP401. £29 

Polaroid back.£29 

120 Insert.£20 

HA401 120 RFH Box.. £49 

120 Back.£39 

Winder.£79 

645 winder WG401.£99 

MAMIYA TLR 6x6 USED 
C330SB/0 + WLF... £139 
C330 S B/O + WLF... £199 
C330 F Body + WLF. £149 

55 F4.5.£199 

65 F3.5 box late.£199 

65 F3.5 serviced.£149 

80 F2.8 late serviced £139 

180 F4.5.£149 

250 f4.5 late serviced£249 
250 f4.5 early serviced..£179 

Paramender.£49 

MAMIYA 7 RF 6x7 USED 

50 F4.5 L + VF.£699 

150 F4.5 M-.£399 

210 F8 + VF box M-.E499 

Panoramic kit.£49 

MAMIYA RB 6x7 USED 
ProSD + 127 KL 

+ RFH + WLF.£549 

Pro SD comp M-.£649 

Pro S body.£149 

Pro S body scruffy.£99 

Prism early.£69 

WLF.£79 

120 645V back.£99 

90 F3.5 KL.£249 

127 F3.5 KL.£299 

180 F4.5 C.£99 

250 F4.5 KL M- box....£249 


Sony A900 body.£679 

Sony A700 body box £249 

Sony A300 body.£149 

Sony A200 body.£139 

Sony A100 body.£89 

Sony VGB30AM.£79 

Sony VGC70AM.£139 

Sony HVLF56AM flash £229 
SONY NEX USED 
NEX7 body M- box... £379 

NEX 6 body.£249 

NEX 5 + 16.£249 

NEX 5 body.£199 

55-210 F4.5/6.3 OSS £129 
SIGMA 30 F2.8 EX DN £99 
TAM 18-200 

F3.5/6.3 Dilll VC.£199 

MINOLTA/SONY AF USED 
Dynax 700Si + VC700 £69 

700Si body.£49 

7xi body.£49 

Dynax 5 body.£39 

505Si Super.£25 

300Si body.£19 

20-35 F3.5/4.5 M- box....£249 

24-50 F4.£149 

24-105 F3.5/4.5AFD box ...£179 

28 F2.8.£99 

28-85 F3.5/4.5.£129 

35-70 F4.£39 

35-70 F3.5/4.5.£25 

35-80 f4/5.6.£25 

35-105 F3.5/4.5.£99 

50 FI .7.£79 

50 F2.8 macro.£179 

70-210 F4.£99 

75-300 F4.5/5.6.£79 

85 FI .4 G box.£599 

100-300 F4.5/5.6 

APOD.£219 

VC9 grip.£149 

RC1000S/L cord.£15 

SONY LENSES USED 
16-105 F3.5/5.6 DT M- £319 

18-55 F3.5/5.6 SAM.£39 

18-70 F3.5/5.6 DT.£49 

18-200 F3.5/6.3 DT.£199 

24-70 F2.8 ZE SSM ..£1099 

50 FI .8 DT.£79 

70-200 F2.8 G box....£1199 

75-300 F4.5/5.6.£119 

SIGMA MIN/SONY AF USED 

28-135 F3.8/5.6.£79 

50 FI .4.£149 

50 F2.8 EX DG mac.. £149 

55-200 F4/5.6.£69 

70 F2.8 DG Mac.£199 

70-300 F4/5.6 DG OS £189 

80-400 F4/5.6.£59 

150-500 F5/6.3 DG OS..£479 

170-500 F5/6.3.£379 

600 F8.£299 

1.4x EX DG conv.£149 

TAM 10-24 F3.5/4.5 Dill £279 
TAM 18-250 F3.5/6.3 Dili £179 

TAM 60 F2.8 mac.£239 

TAM 70-300 F4/5.6 Di £89 

TAM 150-600 VC.£799 

Teleplus 1.4x conv.£69 

Teleplus 2x conv.£79 

Kenko 1.4x Pro 300DG ....£149 

VC600 (600Si).£29 

Min 3600HSD.£49 

Min 5200i.£29 

Min 5400HS.£69 

Min 5600HSD M-.£129 

Min 1200 Ringflash.£69 

NIKON DIGITAL AF USED 

D4s body box.£3799 

D4 body box.£2999 

D3X body box.£1999 

D3 body box.£1299 

D2X body.£299 

D800 body box.£1399 

D700 body box..£679/799 

D610 body M-.£899 

D600 body box.£749 

D300s body.£399/499 

D300 body box.£299 

D200 body.£139 

D7100 body.£499 

D7000 body box.£369 

D5100 body.£249 


F50/F55 body each ....£29 

F601 body.£29 

10-24 F3.5/4.5 AFS DX£499 

12-24 F4 DX.£499 

14-24 F2.8 M- box ...£1099 

16F2.8AFD.£479 

16-85 F3.5/5.6 AFS VR.. £299 

18-55 F3.5/5.6 VRII.£99 

18-105 F3.5/5.6AFS VR.... £149 

18-135 F3.5/5.6 AFS.£149 

18-200 F3.5/5.6 AFS VRII.. £379 
18-200 F3.5/5.6 AFS VRI... £249 

24 F2.8 AFD.£299 

24-50 f3.5/4.5 AF.£129 

24-120 f3.5/5.6 VR.£299 

28-80 F3.5/5.6 AF G .... £49 
28-300 F3.5/5.6 

AFS VR.£549 

35 FI .8 AFS DX M- box £129 


F3 body.£149 20 FI .7 MKII M- box £229 

FE-2 body blk.£249 25 FI .4 Mint box £349 

FE-2 body chr.£179 45-150 F4/5.6.£169 

FM2n body chr.£179 45-200 F4/5.6 box.... £199 

FM2n body blk..£199/299 FZ200.£199 

FM body .£79 PENTAX DIGITAL AF USED 

..£149 
....£99 
....£69 


Canon 

100-400mm 
f4.5/5.6 L IS 
IS M - 

20 F3.5 Al.£149 PENTAX 35mm AF USED 

24 F2 AIS.£339 17-70 F4 SDM M- box £349 £799 

28 F2.8 AIS.£139 18-55 F3.5/5.6.£29 

28 F3.5 Al.£99 20-35 f4 box.£329 f 

35F2.8PC .£199 21 F3.2 AL Limited.£299 

35-70 F3.3/4.5 AIS.£99 28-70 F4 AL.£59 300mm f2.8 


FG body.£49 K20D body .. 

FG20 body.£49 K10D body.. 

EM body.£29 DBG2 grip... 


Canon 

70-200mm 
f2.8 Lll IS U 


III 

£1199 


35-105 F3.5/4.5 AIS .£119 28-80 F3.5/5.6.£49 

43-86 F3.5 Al.£49 28-90 F3.5/5.6 FA.£69 

50 FI .4 AIS.£199 31 FI .8 Limited M- box. £599 

50 FI .8 AIS.£89 35 F2.8 Limited.£299 


..£49 

35F2 AFD box. 

...£189 

50 FI .8 AIS pancake £139 

40 F2.8 Limited M-.. 

.£249 




50 FI .8 E. 



...£39 

35-80 F4/5.6 AFD. 

.£49 

55 F2.8 AIS. 

.£149 

50-135 F2.8 SDM M- box £499 








..£19 

50 FI .4 AFS G. 

...£229 

80-200 F4.5 Al. 

.£99 

55-300 F4.5/5.8 ED box£229 

.£249 

50 FI .4 AFD. 

...£179 

105 FI .8 AIS scruffy. £199 

70 F2.8 Limited. 

.£349 

£149 

50 FI.8 AFS G box.. 

...£139 

105 F2.5 AIS. 

.£119 

70-200 F4/5.6. 

... £69 

.£179 

50 FI .8 AFD box. 

.£79 

135 F2.8 AIS. 

.£149 

70-300 F4/5.6. 

... £79 

..£99 

50 FI .8 AF. 

.£69 

135 F2.8 E. 

.£99 


.£599 


55-200 F4/5.6 AFS VR..E99 
55-300 F4.5/5.6 

AFS VR DX.£199 

60 F2.8 AFS M- box ...£299 

60 F2.8 AFD.£199 

70-200 F2.8 VRII.£1249 

70-200 F2.8 VRII.£799 

70-200 F2.8 AFS VRI £799 
70-200 F4 AFS VR...E799 
70-300 F4.5/5.6 

AFS VR.£299 

70-300 F4.5/5.6 AFD.. £99 
80-200 F2.8 AFS box£649 
80-400 F4.5/5.6 AFS £1549 
80-400 F4.5/5.6 VR.. £599 

85 FI .4 AFD.£679 

105 F2 DC box.£649 

105 F2.8 VR M-.£499 

105 F2.8 VR.£399 

300 F2.8 AFS VRII..£3299 
300 F2.8 AFS VRI...£2899 

300 F4 AFS.£749 

500 F4 AFS VR.£4999 

TC17EII box.£249 

TC20EIII box.£339 

TC20E box.£149 

Kenko MC7.£69 

SIGMA NAF USED 
10-20 F4/5.6 HSM 

Mint box.£299 

15-30 F3.5/4.5 EX DG £199 
18-125 F3.5/6.3 

HSM DC OS.£149 

18-200 F3.5/6.3 

DC box.£139 

24-70 F2.8 EX.£249 

30 FI .4 EX DC.£139 

50 FI .4 DG Mint.£239 

50F2.8EXDG.£139 

70-300 F4/5.6 mac DG ...£99 
80-400 F4/5.6 APO DG £399 

105 F2.8 EX.£239 

120-400 F4/5.6 DG OS £499 

170-500 F5/6.3 DG.£349 

300 F2.8 EX DG.£1349 

1.4x EX DG M-.£139 

1.4x EX conv.£99 

2x EX DG conv.£159 

TAMRON NAF USED 

17- 50 F2.8 XR Di.£199 

18- 200 F3.5/6.3 XR Di..£99 
18-250 F3.5/6.3 Dill box £179 
18-270 F3.5/6.3 PZD..E269 
24-135 F3.5/5.6 box ...£119 

90 F2.8 Di box.£249/299 

90 F2.8.£199 

150-600 F5/6.3 Di VC £779 
TOK 11-16 F2.8 ATX Pro £349 
TOK 16-50 F2.8 ATX Pro £349 
TOK 80-400 F4.5/5.6 ATX.£249 
FLASH / ACCESSORIES USED 

SB-25.£49 

SB-80DX.£79 

SB-800.£179 

SB-900.£269 


180 F2.8 AIS ED.£399 SIGMA PKAF USED 


180 F2.8 AIS ED 


8 F4 EX M- box.£199 


scruffy.£199 10-20 f4/5.6 EX DC.. £279 

200 F4 AIS.£149 12-24 F4/5.6 EX DG Mint. £499 

200 F4 Al.£99 18-250 F3.5/6.3 OS DC.. £199 

300 F4.5 AIS.£219 105 F2.8 EX DG M- box.£329 

TC14A.£129 TAM 17-50 F2.8 XR Di..£199 

TC200.£49 PENTAX 35mm MF USED 

DE-3 fits f3 box.£129 LX + prism.£199 

SC-17 TTL lead.£25 K1000 body chr.£79 

SC-29 TTL lead.£39 P30T body.£59 

DW-4 6x mag find fit F3 ....£99 P30N body.£59 


LIS USM 

£2899 

Canon 

400mm 
f2.8 Lll 
IS USM 

«r 

£5799 


PK-13 ext tube.£29 17 F4 Fisheye M-.. 

PK-12 ext tube.£29 28 F2.8. 

OLYMPUS DIGITAL USED 28-80 F3.5/4.5.. 

E300 body.£69 35-70 F2.E 


.£369 
... £59 
... £49 
.£149 

11-22 F2.8/3.5 M-....£469 45-125 F4/4.5.£129 

14-42 F3.5/5.6.£49 50 FI .4.£99 

14-45 F3.5/5.6.£99 50 FI .7 PKA.£59 

14-50 F3.8/5.6.£199 50 F4 macro.£79 

35 F3.5.£99 55 FI .8.£49 

40-150 F4/5.6.£49 100 f4 macro.£79 

50-200 F2.8/3.5 ED.. £379 135 F3.5.£39 

70-300 F4/5.6 box.... £239 400-600 F8/12.£249 


25mm ext tube.£79 Ext tube set. 

FL-50 flash.£199 Auto bellows box. 

OLYMPUS PEN USED 


£69 
£99 

FBI + FC1 LX V/F....£119 


Canon 

400mm f4 LI 
IS USM M- 

£4799 

Canon 

500mm f4 L 
IS USM 

£4699 


Nikon 

14-24mm 
f2.8 M- box 



£1099 


Nikon 

300mm f2,8 
AFS VRII 


OMD E-M5 body box.... £399 Rear converter A 2x... £79 

Pen E-PM1 + 14-42 M- £149 Rear converter T62.£69 

Pen E-PM1 body.£99 Angle finder K1000.£49 

17F2.8.£129 PENTAX 645AF USED 

45 FI .8.£149 645N body.£399 

Pen VF2.£129 120 insert.£49 

MM3 adapter.£99 PENTAX 645MF USED 

OLYMPUS MF OM USED 645 + 75 F2.8.£249 

OM-2SP body.£99/149 645 body + insert.£199 

OM-2n body chr M-...£219 45-85 F4.5.£299 I 

OM-2n body chrome .£169 55 F2.8.£249 

OM-2n body black.£149 150 F3.5EX++.£149 

OM-2 chr body.£129 200 F4.£149 

OM-1N body chr.£129 2x converter.£179 

OM-1 body chrome...£129 120 Insert M-box.£49 

OM-4 Ti body champ £249 PENTAX 67 USED _ 

OM-4 Ti body blk.£249 67 MU + prism + 105£499 _____ J| 

OM-4 body blk.£139 45 F4.£249 I t3Z99~1 

OM-40P body.£49 165 F4 leaf latest.£249 

OM-10 body chrome.. £49 200 F4 latest.£169 

24 F2.8.£169 200 F4 early.£99 

28F2.8.£49 300 F4 early scruffy.... £99 

28 F3.5.£34 Pentax rear conv 1.4x £249 

28-48 F4.£99 2x rear converter.£179 

35-70 F3.5/4.5.£79 Auto ext tubes.£49 

35-70 F4.£79 Vivitar 2x conv.£49 

35-105 F3.5/4.5.£79 ROLLEI USED 

50 FI .4.£99 F2.8 Expression.£2499 

50 FI .8.£29 STUDIO LIGHTING USED 


Nikon 

300mm f2.8 
AFS VRI 

GHB 

£2899 


50 F3.5 macro.£89 Bowens Esprit GM500 

135 F2.8.£99 twin head kit.£449 

180 F2.8.£299 I nterfit Stel lar 600 

300 F4.5 box.£199 three head kit.£349 

F280 flash.£49 Kenro Smart Light 300 

T32 flash.£29 twin head kit.£249 

Man ext tube 7.£15 

man ext tubel 4.£15 

Man ext tube 25.£15 


MORE ON WEBSITE 

www.mifsuds.com 


Nikon 

500mm f4 
AFS VRI 


£4999 































































































































































































































































































































































































































































































































CHISWICK 

Camera Centre 


Callus 020 8995 9114 

E-mail us sales@chiswickcameras.co.uk 

www.chiswickcameras.co.uk 


Coolpix P900 

Ultimate bridge camera 

17200. 


D3300 +18-55 VRII 
& 55-200 VRII £529 


D5300 + 18-55 VR II 
& 55-200 VR II £699 


Nikon 0750 


Body £939 
♦18-105mm£1199 


Body only 

£1699 


Selection of stocked lenses 

20mm f 1.8 

£679 

24mm f2.8 PCE 

£1465 

35mm f 1.8 DX 

£129* 

35mm F1.8 FX 

£429 

50mm f 1.8 

£140 

50mm f 1.4 

£279 

85mm f 1.8 

£325* 

105mm f2.8VR Micro 

£529* 

300mm f4 PF VR 

£1639 

300mm f2.8VRII 

£4029 

14-24mmf2.8 

£1315 

18-35mmf3.5-5.6 

£519 

24-70mmf2.8 

£1060* 

70-300mm VR 

£359* 

70-210mmf4 VR 

£949 

70-200mmf2.8 VRII 

£1354* 

80-400mm VRII 

£1624* 

TC14E III Converter 

£449 

TC20E III Converter 

£368 

"‘Price includes Cashback from Nikon UK 


VIP 10 


ca 


♦ DORKMKOffat 




**M ICflDf IAM<i 


u 


Nikon 


4 Chiswick Terrace, Acton Lane, Chiswick, London W4 5LY OPENING HOURS 

50 Metres from Chiswick Park tube station - Customer parking available g 30 AM-6PM 

Part-exchange welcome - Established over 53 years MON - SAT 



WANTED FOR CASH 

Exclusively... Nikon 

HIGHEST PRICES PAID 

Grays of Westminster are always seeking mint or 
near-mint examples of Nikon equipment: 

Nikon cameras, AJ*-l) Nikknr lenses, AF-S Silent 
Wave Nikkor lenses, AF Micro-Nikkor lenses, Nikon 
Specdlighlv Nikkor AIS & Al Manual Focus Lenses 

I*-<’ li ltplii4925 11 *u t.m email u 1, - it 

infiX?i grayMihvestmirster.tom fortrnr liieliesl offer 




r l Photoshoot 
|Studiohire 



01892 526034 

inlo@ pho’.oshootsludio couk 



O 2 unique photo aludios 

O Avertable lor ttodams. amaseur and protacaaonai ptvxograpnart 
Q I rip* In hrrvtey parties han A Mao [-my phntrrMmnls 

Q Studio Hire from £30, including lighting, triggers and modMiert 


www.photoshootstudio.co.uk 

Situated on the A26 Nr Tunbridge Wells. Kent 


80 


4 April 2015 www.amateurphotographer.co.uk subscribe 0330 333 4555 
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Image by Firat Bagdu 
http://www.bagdu.de 
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HARRISON AM i AS 

112-114 London Road 
Sheffield, S2 4LR 
0114 276 0002 
sales@harrisoncameras.co.uk 
www.harrisoncameras.co.uk 


PROFESSIONAL LIGHTING 








is Premier 

Ink & Photographic 





Lowering the Cost of Printing 


are a amau. farrviy owntd and run company, ipactainmg in 
photogrepNc oonaumabaa and proud wfnnaraof a 2013 
Good Same* Award We are located In Leamington Spa. 

to the heart of Warwrckifwre if you are paaalng. pease 
pop Into our shop, and moot Cooper our now ofVo dog! 


01926 339977 www.premier-ink.co.uk 



PRINTER INK CARTRIDGES 



E 

PS 

o 

N 

1 

z 

; 

9 


COMPATIBLE & ORIGIN* 

lLINK 


9 



At P lanter Ink Supptee. we atodt two types of cartridges for Epeon pr.iters - Originals, 
•teen are made by Epson, and Compadbtea. which are made by a UK company cased 
Jet Tec Using Jet Tec Compatibles it a way of saving money, without oompromatog on 
the quality of your prints Hara re toe resuls from two Independent r* taels that agree 


rDMjjital 

Ink Test 
Winner 

***** r 


“Jet Tec's colours wsrs superb, with aingio 
blacks very cioee to Epeon ...eo Jet Tec 
- Total &g*al Photography Maganna 


"Whet we’re looking at here le not only the beet choice 
of ink for the R300 printer, but also the beet Ink In this 
group test, period There's )ust no getting sway from 
the superb combination of performance and pricing'* 

Compeer Upgrade Magazine 


Certrtdgs Code: Ortgmoto 


T027 Cao* 

T0J41 TS147 Mrr 
TO 341/S mot 


T034V6.7 
T0441 T04S4 Wtif 
TS441 Ns 
TS4S2/3/4 ^ 

T 0441 T04MMri 
79441/1/1 mm 


T0540 TOMtlti oti 


TOM 1/2/324 we* 
TSS47W9 mot 
TSM1 T0SS4SM«r« 
T#M1 m 
TMS ttlM 
T0591 T0SMs*OTI 
T0S91/2/3 mot 


T0597/V9 mot 
TS 411T0S14 a* ota 
TM11 0** 

T0412/3/4 .«* 
Tt711-T®714 SOTOT4 
T1711a** 

TO 712/3/4 tech 
TO Ttl -T07H 9m ots 

TOTS 1/2/1 MOT 
T07S4/V4 awt 
T0401 TOSOIs* OTi 
T0401/2/3 


TOiTO TOO 79 see# 


TM71/2/V4 mot 
TOO 77/I/S •«* 

Teoei tobm shots 
TMI 1J2flM/t mot 
Teeot/7/«/i. mot 
T12I1 T12I4 SOTOT4 
T12I1 Sms 
T12S2/1M mot 
T12S1T12S4 s*ota 
T12S1 bm 
T12S2/1M mm 
T1571-*.mot 
T1M1 *.mot 
T5591 * mot 

t$mi • mot 

No1Isotot4 
No 1«»M 
Mold CAW. mot 
N o UXLft*e« 

No ItXLseOT 
No UXL MOT, MOT 
No Us*OT 4 
No It smi 
N o It CAW. MOT 
No UXL BOTOT4 
No ItXLuMS 
NoUXLC*WmOT 
No 24 wot 4 
No 14 snout, mot 
N o 24 CAW. MOT 
No 24X1. MOT 4 
No 24XL tv C4JM mot 
N o 24XL <JW*. mot 

NO 2t S«OT4 IMPS] 

No2tSM> 
No2tAMiSM* 
No2tCAOTC.MOT 
NO 2tXL MOT4|n A 
No 2tXL sms 
No2IXLmmIm 
No 2tXL caw.mot 


_ Jet Ttc CompeUbiet 

C2tM«e. CJWw jfotlOW 
C21M**- C4Nup)«rC13lt 
CMNotw CtNiwlvtlSN 
OINot []»»• tvCION 
Dtlt«S* C4 Mon i for CIS OS 
C12S M m ot 7 Check Wabslts 
(ISNita Chodi Wobs/tr 
CUM Chock Websits 
CUM 'ft* Chock Wobeito 
C4t M«ot OT 4 Cl4 M, iMeer £42 M 
£21Mt*e C4 M 2 \m. a v C13 SO 
C11 Ms* CIMn* »*C10M 
CMMm¥ 4 £19 99 3 aete nr CM M 
CIIMttti £1 Mn*. iwCIO M 
CIINita C3M;*to )t»(10N 
C10i M MOT* CIS NimvCNN 
Cl M to* £3 M ?t«*. l •» £13 M 
CUMtse C4Nito.lftC1)M 
C14 M C4Hh*.lvC13N 

£14 Mm of 4 C14 N)muC 42N 
£4 Mb* £4 M*%» )*»CIO M 

Cl Me* C1M *«*.>•» CIO M 

CM Mm ot« Chock Webe/ts 
CIIMim Check WobsAs 
CU M«ke Chock Webefta 
C12 M t*e Chock Webeils 
04 MmOT 4 CUM Iwee*C42M 
Ct Me* C4Mn*.)et1) N 

Ct Me* Cl M 2 M.se> CIO M 

£14Mmot« £14 99 >MfoCd OS 
CIMree £4 M •»*.>*£13 M 
tlNii* UM<b.iet10N 
C74 Mmots Check WobsAo 
C 12 99 v>a Chock WebeAs 
C12M toe Chock Webefta 
Ctl Mototi CUM >Mfott;N 
CtMree £3 99 ’M.> l v£10 99 
CtM/ee a Him > for CIO 99 
C74 Mmots Chock WsboAs 
£7 Mil 4 m Check WebsMs 
Ct M m 4m Chock WsboAs 
CtMiee Chock WobsAo 
174 Mmots Chock WsboAs 
Ct M ii 4 m Chock WsboAs 
£9 99 mm Chock WsboAs 
£29 Mm * 4 £14 99MOT4 
£7 M I «■> C4Mlke 
CT Msee Cl 99 ibe 
C42 99 m ot 4 £16 99 mi OT« 

C10M USe £5 49*0* 

£10 M re (4 4te 

C20 M MS* MOT er Cl 14 M MOTS 

CU M hot MOT er CUT M mot* 

Cl 1M is* mot • C74M m ots 
C41 Msm «sot * C12t M 4OTOTS 
£24 99 m ota C14MmOT4 
£7 M » am £4 99 is* 

Ct Mum a Mile 

£44 99 MOT4 Cl4 99MOT4 
CUM US- £4 99 is* 

CIIMste a Mile 
£22 M MOT4 £14 99 m ota 
CTMSke £4 Ms* 

Cf Mike £3 99 He 
£4! 90 M OTA £14 99 m ota 
CUM ne* £4Mis* 

CIIMtte £3 99*-. 

£44 Mmots NEW 


NEW 



NEW 

NEW 

NEW 


Suite** EPSON Printers 

1 mi soa sik. ik 


*se»S 00 iro. IMS 


CSC CSS CSC cot 



ersots 07SSO1JS am ft* i 



»Mi—OTSSAe *Slii e)*r OTe |lMlCMeMAL«fMslOTMwlSe >OT fc*0 

AesOTA>eeAAUC>epcsisre«OTAe« | SPOTwetM<SftM>eseesowMOTM 


Canon 


POI2»s*mmmC 

POfft MH— £2 

POV72 A *M 'Oh mrn l 

PCI72 SOT OTIS C 

PGIS20 see tee £ 

CL f 5 21 SOWTiQVH 


CliSSI SCAOTVASV fm 

PGOM/CUSSlBsief 

PO40lMki*e 

POMSmSMm 

PG510 f*e* e*a 

PGS12»«**fre 
PO640XL see 2 V* 
PG545XL Se* ie* 
C141 caete 
CL51 Cdterrm 
C1511 Caw Se 
ClfllCMftiN 
CIMIXLoMeiSe 


acts aj M* it* m>* 
POtlMAti 
cut SCAOTif/SCOTia tie 
PGI520 *•** ie* 

CUS21 scAmeve* 
POI52S see te* 

CU62I eoumov e* 
P&S50XL tte 
CUSttXL OTCAWArna* 
PG4tSMS2ke I 

POttOTMiJAe f 

POtitssOTiue I 

POtlleesnse £ 

PG540XL SaOT 2*e I 

CL41 OMOTfO* i 

CL51 Com Me f 

CLSUceer •• ftp* I 

CUIlCevr ie* « 

CL541XL Coer iSe I 


IVl 


MP Origins s 
No 34 M »U 1 T'~ aarw 

£24 99 

No 300 U»A Ate 

£10 n 

No 300CMMAte 

Cl? 99 

NO 301 Sack 1* 

£9 99 

No 301 Coe* k* 

£11 99 

No 137 See ha 

£11 99 

No 334 M He 

fIB 99 

No 339 ■ ai ;* 

£25 99 

No 341 Ceer fte 

£20 W 

No 344 i m 14* 

in 99 

No 350 Se* a s— 

£11 99 

No 351 Coa/Jlr 

£14 99 

No 341 (Mas* 

£13 99 

No 343 ou-r^JOUM* 

£9 99 

No 344 SsaS— 

£7 99 

No te4 raoui >» —, 

£6 99 

No 344 9*»r4 

£22 99 

No 901 MOT 

£11 99 

NoBtlCoo*** 

£14 99 

No 920XL S*OT 4 

£44 99 

No 932X1 urnnonmrn 

£21 W 

No 933XL CAWlleae 

£9 99 

No 940XL 9**4 

CSS99 

No 950XL SdMSkeMOT 

£24 99 

No 951 XL CAtv js*. mot Cl 7 M 

HPCompsttbe 


No Uses ASw 

£4 99 

No 21 s«e is* 

£7 99 

No fl.wiw 

£11 99 

No 45 Poe asm 

£4 99 

No Sts*e Mot 

£9 99 

NoSTce^ieo 

£12 99 

NoTtCMfOT 

£9 99 

No HOC*** Us 

£10 99 

No 300XL »«e «e* 

£14 99 

No 300XL Caw *OT* 

£16 99 

No 301 XL t«* i|m 

£14 99 

No 301 XL cams'*. 

£1699 

No334s«*ifr» 

17 99 

No JI7 In 1 W 

£10 99 

No 334 p • » iie 

£10 99 

NO 339 lu Me 

£12 99 

NoM2c*soti*» 

£10 99 

No 343 Cees Mm 

£12 99 

No 344c**s2fte 

£1499 

No 344 Pam ne 

£12 99 

No 350XL Mi KM 

C14 99 

No 351 XL c**#»» 

£1699 

No 343 SMtt. 

£6 99 

No SilCAOTTSCOTUse* 

£4 99 

No 344XL B*a iSe 

£9 99 

NO 144XL CATT Me mot 
Mmy— mMOTmt 

£199 



Kodak 


Kodsk Origin si Ink / Paper 

ESP e*e Jar* •• »* 

COM 

ESP Geer 9*1* 10 m 

CUM 

ESP MhwlN 

COM 

FtPOeerBeSMlBM 

CUM 

UPsetiCeuiOTAM 

> CUM 



brotnef 

Broihsr Origins s 

LC1100MOT4 

£36 99 

LC1240 a*OT4 

£47 99 

LC1260XL 9OTOT4 

£4.5 M 

BroChsr CompetJ 


LC900 %* ot 4 

£11 M 

LC970/1000 se ota 

C11 99 

LC900/ 1100 s*ota 

£11 99 

LCMS 9eOT4 

£11 99 

LC1240 VSOT4 

£11 99 

LC1290XL sot OT 4 

CUM 

S*y*MkMi 



I I XM t \RK 


No US a* 

CUM 

No Due 

£20 99 

No 79 Kara 

CUM 

Noteeer 

CUM 

No 32Be* 

£22 M 

No 11 C4>«r 

£24 M 

No Ms** 

CUM 

NO 17 Coer 

£2f M 

No 100 fteOTA 

£39 99 

Lexmark 

Compatibles 

NO 1 Cese 

CUM 

NolCeer 

C11M 

NolSe* 

CUM 

NO 1t9e» 

CUM 

No 17 See 

C9M 

No-Moser 

CUM 

No 27 Gear 

CUM 

No 12 bee 

CSM 

Nslloer 

£11 M 

No 34 o«* 

CUM 

NoMCer 

C12M 


PHOTOGRAPHIC PAPERS & MOUNTS 


~ premium 


lum Gloss I/Os W4 *oot»* IS mat Ct M 

PrsmkOTe(bossnos aa apannb 
P rsmlura Lustrsre*.s* u*eepia Ct M 
Premium LuoKn 7ra* m PHH C11 M 

tmooei Hssvyslpht kU«,».o»<u .mot CUM 


jLlii 


£17 99 


Smooth 0 o«« i -o% m a 
V noofh Gloss it:* M » ar— 
Smooth G oss i aj- nw * 

Smooth Posn >iQ»SaA 10 C H 
Smooth Post* t'O^. rm. iocM 
Smooift Poor >• \ m i-*OT • j 
Smooth Posn no* u n sm 
tosootti Posn ro* jo- a*»e 
Co/d Mono 
God Fibrs 

r ins An Smooth A4 m J 

Fins Art Tsxtursd maI 
Smooth l ustrs Duo >* 4 *1 



C14M 


Fotospood 


ckMsM^ee Ct 99 
PtgmsncFHsndiy Gloss rosA4. id otms Cl 7 M 
Plgmsot PrtsAdfy L users mm* C17M 

HOTtUeiMSMMSe* CUM 

Mott Dus/ass A4 iosotmo £24 M 

NT Nsturs/ Tsxtursd X £17 M 

NST Nsturs: Soft Tsxtursd >n*m.xot £17 M 

HWSHloh Whits Smooth >i%m x £19 99 

MWP stinum Bsryts xk% ac motms £22 99 




S s m pl s Psck is —o. s m 
MmrUkrs Posn 2SS» AA 2 


■MB' Gloss or OysWri/'sse mot 
O sgesi Gloss or Oy s tsr n* rm ass 
OSgAsi Oioss or Oysisr v't aa. » m 
OSgAsI Oioos or Oysisr 27^4 ai. M m 
Dig—i Gloss or Oysisr77 %a>. ns 


Melt ProoAng i«*m uosae 
Matt Plus ms* a« nsese 
Hbrs Bass Gloss as» At, n til* 
NKWrihrs Bsss Distinct** ms» aa, Mb 
S mooth Fins Art Portfolio joo* aa »r 
t msoth Fins Art PortnsH «A aa sc 
S mooth Fins Art Omsga nos ac am 

ArtiS^N A4. MOT 


TsMursd Fins Art Mussu m rc» m wot 


C11 M 
C11M 
£22 M 
i £7 99 
i C10M 
CUM 
£21 99 
» £29 M 
£21 M 
£24 M 
CUM 
£SM 
£24 M 
t £25 M 
CUM 
£2tM 
£23 M 
£22 M 
*£21 W 
£23 99 



?Mdhnpmuhlo" 


Abfocht Durar 2M» sc. h see 
Garmon Etching no* ai h*m 
Bamboo no> aa mcm 
Photo Rag lot xas. a*, a otms 
Photo Reg Poon taoi. ac. m otoss 
Photo Rsg totn nos. ac. n otms 
Photo Rag Bsryts i ^ai »otm 
F ins An Poar1iMs.AC3S«ese 
Fins An Boryluats aa. as otms 


£24 99 


£12 M 
£14 M 

£19 M 
CM-M 

£42 93 
£37 99 

£14 99 


ESOC Prtoss may bs subpet to chorgs. but hopsMy not! 


ftemNr rk 4 RioSDBr M Nc. LanpOTd Roedl LswiexypnSpk CV11 1XB 01984 339077 













































































Lowering the Cost of Photography ' * 

Ordersoro shipped promptly by Royal Moi lot cate poet, lor which we charge juotCI 99 per 
order All prices Include VAT. and a ful VAT reoorpt a provided witi every order Payment 
accepted by aetWMeM card, cheque or posts order Order* accepted *ecur*«y orwln*. 
www premier Ink co uk. over the teephone. 01924 339977. by poet, or by visiting our shop 

d Estate 


Prenear nk A Photographic. LongCed Road. Sydenham Ind I 

01926 339977 www.premier-ink.co.uk 


. Leamington Spa. CV31 1XB 



MEMORY 



BATTERIES 


SCREW-IN FILTERS 



NBTLivCot 
MB-9LtoC«r 
H6lOLtoCto** 

N8 11L toCantr 

BPS11 toCM 
LP-llibCw 
LPElwCMk 
LPEitoCm. 
LP*C18 lor Cara* 

IP-E12 »> cm. 

MP45 to r<4 


MPW128toK# 


eHCLItoiam 
EH EL2E toNtor 
EN-PLS toitoBR 

EIFEUhrStoi 
EN-CL10 to kOaor 

EH EL11 to **«r 
EH ELl2%*Mtor 
EN EL 14 to Mad 
EH ELISto Wtor 
EN-ELIItoNto* 
EM-EUOtotoar 
EH-EL21 to toa 
UlOBt’l 2B ** PH 


BLM Ik 
BLN IVO 
BLSIkBH 
BLMwotm 

coeeooctoM 

CCA-9007 trEM 
OMWBCOlOkefA 
DMW-BCJ13 »/ ■’i 


DMWnUIISto 

OWW-BLEftoP 

oewf-atfittoi 


DU90l-v» 
O-UBOtoitoto. 
O U109 toitow 
SLUE 11370 to 
8LM-1874 to N 
BO-1 to toto 

ex itoiM 


£12 

C12 

£12 

£12 

£19 

£15 

£12 

£12 

a 

a 

o 

£17 

£12 

£t 

£14 

Cl 

£12 

O 

£B 

£9 

£19 

CM 

£12 

£14 

£14 

£9 

£9 

£9 

£12 

£24 

£12 

£1S 

£9 

£9 

■£ 1 « 

*£19 
£19 
£19 
£12 
>£19 
: £22 
£12 
£12 
£12 
£9 
£12 
£19 
£14 
£19 
£19 
£24 



For Canon 5044UI 
For Canon SOMUR £94 99 

For Canon 70 £9499 

For Canon 600 £94 99 

For Canon 5500: £9499 

For Canon 9000 £94 99 

For Canon 6500 £94 99 

For Canon 7000: £94 99 

For Hffcon 0900 £94 99 

For Naum 060Q»0900k£94 99 
Far Hlkon 07000: £94 99 



£19 « 


I • AAA **< h org t mbi n 

i mmmi+tm m £4 99 

£7 99 

i rtoat .n r„ o«£8 90 
ljMto«.<r« £999 

in»#Dn»w £9 99 

£9 99 
£9 99 
£4 99 


Coin Celb A Uttiturm 
AAi>^jtoa moki £9 99 
AAAtop.tototto.aEtM 
C*123A» iQiiMBiPtn £199 
CR2««*wuto>n £199 
2CRSiMOtoruM.nl £2 99 

CRVItoMO-tti £9 99 

LRUoMMAtoain £199 
CR2929, CR2012e> £199 


KOOO 

9*r None 

UVRtort 


•7 mm 
72» 
Tin 


£4 99 
£4 99 
£4 99 
£9 99 
£9 99 
£7 99 
£999 
£199 
£1199 
£14 99 
£19 99 


moo 


•7mm 
72mm 
77 mm 


£1299 
£1499 
£1599 
£17 99 
£19 99 
£22 99 
0999 


KOOO 

**u»Fn*8*m 

K •! A *4} 

£29 99 
£24 99 



SQUARE FILTERS 


LENS HOOD & CAPS 


» --- ra I-»«-J- 

r vs tcnl ■ ■ vVV3 

S 5 s? 22 P 

to O man Nto ORO ffy 


icrrw fit tent HooOi 

UiNiiMniNatan 


92fwna 

C 9 99 97mm ma Pn nx 
E 9-TIN c. 9014 £9 99 72mmtoMtolNtoMM 

ET40cr^imM £9 99 48mm*nM»>toM 
ET-9SBcam»nao4«a £9 99 92mmn 
£T 97 Cm *007 • Mto» 

ET47BCmm«07« 

EW49Ccw»ai 

EW TIBcm vn i - _ 

EW79B8cm.»i»* £999 77" 

EW-79Dc*wttjoo a £999 
IW7IF Cna'tMl £1299 
EW 83E cm ir-aaN e £1299 
EW-eSJCtoMiTOM* £1299 
HB 45 nv ’»mvw £7 99 Body Capa toCanvon* 
9M-909awo HTaniai £999 “ 


£9 99 
£9 99 

£7 99 97an44M«to« 
O 99 72mm*aaMr«M 


£9 99 
£9 99 
£999 
£7 99 
£7 99 
€9 99 
£2 99 
£2 99 
£2 99 
£4 99 
£4 99 
£599 
£5 99 


CUB 

£9 99 
099 
£3 99 


STEPPING RINGS & MACRO 


3443**- 

m«7w r?«7nm " 

atdTNM f7 7Ftom ^7? 7 

l 52mm 93 rjwm rr nr*m £4 99 aach! 


bum j ndi iriaurdtudaie 

w^ere T Wwjtr^^err 

re: 



(17 M 10X 2 ox utn 
lisa. 1 OX 3IX CMS« 


a!. 


8 Premier 

Ink & Photographic 

lltinamoEawAmirtiMr TY iotoyipBaflOtJiGoodSanacaAnord" 


TRIPODS 


Ffoya UMC 

5 r* • -raU.*rM 

uvrtoi 

jriwn 

£12 29 

46mm 

£12 29 

S2mm 

£11 99 

54mm 

£14 1)9 

•2mm 

tie n 

• 7mm 

£1899 

72mm 

£21 59 

77mm 

£25 99 

•2 mm 

£29 n 

HoyaPrthl 

Digital 

Sr- r-wrw u.«iMia: 

Uvrn« 

52mm 

£27 99 

S4mm 

£32 99 

•2mm 

£28 99 

• 7irm 

£39 99 

72mm 

£44 99 

r7mrn*TO*lC31 W 

02 nun 

£54 99 

HoyoPro-1 Dtytoi 

• to*-wnato 

.arrUiff 

52rrm 

£52 99 

S4mm 

£60 99 

•2mm 

£67 99 

• 7mm 

£75 99 

72mm 

£90 99 

r7mm*>sc*ir79 W 

•2mm 

£120 99 


0 UMCU4TO 


Vanguard A*aPR028JAT 

3Ew^ 

W*H« HOW £99 99 * 

« OH190-J 

f as 

wiS sr.ar? 

99 £69 99 Hf 

C90 t?0 RRPt1W*®e 


SBH100 


T»SBH100 

■ RV DM HOW £129 99 

A. taPM0293A! -OH 109 

HHP£2«3 NOW £159 99 


sav 

£••■ 






S’ 

g» to *—« e . 

ssa £/oi 8? 


west MOW£199 99 


RRPC291 HOW £199 99 

MM294A4 J MM294C4 


m 

MM294A4 y MM294C4 y 

Ftotod 49cm F«M 9to 
Hate* Ilian 'IV 

sr.isr zartfij. 

a? asTir 


hOlinel 



Triad 49 Lna £49 99 

«Mnt*rMto 
wato to i«a>f Maiioaataag 
Fotfod teem Mm *totghc IUm 

Triad 99 LJIa W 

Mm togt ittw * II* 


WW NOW £99 99 

BH30 Bart Hand 
BH40 BOlHaad 


£19 99 
£29 99 


BENRO 


0H1PA-* OH 2 ton 

sr-JT 



BAGS 


think ]:hoio 


M% wW mere* er keet Akty 
US Think Tank price/ 
M M. i Inttodkl 

Airport 


Ronp* 


I 


2 

» (too a 

7 (IK (ISO 
10 (111 
20 (120 Airport 
20 £139 international 

£197 


£140 
£147 £270 




BUllnghim 


UK 


or beat ANY 

kml 

tn stockt 

Tha 5 Sanaa 


jtf W' 

225 £29 


Otgnal £125 328 
Smal £156 J “ 
Lvga £175 
Pro £190 


229 £290 

£200 
£225 


Tha 07 B*gi 


Tripod 


£9 

£19 

Pad 

C3C 197 
997 
£22 397 



019 


O V4YCU4TO 


UP Rsaa 


a * 4 ' 

Uphm 70 (72 Uprt**40 (73 
Upnw 33 C01 tan*4«tSS 
UpnH 30 (SO UPHM40 (SO 


CAMERA 

STRAPS 



FLASH GUNS 


Ntssin 



£114 99 __ 


Telephone: 01926 339977 or 0600 1077 211 

www.premier-ink.co.uk 

Premier Ink* lortgfield Rood. Leamington Spa, CV311XB 


FiOF Prtoaa may ba aubpact to dianga. but bopaARy noil 
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The annual World Palm Portraits Photography Competition is 
taking place for the third time. The competition is open to both 
amateurs and professionals alike from all over the world. 


Photographers can compete In four categories: 

• People & Portraits 

• Fine Art & Photo Manipulation 

• Nature & Wildlife 

• Black & White 


Submissions will be accepted from 

15th March-30th June 2015 

For more information, please visit 

www.palmportraits.com.my 


VJTr 


■ roc 




Stocking the UK's widest range of new & 
used camera equipment online & instore 


✓ 6 Month Guarantee on used items 
■S / Day no quibble returns 

✓ Next Day Delivery 



< Why buy New, when you can get 
ALL this for the same price? 

I 


NEW 





+ ben it oacK to us wnen you re done 

n - 


© 

Instant Online Quote 

Post it, or we collect 

Cash or instore credit! 


If you’re unsire about your options, then give our friendly staff a mg today on 020 8949 0123 Mon-Sat. 9am-5pm 
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rrmn 


irniEJ 


CLOCK 

tower 

CAMERAS; _ 

Brighton’s Used Photographic Specialist 


OA Year 
^ V Anniversary | 

20 % OFF 


20 % Discount 

Anniversary Special 


35mm Film Cameras 

Ricoh GR-lv, 28mm f2.8. 

Canon EOS 3 Body 
Canon I OS 50e Body 

Minox 35mm GT + Rash. 

Minox 35 FI 

Minolta 7000i + 35-70mrr ... 

Nikon + 50mm 72 

Olympus 0M-4H + 50mm VI 8 

Olympus 0M?n + 50mm ‘/I 8 

Voigtlander BESSA-L + 25mm f/4 Skopar - Inc' Wfinder.. 

Flashguns 

Nikon SB-900 - BOXED. 

Nikon AB-700-BOXED. 

O.’ior 420 FZ F astigim ... ...... 

O.’ior 540 FZ F astigim ... 

Canon 30011 

Nikon SB-25. 

Nikon SB-23. 

Nikon SB-27 

Digital 

Canon EOS 50d Body. 

Nikon D7000 Body. 

Nikon D600 Body - V/Nice Cond’, BOXED 

(Less than 5000 Actuations). 

Pentax K20 + AF18-55mm. 

Pentax K10 + AF 18-55mm. 

Lenses 

Canon EF 24mm f/1.4 L Mk-ll - EXC' Cond', Hood, BOXED... 

Canon AF 30mm f/1.4 EX Sigma. 

Canon F.F 35mm f/2 

Canon EF-S 15-8Smm USM IS. 

Canon AF 55-200mm Tamron. 

Canon FD 70-210mm . 

Canon FF 5C-2G3nir Fusn 3 i.ll . 

Canon EF 70-2l0mm USM. 

Canon FF 76-363mr USM 33 S 
Canon t I A- 55-230-m la-ton 

Canon F3 130-330mrti . 

Canon EF 300mm f/4 USM is . ... 

Canon EOS f t MF 600mm 78 Vivitar SI 

Nikon AF-S12-24 ED DX 

Nikon AF-D 14mm f/2 8 ED . . . . 

Nikon Ai-s 16mm f/2.8 

Nikon fit 17mm f/2.8 RUSSIAN. 

Nikon Ai 18mm f/4. 

Nikon AF-S 24-70mm 72 8 3 FD SWM (M) V/Nice Cond'. 
Nikon AF-S 24-85mm FD VR . 

Nikon AF-D 24-120mm. 

Nikon AF 70-21 Omm. .......... 

Nikon fit 70-21 Omm Vivitar SI. 

Nikon Ai 85mm f/2.. 

Nikon Ai 105mm f/2 5. 

Nikon Ai 30Gmm f/4.5 . 

Nikon AF 150-500mm Sigma DG HSM OS V/Nice Cond' . 
0 yinpns 3M 2Rtirn F2 8 . . .. . 

Olympus OM 35mm f/2.0 ZuikO • FAS r PRIME 
Olympus OM 50mm f/1.4 Zuiko 

Olympus OM 50mm f/3.5 Zuiko MACRO . 

0 ympus OM RGnrn f 4 /iiko MACRO 
Olympus OM MACRO 65-' 16 Ext Tube 1-1 
0 ympus OM MACRO 128 *« n F asn -Complete) 

0 ympus OM 100mm Zuiko f/2 8. 

0 ympus OM 135"i'" 72 8 .... .......... 

Olympus OM 200mm Zuiko 

Panasonic Lumix AF 20mm f/1.7. 


.was £289 now £229 
was £89 now £69 
was £59 now £47 
was £79 now £59 
was £69 now £55 
was £59 now £47 
was £329 now £259 
was £199 now £159 
was £139 now £109 
.was £349 now £279 

.was £229 now £183 
,was£179 now £143 
•was £39 now £29 

was £59 now £47 
was £39 now £29 
was £39 now £29 
was £29 now £23 
was £69 now £55 

.was £299 now £239 
.was £429 now £343 

.was £879 now £699 
.was £259 now £207 
.was £239 now £191 


was £1049 now £839 
..was £189 now £149 
was £269 now £215 
..was £359 now £287 
was £49 now £39 
was £35 now £28 
was £69 now £55 
was £69 now £55 
. was £589 now £469 
was £49 now £39 
was £49 now £39 
was £869 now £695 
was £189 now £149 
was £549 now £439 
was £539 now £429 
was £389 now £311 
..was £189 now £149 
was £339 now £269 
was £959 now £767 
..was £289 now £229 
was £89 now £69 
was £69 now £55 
was £89 now £69 
. was £189 now £149 
was £"59 now £127 
was £239 now £191 
was £559 now £439 
was £59 now £47 
was £"89 now £149 
was £119 now £95 
was £69 now £55 
. was f" 69 now £135 
was £69 now £55 
was £119 now £95 
..was £*29 now £103 
was £49 now £39 
was £39 now £29 
was £"89 now £149 


Pentax M42 17mm 1/4.0 TAKUMAR was £259 now £199 

Sony fit MF 35mm f/* .4 Samyang, FXC Coro' was £219 now £175 

Sony fit AF 24-85mm Minolta was f 129 now £99 

Sony fit A= 28-105mm Minolta.was £169 now £135 

Sony fit AF 100-200mm Minolta.was £49 now £39 

Sony fit Samyang 35mm f/1.4 was £299 now £239 

Vivitar MF 600mm 1/8 S" Mirror 12.was £*89 now £149 

Converters 

Nikon 2x Converter MC-4 (Teleplus).was £59 now £46 

Canon 1 -1 EF Life Size Converter.was £129 now £99 

Digital Battery Grips 

Canon 40-50d Grip (inde’).was £29 now £23 

Cat on 50:: ■ roe : was £29 now £23 

Canon 60i: (roe: ... . was £29 now £23 

Canon 60b (36-F9) .... was £69 now £54 

Canon 7d !BG-F7). was £39 now £29 

Nikon 096 (inds'.i was £29 now £23 

Nikon 05*06 i nde) . was £29 now £23 

Nikon D300 Grip . was £4 9 now £39 

Nikon D300 (Inde) .. was £29 now £23 

Nikon 07000 < ndewas £69 now £54 
Binoculars 

LEICA Televid 77 Spotting Scope, 20-60x Eyepiece BOXED was £1199 now £959 

10x40b DDR Carl Zeiss Jena NOTAREM.was £289 now £229 

10x50 Swift . was £89 now £60 

8x30 Steiner was £239 now £189 

8x30 C/7eiss. was £79 now £63 

9x40 Steiner.was £189 now £149 

8x32 SR-GA Opticron (New • I AST ONF: was £149 now £119 

8x42 Bushnell Natureview (New - IAST ONF) . was £159 now £3127 

10x4? Bushnell Natureview (New).was £89 now £69 

20x80 Helios Optical Vision Observation (New - LAST ONE), was £179 now £143 

12x50 BGA-WP Opticron (New - LAST ONE).was £339 now £269 

8x25 WP Bushnell H2o (New).was £59 now £47 

LEICA 

LEICA Ilf + 5cm f/2 Summicron - EXC’ Cond’.was £749 now £599 

LEICA lllc + 5cm f/2 Summitar - V/NICE Cond’.was £529 now £423 

LEICA M39 fit 50mm f/1.5 Wlander NOKTON Asph’.was £519 now £415 

LEICA M39 fit 25mm f/4 V/lander + 25mm V/F.was £259 now £199 

Voigtlander 21/25mm Hotshoe V/finder.was £159 now £127 

Medium Format 

Bronica ETRSi + 80mm f/2.8,120 Back, WLF, Black/Silver Design SPECIAL 
300,000th Edition, FXC Cond' was £399 now £319 

Bronica GS1 + *00mm f/3.5 Metered Prism. Grip . was £529 now £423 
Bran ca S3 40mm f/4 SQ .was £259 now £199 

Bronica FIRS 50mm 1/2.8 was £129 now £399 

Bronica SO 50mm f/2.5. was f 189 now £149 

Bronica SO 135mm f/4.was £169 now £135 

Bronica ETRSi 50mm f3.5. was £89 now £69 

Bran ca SQ 150mn 1 35 was £159 now £125 

BrtrioaF'P! was ft59 now£157 

Hasselblad WIDE Body + 38mm f/4.5 T* C/ZEISS, 

Opt’ Wide finder, EXC' Cond'.was £1799 now £1439 

Hasselblad 500 C + 80mm 12.8 C/ZEISS PlanarT* (Black) ..was £689 now £549 

Hasselblad 500 C/M + 80mm f/2.8 C/ZEISS Planar T*.was £589 now £469 

Hasselblad 50mm f4 Distagon (Chrome).was £239 now £191 

Mamiya 645 50mm 72 8 was £129 now £99 

Mamya C3 * 80mm. . was f?l9 now £175 

Mamiya C33 + 80rrm.was £189 now £149 

Mamiya Tl R * 35mm f4 5 was £79 now £63 

Mamiya 6/7 * 50mm f/4. was £329 now £259 

Mamiya 645 150mm f/4 . . .. was £79 now £63 

Mamiya 645 21 Orrm f/4. . was £ 129 now £99 

Light Meters 

Minolta Flashmeter IV.was £179 now £143 

Minolta Autometer III.was £79 now £63 


tel: 01273 706010 

32 Church Street, Brighton, BN1 1RL 
web: www.clocktowercameras.co.uk 
email: sales@clocktowercameras.co.uk 




w Manfrotto 

b ll[ run 


Cut 



Compact 
Travel Tripod 

rrp: £174.95 NOW: £ 139.95 


ft 


4 ir Manfrotto 


Travel 

Backpack 

rrp: £109.96 

Now: £ 87.95 




SPECIAL OFFER 

Putcfrata 1 a Marfrotto Bafroo TnpM ana 
It Manfrotto Travol Back poet and notot 
la Manfrotto Plal Mini Tripod. 


Ill 


E40E - AI offers subject (o current stock am) availably 


We Buy 
Cameras 
















































































THOUSANDS OF PRODUCTS AVAILABLE FREE SIX MONTH WARRANTY ON AU USED ITEMS 


Hop online to brouise our 
latest stock - unbeatable deals 
on cameras, lenses and 
accessories! 


*7|\ v 


MPB 

PHOTOGRAPHIC 


Buy, Soil or Part Exchange 

www.mpbphotographic.co.uk 


,s/s > 



■‘M Sell Us Your 

Used Gear 

V with our famously hassle-free service 



✓ Trade in for cash or an upgrade 
✓ Free collection from anywhere in the EU 
✓ Free next working day delivery on part exchange orders 


V We buy mo6t modern photographic equipment 



Get a Quote 

Fill in our quick online form or give 
us a call and let us know what 
you're selling. We'li give you a 
competitive quote withm one 
working day. 


We Arrange 
Collection 

On a suitable day for you. at no 
extra cost 


www.mpbphotographic.co.uk 

0845 459 0101 


You Get Paid 

Directly into you r bank account. It 
you're part exchanging, we'll send 
your purchased items on free next 
working day delivery. 








Free Sony Case 


PLUS 


Free Sony 8GB 
Memory Card 

on selected Sony cameras at 

KK Electronics 





Sony Cyber-shot with 20 x zoom 

•W2MP >WiFi and NFC >3' LCD 
DSC-WX3S0 Was £220 £<■ ^ g\ 

Rrn Save £51 107 


Sony Cyber-shot with 30 x zoom 

European Compact Camera of the year! 
DSC-HXSO Was £280 ft 

Save £51 ZZa# 


WHILE STOCKS LAST! 


Sony Cyber-shot with 30 x zoom 

•20.4MP Exmor R CMOS Sensor *3’ LCD 
DSC-HX60 Was £300 £« 

Save £71 


229 





FREE 



Sony Cyber-shot with SO x zoom 

•20 4MP tumor R CMOS Sensor 
DSC-HX300 Was £300 

Save £71 Z.Z 7 


Sony E-mount Camera with 
APS-C Sensor 


ILCE-5300LB Was £399 

Save £130 ZO? 


Sony Cyber-shot with SO x zoom 

•20.4MP Exmor R CMOS Sensor 
DSC-HX400 Was £384 


Save £55 


329 


m 

m 

FREE 

Sony advanced Cyber-shot 

•ZEISS Varlo-Sonnar V ft .8 lens -20.2MP 
DSC-RX100 Was £420 rw eas 

gj Save£71 £ 349 



Sony A-mount Camera with twin 
zoom lens kit (18-55/55-200) 

SLT-AS8Y 

■i Only 



Sony Advanced Camera with 
1.0-type sensor & OLED 

DSC-RX100M3 Was £/S6 £ f M 

gg Save £107 £ 649 




• Up to f7CC Ca\li6«(k avjiUbt? between IStF Oct -2SthUn 20 IS. f?C0 Callback available on Sory DSC RX1PDI 


K.K. 

187 Edgwore Road, Marble Arch, London, W2 1ET 

T.0207 723 1436 Open Monday • SaKrdoy 1 000am• 6 00pm 

Oft DEB BEFORE 1 00PM FCR SAME DAY DiSPAICH 

ELECTRONICS 

For more great deals, visit www.kkelectronics.co.uk 


















To advertise here, call Leshna Patel: 020 3148 2508 Email leshna.patel@timeinc.com 



Aaduki Multimedia 
Insurance 


INSURANCE FOR 
EQUIPMENT. UABIUTY AND 
PROFESSIONAL INDEMNITY 

01837 658880 
www.aaduki.com 


ss 


CAMERA FAIR POTTERS BAR 
Easter Monday 

Elm Court Community Centre, 
Mutton Lane EN6 3BP. M25 J.24 
close to Potters Bar station 

Admission. Earlybird 9.15am £4. 
After 10.30am £2. Refreshments. 

Details Peter Levinson 

Tel: 020 8205 1518 


FROME WESSEX CAMERA 
AND PHOTOGRAPHIC FAIR 

Sunday 12th April 2015 

At the Cheese and Grain Hall, Market Yard, 
FROME. BA111BE. 

£5 early bird admission at 8.30am. 

£3 general admission, 9.30am up to 2pm. 

Refreshments available. FREE parking 
www.fromewessexcameraclub.co.uk 
07934 634955 


Studios 


ummj oauls-studio.^ 

Studo Hire & Model Studio Cays 
One to One Courses Studo Lighting, Portrait j 
Glamour, Nude, Art Nude and More 
Free Model Photoshoot Lottery 07930 
www pau s-studio co uk intogpauis-stucio co.jk^ 



^ i 


Miscellaneous 


Websites for photographers 
from £4.16/month 

Increase visibility & sales 
plus sell from our online gallery 

Join us today—free trial 


artspan.co.uk 


Please mention 

amateur 

Photographer 

when replying to 
advertisements 


Wanted 



CAMERA COLLECTIONS WANTED 
TaUphoiw: *44 (0)30 8*67 2751 

Co M m - w con com* to you (UK t tirop*) 


Photographic Backgrounds 

Hard wearing Low crease • Washable 

PLAIN 

8’ x 8’. .£15,. us 
8’ x 12’ £24 
8’ x 16' £29 

CLOUDED 
8’x8\ .£27 plus 
8’x 12’ £44 w 

2 FOR l$C OR 3 FOR 1115 

9 01457 764140 fo' free colour brochure or visit 

www.colourscape.co.uk 



LEICA VINTAGE / RARE CAMERAS WANTED 

also COMPLETE COLLECTIONS. 

PH VAN HASBROECK. TEL: 020 7584 0077, MOBILE: 07785 352573 
FAX: 020 7591 3848, EMAIL: HASBROECK@AOL.COM 


Cameras For Sale 



Equipment to sell? 

Great news! The global market for quality digital and film 
cameras, lenses and accessories is stronger than ever! 

With our worldwide network of customers we're paying 
the highest prices for Nikon, Canon, Leica, Fuji, Contax, 
Olympus, Panasonic, Sony, Zeiss, Voigtlander, Konica, 
Minolta, Sigma, Tamron, Tokina, Hasselblad, Pentax, 
Bronica, Mamiya and other top-quality brands. 


Free Collection 

Contact Jonathan Harris for an immediate quote: 
info@worldwidecameraexchange.co.uk 
or phone 01277 631353 

Same-day Payment 


Looking to buy? Please visit our website: 
www.worldwidecameraexchange.co.uk 


PENTAX QSI WITH 5-15mm 15-45 
lenses only 3 months old unused as 
new cost £539 now surplus to needs 
selling for £200 no near offers please 
further info ring 01945 463856 


Amateur 



togpopher 


subscribe 0330 333 4555 www.amateurphotographer.co.uk 4 April 2015 
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Photo Critique 


Final Analysis 


Roger Hicks considers... ‘Mig-21,126th Fighter 
Aviation Regiment, Mongolia’ 2008, by Eric Lusito 


P hotography defies 
time. The blink of 
the shutter freezes 
the subject for ever. 
But every blink has its own 
history and its own proper 
place. This was once a state-of- 
the-art fighter - imagine how it 
would have been photographed 
when it was first deployed. 

Then it was superseded as a 
weapon and set on a pedestal 
as a symbol of power and 
pride. Imagine a photograph 
of the inauguration of this 
monument: bands playing, 
smart salutes. Next, the power 
and pride were brought low. By 
the time Eric Lusito took this 
picture, both the aeroplane 
and the base from which it flew 
were crumbling in a desert 
in Mongolia. What remains 
today? What will remain in 
100 years? 

We see the past, and we 
imagine futures. Cracked and 
crumbling monuments, doors 
with peeling and flaking paint, 
boats that will never sail again, 
rusting cars - people love to 
photograph them all. But they 
(we) also photograph spring 
flowers, children playing, new 
buildings against timeless 
sunsets. We kick eternity in the 
teeth. Creating a body of work 
does not preclude shooting 
whatever catches our eye, but it 
does result from being drawn 
again and again to similar 
subject matter, whatever else 
we shoot. It is recursive: the 
photographer takes the 
pictures, and the pictures 
influence the photographer. 

Lusito’s book After the Wall: 
Traces of the Soviet Empire 
(from which this image is 
taken) is well worth looking for. 
Visit www.ericlusito.com for 
more pictures from it. The book 
began almost as a series of 
snapshots, taken with quite 


‘This was once a state-of L the art jet 
fighter - imagine how it would have been 
photographed when it was first deployed’ 


basic cameras, of something 
he found fascinating. Then, as 
he kept building his contacts, 
learning more about his subject 
and refining his vision still 
further, he started using fancier 
cameras. The logistics of travel 
and access far outweighed the 
logistics of photography, as he 
visited Mongolia, Germany, 
Russia, the Baltic States, 
Poland, the Czech Republic and 
Kazakhstan. It’s like the old 
news photographer’s credo, ‘A 
fiftieth at f/8 and be there! The 
reportage style makes us feel as 
if we too are there, and yet it is 


reportage with an artist’s eye. 

As well as his pictures of 
the exteriors and interiors 
of military bases, including 
decaying barracks, lecture 
halls, canteens and briefing 
rooms, there is a third strand 
to the book - ephemera left 
behind by the departed 
military, from badges and 
posters to ‘found’ photographs. 

Although we see these 
ephemera in exactly the same 
way we see the buildings, as 
photographic representations 
on the page, we (or I at least) 
find them easier to imagine. 


I am unlikely ever to visit the 
sites in the book, but the 
ephemera are a strange virtual 
museum. I can imagine 
holding them in my hand, or 
seeing them in a glass case, 
which somehow makes them 
more real. 

All three strands reflect 
the ways in which the Soviet 
Empire attempted to 
promulgate its ideology; 
sometimes succeeded and 
ultimately failed, as all empires 
fail. I bought the book at Arles 
2011 and Eric signed it: ‘For 
Roger and Frances, this book 
before all disappears’. Or as 
Shelley put it, ‘My name is 
Ozymandias, King of Kings: 
Look on my works, ye Mighty, 
and despair!’ 



Roger Hicks has been writing about photography since 1981 and has published more than three dozen books on the subject, many in partnership with his wife Frances Schultz (visit his website 
at www.rogerandfrances.com). Every week in this column Roger deconstructs a classic or contemporary photograph. Next week he considers an image by Frank Beken 
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Follow us for the latest news, offers & competitions ^ *o [ 


Nikon D7200 


& now in 
stock! , 


Step up to excellence with the sophisticated D7200. \ 
This nimble DX-format D-SLR delivers sumptuous stills, 
excels at video, and is fully connected. It's fast, versatile, 
and ready to match your every ambition. 


Nikon D750 

In • world wh*f* anything it pottib*. 
this Ml frame 24.IMP powerhouse 
gives you the freedom to dare 


Nikon D810 

Prom dehcate textures to high-speed 
movement, this all versatile 36 IMP 
camera is ready for anything 


Nikon Coolpix P900 

Styled for comfortafte shooting, the 
WOO brings you closer than ever to 
nature with an 8 Jx optical room! 


& now in 
stock! 


Purchase with a selected lens and receive £150 
cashback or a free grip! See web for details. 


Add a Nikon EN-EL15 spare battery and Nikon 
MB-D12 battery grip 1 only £328.99 


Offer available 05.03.2015 - 31.05.2015. 

Terms & conditions apply. See web for details 


Learn more about this new compact from Nikon 

at www.ParkCameras.com/AP 


Canon EOS5DMklll 

A full-frame DSLR capable of capturing 
72-megapixel images at 6fps and 
Full-HD movies 


Canon EOS 70D 

We all have a next step. Capture the 
moment at seven frames per second 


Canon EOS 6D 

A 20.2-megapixel DSLS featuring a 
full-frame sensor and compact design. 


cashback 

from Canon 


cashback 

from Canon 


cashback 

from Canon 


Price includes £50 cashback. You pay £789.00 & 
claim £50 from Canon UK. Ends 06.05.2015 


Price includes £100 cashback. You pay £1,199.00 
& claim £100 from Canon UK. Ends 06.05.2015 


Price includes £250 cashback. You pay £2,249.00 
& claim £250 from Canon UK. Ends 06.05.2015 


Offer available 05.03.2015 - 06.05.2015. 

Terms & conditions apply. See web for details 


Olympus OM-D E-M5 Mark II 

With the Olympus OM-D E-MS Mark II. youl find a whole 
range of Improvements over Its predecessor, 
including enhanced with enhanced 5-axis _J 

Image Stabilisation and impressive video 
capabilities 

v 40 Vr-T^pwl cwr.po-.ir ill Ihcx trpoblity 
* I iXing a t D tourhitreen diipiiy 

w I 


Panasonic TZ70 

An Ideal camera for travel mg as it has 
a compact design to easily fit n your 
pocket, and has a 30x optical room! 


Panasonic GF7 +12-32mm 

Introducing the stylish new LUMlX Gf7 
- taking the next level of high quaiiy 
se'fw with the 1W Titrable LCD. 


and now 
Jn stock! 


& now in 
stock! 


& now in 
stock! 


Learn more about the Olympus OM-D E-M5 Mark II by visiting us in our Burgess Hill or 
Central London stores, or by watching our preview video at http://youtu.be/jOxCsPgzGig 


For the range of Panasonic lenses, at competitiv 
prices, visit us in store or at ParkCameras.com 


Price includes £100 cashback. You pay £899.00 & 
claim £100 from Fujifilm UK. Ends 31.03.2015 


Ricoh WG-5 GPS 

4- U slock! 


Manfrotto Off Road 

Hiker Backpack At 

Niev^Us+„cT! 


Sigma 150-600mm 


For our opening times at 
Easter, visit our website 




seA/ nU<vl- tjouV*/ A'p4^y , f > Visif irt s-hoire/ of visik o*f i 
•fV -HumsakUs of piro^wcks t\\r compfc4i4iVQ/ prices! 


PARKCameras 


New products & special offers this Spring 


Purchase the D7200 from Park Cameras & 


Body Only £939 00 + 18-105mm ED VR £1,119 


add a Nikon EL-EL15 spare battery for £55 


Nikon Lens Cashback 

Purchase a selected Nikon lens and 
receive up to £275 cashback 


In stock from £1,749- 00 


In stock from £2,349- 00 


Canon Lens Cashback 

Purchase a selected Canon lens and 
receive up to £165 cashback. 


In stock from £739- 00 * 


In stock from £1,099- 00 * 


In stock from £1,999- 


Body Only £ 899- 00 +12-50mm £ 1 , 099- 00 +12-40mm £ 1,499 


In stock from £259- 00 


(/V6JDGOSHSM. 
Contempo’My 
C£/*\MjSOCW 1 

r * 

» 

Pre-order 

at only £899-° 

*1 


York Road 

BURGESS HILL 

RH15 9TT 


Tel: 01444 23 7060 
www.ParkCameras.com/AP 


53-54 Rathbone Place 

LONDON 

W1T1JR 


All prices include VAT @ 20%. See website for our opening times for both our London and Burgess Hill stores. All products are UK stock. E&OE. Please mention "Amateur Photographer" when ordering items from this advert. 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 























YOU ARE FREE 

Follow your creative visions with the new OM-D E-M5 Mark II. Capture spur-of-the-moment 
photos and movies in breathtakingly clear quality thanks to the world's most powerful 5-axis image 
stabilisation*. This OM-D is also ready to go wherever you go, in any situation. The compact build 
won’t weigh you down, while the robust construction is set for taking on the elements: dust, splashes 
and freezing temperatures. Freedom has never felt so free - with the OLYMPUS OM-D. 




Find out more at your local dealer or visit olympus.co.uk 







Amateur FREE lens guide 

UNNW 



400mm i 


Compact 
system camera 
lens guide 

Lens glossary 


We help you choose the 

lenses you need to buy next 


The best lenses 
for landscapes, 
portraits, travel 
and more 

Focal lengths 
explained 



QDR PHOTOGRAPHIC 

L OnUEst. 1967 a 



01582 661878 

Mon-Fri 9am-4.30pm 

>RB-Photograhic.co.uk 


Find much more at www.srb-photographic.co.uk & [fl© 8' 


Circular Filters Square Filters Lens Adaptors Lee Filters 


Polarising Filters ND 1000 Filters 


49mm 

£16.75 

46mm 

£20.00 

52mm 

£17.00 

49mm 

£21.00 

55mm 

£17.00 

52mm 

£21.50 

58mm 

£17.00 

55mm 

£23.00 

62mm 

£f7.50 

58mm 

£24.50 

67mm 

£18.00 

62mm 

£26.00 

72mm 

£19.00 

67mm 

£27.00 

77mm 

£21.00 

72mm 

£28.00 

82mm 

£26.00 

77mm 

£30.00 

86mm 

£33.50 

82mm 

£35.00 


Sizes: 25 to 86mm 
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Infra Red Filters 


SRB’s ND1000 wins 
Best Value 
in Photo Plus’ Big 
Stopper Group Test 

++++ 


UV Filters 


52mm 

£19.95 

52mm 

£12.95 

55mm 

£20.95 

55mm 

£12.95 

58mm 

£20.95 

58mm 

£13.95 

62mm 

£21.95 

62mm 

£13.95 

67mm 

£22.95 

67mm 

£14.95 

72mm 

£24.95 

72mm 

£15.95 

77mm 

£29.95 

77mm 

£‘ 7.95 

82mm 

£39.95 

82mm 

£19.95 


Sizes: 28 to 105mm 


Sizes: 25 to 105mm 


ND Filters 

Full ND. Hard ND and Soft ND are 
available in: 0.3, 0.6, 0.9, and 1.2 

Full ND Filters ND Grad Filters 


46mm 

£17.00 

46mm 

£16.50 

49mm 

£17.00 

49mm 

£17.00 

52mm 

£18.00 

52mm 

£18.00 

55mm 

£19.00 

55mm 

£19.00 

58mm 

£20.00 

58mm 

£19.50 

62mm 

£21.00 

62mm 

£20.00 

67mm 

£23.00 

67mm 

£21.00 

72mm 

£26.00 

72mm 

£21.50 

77mm 

£28.00 

77mm 

£22.50 

82mm 

£31.00 

82mm 

£24.50 


Sizes: 27 to 82mm 


Sizes 405 to 82mm 


ND & ND Grad Filters listed in AP’s 
Top W Landscape Accessories 
Scored a Max 5 stars in the Digital 
Camera ND group test, winning the 
Gold & Value awards 


46mm 

£26.00 

49mm 

£27.00 

52mm 

£77.50 

55mm 

£29.50 

58mm 

£31.00 

62mm 

£32.00 

67mm 

£35.00 

72mm 

£36.00 

77mm 

£39.00 


Variable ND Faders 


Awarded four 
Stars from 
Amateur 
Photographer for 
Quality & Value 


Close Up Lenses 


52mm £17.00 
55mm £18.00 
58mm £19.00 
62mm £20.00 
67mm £21.50 
72mm £23.00 
77mm £24.50 

Set contains 4 lenses 


Photoplus Best on Test 90% rating 

(Spring 2013) 

“Image quality is impressive with a 
whopping +17 dioptres magnification. 
An absolute steal at that price!!" 

k'k'k'kk 



ND Glass Pro Filters 

0.3 ND Glass Pro £29.95 . 

0.6 ND Glass Pro £29.95 
0.9 ND Glass Pro £29.95 


Awarded 5 stars from for Build & 
Image Quality, and Value for Money 

Digital Photo April 2014 




o 


Pro Filter Holders 


A Size £19.95 
PSize £24.95 



Pro Filter Kits 

A Size Starter £34.95 
A Size Filter £59.95 
PSize Starter £39.50 
P Size Filter £64.95 

ND Filter Kits 

A 


- 3 ND/Grad Filters 

- Wallet - Adaptor Ring 

- Holder - Cloth 

A Size £49.95 

P Size £49.95 

P Size W/A £49.95 

Available in Full, Soft & Hard 


Holders 

A Size £8.95 
P Size £5.00 
P Size W/A £5.00 

Adaptor Rings 

A&P Size f £4.95 

Square Filter Sets 
Landscape £J’.50 
Black & £39.95 

White 

ND Filter Sets 

Include 3 ND Filters 
Full ND 

Soft ND Grad £34.95 
Hard ND Grad £34.95 


Individual Square Filters 


0.3 Full ND 
0.6 Full ND 
0.9 Full ND 
1.2 Full ND 
0.3 Soft ND Grad 
0.6 Soft ND Grad 
0.9 Soft ND Grad 
1.2 Soft ND Grad 
0.3 Hard ND Grad 
0.6 Hard ND Grad 
0.9 Hard ND Grad 
1.2 Hard ND Grad 
Circular Polariser 
Blue Grad 
Sunset Grad 
Twilight Grad 
Red 
Green 
Orange 
Yellow 

4x Star Effect' 

6x Star Effect’ 

8x Star Effect' 



£13.50 

£13.50 


£13.50 

£13.50 


Step Rings 


This is some of our stock. You name it, we'll make it. 


Thread 

Range 

Thread 

Range 

37mm 

27-72 

55mm 

46-77 

; '.5mm 

37-52 

58mm 

46-77 

38.1mm 

40.5-58 

62mm 

52-77 

39mm 

49-52 

67mm 

58-82 

40mm 

49 

72mm 

86-105 

40.5mm 

37-58 

77mm 

58-105 

43mm 

37-72 

82mm 

72-105 

43.5mm 

46-58 

86mm 

72-105 

46mm 

37-62 

93mm 

82 

48mm 

46-58 

95mm 

82-105 

49mm 

37-77 

105mm 

86-95 

52mm 

46-77 


From £4.95 


Camera 


Lens 

£ 

Canon EOS 

to 

M42 

£16.95 

Canon EOS 

to 

Nikon 

£22.95 

Canon EOS 

to 

Pentax K 

£24.95 

Canon EOS 

to 

Olympus OM 

£24.95 

Canon EOS 

to 

Con/Yash 

£24.95 

Canon EOS 

to 

LeicaR 

£22.95 

Canon EOS 

to 

LeicaM 

£24.95 

Canon EOS 

to 

Canon FD 

£44.95 

Canon EOS-M 

to 

Canon EOS 

£29.95 

Canon EOS-M 

to 

LeicaM 

£29.95 

Canon EOS-M 

to 

Nikon 

£29.95 

Canon EOS-M 

to 

Canon FD 

£29.95 

Canon EOS-M 

to 

C Mount 

£29.95 

Canon EOS-M 

to 

M39 

£29.95 

Canon EOS-M 

to 

M42 

£29.95 

Fuji X 

to 

M42 

£24.95 

Fuji X 

to 

Leica M 

£29.95 

Fuji X 

to 

Nikon 

£29.95 

Fuji X 

to 

Canon EOS 

£29.95 

Fuji X 

to 

Olympus OM 

£29.95 

Fuji X 

to 

4/3 

£29.95 

Fuji X 

to 

Canon FD 

£29.95 

Fuji X 

to 

Con/Yash 

£29.95 

Nikon 

to 

M42 

£24.95 

Nikon 

to 

Canon FD 

£44.95 

Nikon 

to 

C Mount 

£32.95 

Nikon 1 

to 

M42 

£24.95 

Nikon 1 

to 

M39 

£22.95 

Nikon 1 

to 

Nikon 

£29.95 

Nikon 1 

to 

Canon EOS 

£44.95 

Nikon 1 

to 

Pentax K 

£29.95 

Nikon 1 

to 

LeicaM 

£39.95 

Nikon 1 

to 

Leica R 

£ 7.95 

Nikon 1 

to 

Con/Yash 

£29.95 

Micro 4/3 

to 

Canon EOS 

£29.95 

Micro 4/3 

to 

Nikon 

£29.95 

Micro 4/3 

to 

Nikon G 

£34.95 

Micro 4/3 

to 

M42 

£29.95 

Micro 4/3 

to 

Olympus OM 

£29.95 

Micro 4/3 

to 

Minolta MD 

£29.95 

Micro 4/3 

to 

LeicaR 

£29.95 

Micro 4/3 

to 

LeicaM 

£29.95 

Micro 4/3 

to 

Sony Alpha 

£34.95 

Micro 4/3 

to 

Pentax K 

£29.95 

Micro 4/3 

to 

Canon FD 

£29.95 

Micro 4/3 

to 

Con/Yash 

£29.95 

4/3 

to 

M42 

£i .95 

4/3 

to 

Con/Yash 

£22.95 

4/3 

to 

LeicaR 

£22.95 

4/3 

to 

Nikon 

£22.95 

4/3 

to 

Olympus OM 

£22.95 

4/3 

to 

Pentax K 

£22.95 

Pentax 

to 

M42 

£18.95 

Pentax 

to 

Nikon 

£44.95 

Pentax 

to 

Sony Alpha 

£44.95 

Pentax 

to 

Canon FD 

£44.95 

Sony Alpha 

to 

M42 

£15.95 

Sony Alpha 

to 

Minolta MD 

£44.95 

Sony Alpha 

to 

Nikon 

£44.95 

Sony Alpha 

to 

Pentax K 

£44.95 

Sony Alpha 

to 

Canon FD 

£44.95 

Sony NEX 

to 

Canon EOS 

£29.95 

Sony NEX 

to 

Nikon 

£29.95 

Sony NEX 

to 

Sony Alpha 

£34.95 

Sony NEX 

to 

Olympus OM 

£29.95 

Sony NEX 

to 

Pentax K 

£29.95 

Sony NEX 

to 

Leica M 

£29.95 

Sony NEX 

to 

LeicaR 

£29.95 

Sony NEX 

to 

Canon FD 

£42.95 

Sony NEX 

to 

M39 

£23.95 

Sony NEX 

to 

M42 

£23.95 

Visit SRB-Phofographic.co.uk 

for more adaptors! 


Cleaning 


3in1 Cleaning Kit £ .50 Hurricane Blower £4.95 
6in1 Cleaning Kit £9.95 Blower brush £3.50 


Cleaning Cloth £1.50 
Cleaning Solution £1.25 


100mm System 


Adaptors Rings 
Foundation Kit 
Professional Kit 
Upgrade Kit 
ND Grad Sets 
Individual Filters 
Big Stopper 
Little Stopper 

Landscape Pctmnm £173.99 

Lee Seven5 

Holder £59.50 

Adaptors £1 ?.50 

Starter Kit £109.00 

ND Grads £52.00 

ND Filters £64.95 

Big Stopper £62.00 

Starter Kit £310.00 Polarisers £190.00 



Lee SW150 

- Adaptor 

- Holder 

- 0.6 Hard Grad Filter 


Hoods & Caps 


Lens Snap Caps 


Rubber Lens 
Hoods 


52mm 

£3.95 

58mm 

£4.95 

55mm 

£3.95 

62mm 

£4.95 

58mm 

£3.95 

67mm 

£4.95 

62mm 

£3.95 

72mm 

£4.95 

67mm 

£3.95 

77mm 

£4.95 


Sizes 27 to 82mm 


Sizes 49 to 77mm 


Accessories 


Camera Spirit Levels £3.50 

Memory Card Cases £9.95 

Reflector Kits £8.95 

Rainsleeves Pad<oi 2 £5.95 

White Balance Caps £9.95 

Filter Stack Caps ^ £8.95 

Motion & Lightning Sensors £64.95 
Right Angled View Finder £39. 




Selfie Stick £9.95 


I 

* 


Bluetooth Remote Shutters £4.95 
OpTech EZ Comfort Strap £9.99 
OpTech Gotcha Wrist Strap £9.99 
OpTech T ripod Strap £19.99 

OpTech Utility Strap - Sling £19.99 


Olloclip 4-IN-1 Photo lens 
for iPhone 5/5s £59.95 


Olloclip 4-IN-1 Photo lens 
for iPhone 6 & 6 Plus £69. j 






Shutter Release 


Compact Shutter Release Bracket £19.95 

DSLR Shutter Release Bracket £24.95 

Angled Shutter Release Bracket £24.95 

Compact Self Take Kit £24.95 

DSLR Self Take Kit £34.95 

Angled Self Take Kit £34.95 


"If you’re hesitant about investing in filters, SRB is a good 

place to start. An Excellent choice." Amateur Photographer May 2014 



Winners of the Good 
Service Gold Award 
2015 
























Lens, 
guide 

Welcome 


FREE 


lens guide 


0 WE’RE as guilty as anyone of getting 
excited about the latest cameras, 
marvelling at ever-increasing pixel counts 
and high ISO settings, and trying out clever 
new features. However, in reality lenses 
are just as important, if not more so. In fact, it doesn’t 
really matter how many megapixels your shiny new 
camera has, or how fast it shoots, if the lenses you use 
aren’t up to the job. 

But how do you choose which lens to buy? The sheer 
number and choice of lenses on the market can be 
overwhelming, especially for beginners (indeed, even 
for experienced photographers). Among the wealth of 
options and the bewildering alphabet soup of letters 
that make up lens names, it can be difficult to work out 
exactly what you really need. 

In this supplement, we’re aiming to demystify the 
subject, explaining the different types of lenses and 
what they all do. Along the way we’ll be picking out our 
recommendations for different kinds of photography. 
We’ll also take a look at the lens ranges available for the 
various brands of compact system cameras, if you’re 
thinking of taking the weight off your shoulders and 
ditching the DSLR. 

So whether you’re looking to expand your lens range, 
or buy into a new system, we hope this supplement will 
give you some ideas, and help you decide which is the 
best choice for your needs. 

Andy Westlake, technical editor 
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One step beyond. 


SP 150-600mm 


F/5-6.3 Di VC USD 


Zoom up to 600mm for Images that soar. 

Capture the power and beauty of wiklife, birds, travel destinations 
and exciting sports action coae ups with this high performance 
long-range room: 

■ Focal length range from 150mm to 600mrr 

■ eBANO Coating lor rrpressTvely dear, vtorant images 

■ Rounded Diaphragms for beautrhi blur effects 

■ USD (Ultrasonic Stent Drtve) 

tor a speedy and accurate autofocus response 

■ VC (Vibration Compensation) tor sharp images 
even under low fcght conations 

■ Morsture-resistant construction 
For Canon. Nikon. Sony- 

• The Sony wart doss nor ndOcfe #» VC knag* atactrar 
(150-eOQrrrr F75fl,3 O USO 


For your nearest stockist please visit 

wtww.tamron.co.uk 


www.tamron.co.uk 

www.facebook.com/TamronUK 


5 YEAR 

WARRANTY 


Ragtttartf: 

*ww 5ywr» tamron «u 


TAmRon 

New eyes for industry 








Looking for a new lens? Let’s take a look at which 
one will allow you to get the shots you want 


FOCALLENGTHS 



Different lenses allow you to squeeze more into the shot or let you fill the frame 



I n many ways, the lens 
you use should be a more 
important consideration 
than your camera, as the 
lens will have more of an influence 
on the kind of shot you’re able to 
achieve. Whether that refers to what 
you can include or what you isolate, 
lenses dictate heavily how your final 
shot will look and play a huge part 
in the creative art of photography 
Lenses are also sound 
investments - if you pick the right 
glass - because while some can 
cost a similar price to a decent 
DSLR, they will retain their value 
for a lot longer and won’t date as 
quickly, either. 


Wideangles 

Wideangle lenses make subjects 
appear further away and, as a 
consequence, they are useful 
when you can’t stand back far 
enough to get everything you 
want in shot, such as when 
photographing a large building, an 
expansive view or a large group 
shot. However, they also produce 
an apparent perspective distortion 
in which subjects close to the 
camera can appear 
disproportionately larger than 
those further away - an effect that 
can be used by the photographer 
in all sorts of creative ways. 


Wideangle lenses also give the 
illusion of placing the viewer in the 
thick of the action, which makes 
them popular with reportage 
and street photographers. 

Technically, everything wider 
than 50mm can be considered 
wideangle as it provides a wider 
field of view than the human eye, 
but traditionally 35mm or less is 
really considered wideangle. 

Fisheyes 

Another type of wideangle lens is 
the fisheye. These lenses tend to be 
a bit more niche, partly because 
they produce strong distortion 
compared to normal wideangles, 
with straight lines ending up curved. 
However, they do allow you to 
squeeze even more into the frame. 

True fisheye lenses offer an 
angle of view of 180°, and there 
are two types available - circular 
and full frame. The difference 
between them is that circular 
fisheye lenses offer a 180° 
hemisphere view, giving a round 
image with prominent black 
corners and edges. Full-frame 
fisheye lenses have an image 
circle thats cover the entire 
rectangular frame, with a 180° 
view corner-to-corner. Some 
cheaper options give narrower 
views, of 160° or even 140°. 

While these lenses are fun to 
experiment with and there’s no 




doubt they can capture some 
striking images when used in 
moderation, they do have limited 
appeal for most users. 

Standards 

With a 50mm lens roughly 
mimicking the field of view of the 
human eye, this focal length has 
become known as standard. While 
it may sound an unremarkable 
piece of kit, everyone should have 
one in their bag. Not only are the 
optics sound in most cases, but it’s 
also good discipline to shoot with 
these lenses as they force you to 
look a bit harder for the image. 

Telephotos 

With any focal length longer than 
50mm, telephoto lenses have a 
narrower field of view than wider 
optics, enabling you to home in on 
details and magnify more distant 
subjects. By appearing to 
compress perspective so that 
elements further away in your 
scene appear to be right on top of 
closer ones, telephoto lenses 
imbue your images with a certain 
aesthetic quality. 

Moderate telephoto lenses 
(85mm, 105mm and 135mm) 
are loved by portrait and social 
photographers, as the look they 
produce can be very flattering to 
the subject while still maintaining 
a realistic working distance. They 
can also be handy for landscape 
photographers who want to draw 
elements closer together. 

Focal lengths of 200mm, 


300mm, 400mm and beyond 
are popular choices, as they are 
perfect for photographing things 
that you can't get physically close 
to (at least, not safely), such as 
elusive wildlife subjects and many 
sports, while allowing you to fill the 
frame and isolate your subject. 

Macros 

To be a true macro lens, it must 
be able to reproduce the subject 
at 1:1 life size on the sensor, which 
is perfect for shooting detailed 
close-ups of pretty much 
anything. Macro lenses are 
versatile pieces of kit, as they 
can be used for other disciplines 
as well, focusing from infinity down 
to 1:1 on a single rotation of the 
focus ring. 

Common macro focal lengths 
are around 50mm and 100mm, 
although there are also a few at 
or around 200mm. The 
advantage of the telephoto 
macro is that you can shoot from 
further away, so if you're 
photographing shy subjects such 
as butterflies, you don't have to 
get so close to them - and you 
won't cast a shadow over your 
subject, either. 
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FOCALLENGTHS 



Focal lengths and crop factors 

THE MOST important factor to consider when deciding which 
lens to buy is the coverage it provides, which determines how 
much of the scene you'll fit in or how close you'll have to get to 
your subject. 

Traditionally, a standard field of view that's similar to what the 
human eye sees is a 50mm focal length on a full-frame, 
35mm-format camera. Anything wider than this is classed as 
wideangle, while anything longer is telephoto. 

With most DSLRs, however, a quick mathematical calculation 
has to be applied. This is because all DSLRs (with the exception 
of full-frame and medium-format models) feature sensors with a 
smaller physical area than a 35mm film negative, which results in 
a magnification effect to the focal length. 

The most common DSLR sensor format is APS-C, which 
requires a multiplication factor of 1.5x (1.6x for Canon DSLRs) for 
the equivalent focal length. This means that a 35mm lens on an 
APS-C camera will give a similar angle of view to a 50mm lens 
on full frame. Below is a table showing which focal lengths give 
a similar angle of view on various popular sensor formats. 


FULL 

FRAME 

APS-C 

(1.5x) 

CANON APS-C MICRO FOUR 
(1.6x1 THIRDS [2x| 

11N 
(2.7x) 

14mm 

9.3mm 

8.8mm 

7mm 

5mm 

18mm 

12mm 

11mm 

9mm 

6.7mm 

20mm 

13mm 

12.5mm 

10mm 

7.4mm 

24mm 

16mm 

15mm 

12mm 

9mm 

28mm 

19mm 

18mm 

14mm 

10mm 

35mm 

23mm 

22mm 

18mm 

13mm 

50mm 

33mm 

31mm 

25mm 

19mm 

70mm 

47mm 

44mm 

35mm 

26mm 

85mm 

57mm 

53mm 

43mm 

31mm 

105mm 

70mm 

66mm 

53mm 

39mm 

135mm 

90mm 

85mm 

70mm 

50mm 

200mm 

135mm 

125mm 

100mm 

75mm 

300mm 

200mm 

190mm 

150mm 

110mm 



Zooms 

Most lenses sold nowadays are 
zooms, which offer a range of focal 
lengths within a single lens. This 
means you need to carry fewer of 
them, but they are often bigger 
and have smaller maximum 
apertures than fixed-focal-length 
(prime) lenses. For discerning 
users, the image quality is often 
not as good as with primes, either, 
unless you spend a lot of money 
on a fast, pro-spec model. 

Wideangle zooms 

The key advantage of choosing a 
wideangle zoom over a wideangle 
prime is that the zoom offers more 
control and convenience when 
composing an image. With a 
wideangle prime, you might find 
yourself moving back and forth to 
frame an image as you want it, 
whereas a wideangle zoom gives 
you more flexibility. Optically, the 
best ones are on a par with 
wideangle primes - they’re not 
usually much bigger in terms of 
size and can often cost a lot less, 
which seems strange when they're 
generally more versatile. 

Standard zooms 

Most DSLRs and CSCs are 
bundled with a standard zoom 
that covers moderate wideangle 


to short telephoto ranges. This 
makes them ideal general- 
purpose lenses that are suitable 
for the majority of shots most 
people regularly take, from 
scenic views to portraits. 

Kit zoom lenses supplied with 
most DSLRs do a fairly remarkable 
job considering they’re designed to 
be as inexpensive as possible to 
make, so they add very little to the 
cost of buying a new camera. The 
image quality of these lenses is 
more than adequate for general 
snaps, but if you aspire to produce 
photos of the highest technical 
standard you're better off 
forsaking the kit lens in favour of a 
premium alternative. These may 
be a lot bigger and heavier, but 
they will have wider maximum 
apertures and far superior 
edge-to-edge resolution. 

Telephoto zooms 

Expensive prime telephoto lenses 
are the choice of pros, but zooms 
offer the advantage of allowing you 
to get the exact framing you want. 
This is especially useful given that in 
many of the situations in which 
you'd use one you may not be able 
to move around freely. They can be 
a lot cheaper too. 



Superzooms 

Many people are drawn to the 
idea of a single lens that covers 
every need, from 18mm 
wideangle to 200mm telephoto 
and beyond. Such an optic would 
avoid the need to ever change 
the lens, and of course you’d 
never get dust on your sensor. 

However, there are trade-offs 
with such lenses. In general, the 
longer the range, the more the 
optical quality tends to suffer, 
with lower contrast, poorer 
edge sharpness and greater 


distortion. The maximum 
apertures are pretty small 
too (as low as f/6.3 at the 
tele end), so you may have 
to raise the ISO more often to 
shoot handheld. 

However, you may find these 
to be sacrifices worth making, 
as these optics will be fine for 
users who want reasonably 
good pictures that won't be 
printed too big or studied with a 
magnifying glass, while the size 
makes them a tempting 
proposition for those who travel. 
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BEST LENSES FOR... 


Entry level 

A kit lens is a great starting point, but what should 
you be looking to buy next? We list some of the options 


M ost people buy 

their first DSLR or 
compact system 
camera as a 
bundle, complete with kit lens. 

This type of lens is a good starting 
point, but after a while many 
photographers will want to explore 
other possibilities. Later in this guide 
we will look at some of the lenses to 
consider for specific types of 
photography, but if you are just 
getting a feel for what you want to 
do, here are our recommendations 
for a good entry-level three-lens kit. 

Remember, we have listed the 
focal lengths for a camera with a 
35mm full-frame sensor. Use the 
conversion table on page 7 to find 
the equivalent focal length for your 
camera and system. 

28-70mm f/3.5-5.6 kit lens 

Kit lenses come in various guises, 
depending on the system and 
sensor size of your camera. If you 
are just starting out, the chances 
are you have a camera with an 
APS-C-sized sensor, so the kit 
lens will generally be an 18- 
55mm f/3.5-5.6, or a 14-42mm 
f/3.5-5.6 if you have a Micro Four 
Thirds camera. We have listed 
some kit-lens options below. 

It is worth noting that if you have 


70-300mm options 


Canon EF70 
f/4-5.6 IS USM £380 
Nikon AF-S VR Zoom-Nikkor 70-300mm 
f/4.5-5.6G IF-ED FX £420 
Nikon AF-S DXVR Zoom-Nikkor 
55-200mm f/4-5.6G IF-ED £270 
Panasonic Lumix G Vario 45-150mm 
f/4-5.6 Asph Mega OIS £200 
Pentaxsmc DA 50-200mm 
f/4-5.6 ED WR £220 
Sigma 70-300mm 
f/4-5.6 AP0 DG Macro £150 
Sony DT 75-300mm 
f/4.5-5.6 £690 




Kit lens options 


Canon EF-S 18-55mm 
f/3.5-5.6 IS II £145 
Nikon DXAF-S DX Nikkor 18-55mm 
f/3.5-5.6G VR £140 
Olympus M.Zuiko Digital ED 14-42mm 
f/3.5-5.6 EZ £270 
PentaxSMC DA 18-55mm 
f/3.5-5.6 ALWR £160 
Sigma 17-70mm f/2.8-4 
DC Macro OS HSM I C £330 
Sony DT18-55mm 
-5.6 SAM DT II £150 









a Pentax camera there is a 
weather-resistant (WR) version 
of the kit lens, so if possible try 
to choose this one when buying 
a kit. If you have bought a model 
body only, then as well as the 
proprietary options the Sigma 
17-70mm f/2.8-4 is worth 
considering as an affordable 
alternative, as it offers a slightly 
larger maximum aperture. 

The humble kit lens makes it 
possible to take wideangle images 
at the shortest focal length, while 
the longest is useful for isolating 


subjects, 
such as when 
taking portraits. 
Generally, the maximum 
aperture of these lenses isn’t too 
large, which helps to keep their 
cost down, but they aren’t always 
of the highest optical quality. 
Flowever, there are ways that you 
can improve their performance. 
For the sharpest images, stop the 
aperture down by at least 2 stops 
from the largest setting, and try 
manually focusing using live view. 

It may take a little longer, but for 
shots like landscapes it can make 
a big difference. 

70-300mm f/4-5.6 

There will come a time when a kit 
lens doesn't have quite the zoom 
you need to really isolate a 
subject, and this is when you need 
a telephoto zoom. The obvious 
starting point is a 70-300mm 
f/4-5.6, or a 55-200mm if you 
have a camera with an APS-C- 
sized sensor. 


50mm options 


Canon EF 50mm f/1.8 II £90 
Nikon AF-S Nikkor 50mm 
f/1.8G £140 

Olympus M.Zuiko Digital ED 
25mm f/1.8 £300 
Pentax 50mm f/1.8 SMC DA £100 
Sony DT 50mm f/1.8 SAM (APS-C) £140 


The 70-300mm f/4-5.6 lenses 
are generally manufactured with 
entry-level users in mind, so are 
reasonably priced. Over the years, 
there have been a couple of these 
lenses from various manufacturers 
that haven’t been very good. 
Flowever, improvements in lens 
design and manufacture mean 
that even though they are 
reasonably priced, the current 
lenses are pretty good. 

This type of lens is great for 
trying some basic wildlife or sports 
photography although don't 
expect to get too close. Also, when 
combined with the 28-70mm kit 
lens, you will have lenses that will 
cover you from 28-300mm, 
making your basic kit useful for 
the majority of images you would 
want to take. 

50mm f/1.8 

This lens is a must for any 
photographer, and I would 
recommend it as the second lens 
on any system. Lenses of this type 
are good value for money, and are 
often the cheapest lens in any 
manufacturer's range. They offer 
a very large aperture for shooting 
shallow depth of field shots and for 
shooting in low-light conditions. 
Better still, they are usually among 
the sharpest lenses available for 
any system. 

If you are shooting on a camera ; 
with an APS-C-sized sensor, 
look out for a 35mm f/1.8 lens. ; 
Flowever, the 50mm f/1.8 on an 
APS-C sensor is equivalent to 
75mm, which makes this lens a i 
great option for those wanting to 
shoot portrait images on a budget, i 
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BEST LENSES FOR... 


Travel & street 


For street and travel photography, you’ll want to travel light 
yet be prepared to capture anything you might come across 


W ith street 

photography, 
the trick is to 
get as close to 
your subject as possible, without 
changing the subject's behaviour 
To make the viewer feel like they 
are involved in the scene, the best 
focal lengths for street photography 
are those that replicate the human 
field of view - 35mm and 50mm 
(full-frame equivalent) prime 
lenses are ideal. 

Travel photographers will also 
benefit from using these two focal 
lengths, but as you will need to be 
prepared to take a variety of 
images, a single zoom lens 
covering a wide focal range may 
be the best all-round option. 


Superzoom options 


Canon EF-S18-2 

f/3.5-5.6 IS APS-C, £400 

Canon EF 28-300mm 

f/3.5-5.6L IS USM full frame, £1,900 

Nikon AF-S DX Nikkor 18-200mm 

f/3.5-5.6G ED VR II APS-C, £585 

Nikon AF-S Nikkor 28-300mm 
f/3.5-5.6G ED VR full frame, £660 
Sigma 18-200mm f/3.5-6.3 
DC Macro OS HSM |C APS-C, £270 
Tamron 28-300mm f/3.5-6.3 
DiVC PZD full frame, £570 



50mm options 


Canon EF 50mm f/1.8 II 

full frame, £90 

Nikon AF-S DX Nikkor 

35mm f/1.8G APS-C, £150 

Nikon AF-S Nikkor 50mm 

f/1.8G full frame, £140 

Olympus M.Zuiko Digital ED 25mm 

f/1.8 Micro Four Thirds, £300 

Pentax smc DA 35mm 

f/2.4 AL APS-C, £120 

Sigma 50mm f/1.4 DG 

HSM IA full frame, £670 

Sony DT 35mm f/1.8 SAM APS-C, £150 


sharpest results. Although they 
tend to show a lot of curvilinear 
distortion, they are generally 
sharpest at the widest settings. 
Barrel distortion tends to drop off 
at about 50mm, after which 
pincushion distortion is introduced 
towards the telephoto end. Doing 
something as simple as avoiding 
the very extremes of the focal 
range can help to improve images, 
and be sure to find out which 
apertures are the sharpest. 

You'll find that once you’ve 



Superzoom lenses 

With such a large zoom range, 
superzoom lenses don't have the 
highest image quality, although the 
latest generations are a significant 
improvement over their 
predecessors. These lenses come 
in a variety of guises, but most 
offer 10-12x optical zooms and 
are optically stabilised. With such 
a large focal range, superzoom 
lenses can cover a huge variety of 
different images, from wideangle 
landscapes and documentary 
shots to portraits and even some 
wildlife images. In fact, these are 
probably the most versatile of any 
type of lens. There are few others 
that offer such flexibility, so they 
are a great option when travelling. 

You’ll need to spend a little time 
learning how to get the best from 
a superzoom lens, and achieve the 


learned how best to use a 
superzoom lens, you can get very 
good results and it could quickly 
become one of the most useful 
lenses in your collection. Indeed, 
you could go travelling with just a 
single lens in your bag. 

If you are shooting on a camera 
with an APS-C sensor, look out 
for the common 18-200mm, 
18-270mm and even 
18-300mm superzoom lenses. 


50mm prime 

Classic 50mm lenses are 
often lightweight and offer 
a large aperture in a small 
build, plus they are 
affordable. They offer a 
good focal length for 
street photography on 
full-frame cameras, and 
when used with APS-C 
sensors the 75-80mm 
(equivalent) focal length 
and shallow depth of field 


make them useful for portraits, 
particularly in low light. These 
lenses are also very sharp. Make 
sure you pack one of these in your 
bag when you go travelling. 

For a 50mm equivalent angle of 
view on an APS-C camera, a lens 
of around 35mm is required, or 
25mm on a Four Thirds sensor. 

35mm prime 

The 35mm focal-length lens 
offers a great field of view for 
street photography, being just 
wider than the central field of 
view of human vision. This allows 
you to still have the subject large 
in the frame, but also to include 
some of its surroundings to put 
it in context. 

Being a fixed lens, the 35mm 
is sharp, the large aperture works 
well in low light, and the shallow 
depth of field can help isolate 
subjects from distracting 
backgrounds. Again, these lenses 
are small, lightweight and 
reasonably priced. For street and 
travel photography, it should be 
one of the first lenses on your list. 

Once again, APS-C cameras will 
require a shorter lens, of around 
21mm, for the same field of view, 
or 17mm for Micro Four Thirds. 


35mm options 


Canon EF 35mm f/1.4L USM 

full frame, £1,040 

Canon EF 35mm f/2 IS USM 

full frame, £450 

Nikon AF-S Nikkor 35mm f/1.4G 

full frame, £1,295 

Pentax DA 21mm f/3.2 AL Limited £430 
Sigma 35mm f/1.4 DG HSM IA full 
frame, £635 
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BEST LENSES FOR... 


Landscapes 

If you want to achieve those striking vistas that allow you to get plenty in 
the frame, what lenses will help you fulfil those ambitions? We explain 


T he majority of standard 
zoom lenses bundled 
with a DSLR or a 
compact system 
camera are versatile pieces 
of glass, especially when you 
consider the minimal additional 
outlay needed when purchased 
as a kit. However; what they 
don't offer is the wide field 
of view that's needed to deliver 
those awe-inspiring views and 
striking compositions. 

With that in mind, let's take 
a look at some of the options 
available, so you can start shooting 
stunning scenic imagery. 


16-35mm options 


Canon EF 16-35mm f/4L IS USM £795 
Fujifilm XF 10-24mm f/4 R OIS £750 
Pentax DA 12-24mm f/4 ED AL (IF) £720 
Nikon AF-S 16-35mm f/4G ED VR £830 
Sigma 10-20mm f/3.5 EX DC HSM £390 
Sony E10-18mm f/4 OSS £630 



16-35mm f/4 - 

the wideangle zoom 

While there are subtle variations 
on this zoom length from 
manufacturer to manufacturer, 
this short but incredibly useful 
zoom range is very popular among 
landscape photographers. It gives 
an impressive field of view at the 
wide end of the range, allowing 




you to get that loreground 
interest r with ease and 
still include those broad 
views. The other end of 
the zoom range is also 
suited to general shooting 
as well as landscapes, 
making it a versatile 
optic that will invariably 
stay on the front of your 
camera for the majority 
of the time. 

If your camera has 
an APS-C-sized sensor, 
you’ll be looking at a 
lens with a focal length 
of around 10-22mm 
to 10-24mm. 

Although these lenses 
often feature a variable 
maximum aperture of 1/ 3.5-4 5. 
they tend to be more affordable 
than their full-frame siblings. 

Optically, these lenses are pretty 
good, but some can suffer from 
distortion and vignetting. Shoot in 
raw, though, and use the many 
lens profiles in Lightroom, and 
you’ll eradicate these issues 
with a couple of clicks. 

Wideangle primes 
The quality and design of current 
zoom lenses is the best it’s ever 
been, with the latest versions 
offering excellent optical design, 
yet for ultimate quality there's little 
to equal a high-quality prime 
Most manufacturers offer some 
type of wideangle prime, with 
some offering a selection of optics 


Canon EF 24mm f/1.4L II USM £1,225 
Fujifilm XF 14mm f/2.8 R £650 
Olympus M.Zuiko Digital ED 
12mm f/2 £556 

Nikon AF-S Nikkor 20mm f/1.8G ED £680 
Sigma 24mm f/1.4 DG HSM IA £800 
Zeiss Distagon T* 21mm f/2.8 £1,450 

so you can choose different focal 
lengths to suit your shooting style. 
Speaking of which, deciding on 
which focal length you should opt 
for is down to personal taste. 

Some may prefer the more 
moderate 24mm and 28mm 
options, while others may 
want to get more r 
the frame and go 
for something 


wider - Ike a 20mm 
tf you've already got a 
wideangle zoom and are 
thinking of making the 
switch to primes, take a 
took at you Exit data of 
previous images and 
get a rough idea of 
what focal length you 
most frequently use 


M-24mm-the 

S I ultra-wideangle 
L zoom 

If the 16-35mm 
doesn’t go quite as 
wide as you want, 
there are some 
^ slightly more speciakst 
(pricier) options out there 
with a wider reach, some of 
which offer a faster maximum 
aperture. To cram in all this glass 
they can be quite bulky pieces 
of kit, often with bulbous front 
optics protruding outwards. This 
does mean that using standard 
filters is almost impossible, so 
if you do want to use neutral 
density gradient filters and 
suchlike, you will need to invest 
in a dedicated filter holder kit 
(like Lee Filters’ SW-150 filter 
kit for the Nikon 14-24mm) and 
possibly some additional larger 
filters to go with it. 


14-24mm options 


Canon EF 11-24mm f/4L USM £2,800 
Panasonic 7-14mm f/4 Lumix G Vario 
Micro Four Thirds £849 
Nikon AF-S Nikkor 14-24mm 
f/2.8G ED (FX) £1,315 
Sigma 12-24mm f/4.5-5.6 
iHSM £575 
Tamron SP 15-30mm f/2.8 
Di VC USD £950 
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BEST LENSES FOR... 


Portraiture 


85mm options 


Canon EF 85mm f/1.8 USM £290 
FujifiLm 56mm f/1.2 R XF £800 
Nikon AF-S Nikkor 85mm f/1.4G £1,180 
Panasonic LumixG 42.5mm 
f/1.7 Asph Power OIS £350 




Maximise the impact of your portrait shots with a lens 
that offers a fast maximum aperture 


PenUx DA* 55mm f/1 * SOM £450 
Sigma 85mm f/1.4 EX DG HSM £450 
Zeis B5mm I/I.* I* Planar £W0 


I f you shoot portraiture and 
people pictures more than 
landscapes or architecture, 
you’ll want to consider 
the lenses you use very carefully. 
While we’re all for saying a great 
portrait can be taken with virtually 
any lens in the right hands, there 
are certain lenses that are tailored 
towards getting better portrait 
results than others. 

To draw a viewer's attention 
to the heart of the image, or 
to the eyes in the usual case of 
portraiture, a lens that allows you to 
dial in a fast aperture will allow you 
to create a shallow depth of field. 

However, it’s not all about the 
speed of the lens and aperture. 
You'll also want to think carefully 
about focal length and how close 
or far you'd like to work from the 
people you’re photographing. 
Sometimes it can be good to 
shoot from further afield to 
capture those spontaneous, 
candid moments that don't always 
present themselves close up. If 
you're looking to improve your 
people pictures and refine your 
portraiture skills, the following 
are worth a closer look. 


50mm options 


Canon EF 50mm f/1.4 USM £260 
Nikon AF-S Nikkor 50mm f/1.4G £280 
Panasonic Leica DG Summiiux 
25mm f/1.4 Asph £480 
Pentax 50mm f/1.4 smc FA £330 
Samyang 50mm f/1.4 AS UMC £380 
Sigma 50mm f/1.4 DG HSM IA £670 
Zeiss SOtnoi 1/1.4 1* Planar 21 £560 


Remember, we have listed the 
focal lengths for a camera with a 
35mm full-frame sensor. Use the 
conversion table on page 7 to find 
out the equivalent focal length for 
your camera and system. 

50mm f/1.4 - the nifty fifty 

There are many variants of the 
classic 50mm lens out there, with 
apertures typically ranging from 
f/1.8 to the more expensive f/1,2s. 
If you’re working to a strict budget, 
the trusty 50mm f/1.8 is your best 
bet and will give you the ability to 
blur backgrounds more easily than 
you would with your standard 
zoom - without breaking the bank. 

If you can justify spending a bit 
more, you can expect all-round 
better quality in return. Look at a 
50mm f/1.4 and not only can you 
expect greater light-gathering 
capabilities and a slightly faster 
fall-off in terms of depth of field, 
but these lenses are generally 
better made and more robust 
with superior optics. 

If you’re an APS-C DSLR user, a 
50mm f/1.4 remains a great lens 
for portraiture. Equivalent to 
around 75mm, these lenses are a 
great option if you’d like to create 
greater distance between you and 
the person you're photographing 
- which is perfect if you'd like to 
work in a less intimidating manner. 

85mm 

Just like 50mm primes, there’s a 
good range of 85mm lenses out 
there well suited to portraiture and 
they typically come with f/1.8, f/1.4 
or f/1.2 maximum apertures. 
Again, the most affordable 85mm 
primes are the f/1,8s, but there 
are some excellent 85mm f/1,4s 
and f/1,2s available. An 85mm 
prime is a popular choice among 
those using full-frame DSLRs. 
Rather like a 50mm lens attached 
to an APS-C body, an 85mm lens 
on full frame is perfect if you'd like 
to shoot portraiture with a more 
inconspicuous approach - some 
people don’t take too kindly to a 
camera being pointed at them up 








close. 

Being 
longer, an 
85mm lens 
also helps to 
compress the perspective, but 
remember if you use one 
attached to camera with an 
APS-C-sized sensor, it will be 
equivalent to around 127.5mm 
with a 1.5x multiplication. 


24-70mm options 


Canon EF 24-70mm f/2.8L II USM £1,550 

FujifilmXF 16-55mm f/2.8 

R LM WR £900 

Nikon AF-S Nikkor 24-70mm 

f/2.8 G ED £1,235 

Olympus 12-40mm f/2.8 

M.Zuiko PRO £800 

Panasonic Lumix G X Vario 12-35mm 

f/2.8 Asph Power OIS £830 

Sigma 24-70mm f/2.8 

IF EX DG HSM £580 

Tamron SP 24-70mm f/2.8 Di VC USD £750 

24-70mm f/2.8 

Although many photographers 
will tell you a prime is best for 
portraiture, don’t underestimate 
the importance of owning an 
excellent fast standard zoom. 

The maximum aperture of a 
fast standard zoom might not 
be as fast as a prime, and they're 
generally larger and heavier 
too, but their versatility for 


shooting portraits 
is second to none. 

If you're unsure 
of the distances you're 
going to be working from, a 
24-70mm standard zoom lets 
you choose your preferred focal 
length and allows you to work 
quickly to get the shot. For 
example, one minute you might 
want to shoot at the wide end 
of the zoom to ensure you 
contain the people or person 
you’re photographing in their 
surroundings, whereas the next 
minute you want to shoot a tight 
head-and-shoulders shot. A 
standard zoom will allow you 
to do this from the same fixed 
position, while their fast maximum 
aperture will let you create a 
shallow depth of field easily. 

As well as manufacturers’ 
own-brand standard zooms, there 
are some excellent third-party 
examples to consider. Mounted 
to an APS-C DSLR, a 24-70mm 
standard zoom is equivalent to 
around 36-105mm with a 1.5x 
multiplication. Although this may 
not be as wide as it would be 
mounted to a full-frame DSLR, 
it remains a very versatile focal 
length for portraiture, particularly \ 
if you want a better optical 
performance than your current kit j 
lens, or possibly see yourself 
upgrading to a full-frame body 
in the future. j 
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BEST LENSES FOR... 


Wildlife 


300mm options 


Canon EF 300mm 
f/2.8 L IS IIUSM £4,900 
Nikon AF-S Nikkor 300mm 
f/2.8 G ED VR II £4,030 




To capture wildlife up close, you need the help of a long- 
focal-length lens. We take a look at some of the options 


W ildlife 

photography 
demands a lot 
from a lens. 

Subjects can range from the small, 
such as a ladybird, to those that are 
big and have to be photographed 
from a distance, such as an 
elephant - with all manner of 
other sizes in between. Long-focal- 
length lenses are most suited 
to wildlife photography, and 
typically focal lengths of 70mm 
(35mm equivalent) upwards are 
the most useful. 

To shoot wildlife successfully, it’s 
likely you will need a fast shutter 
speed to prevent camera shake, 
which will be magnified when using 
longer-focal-length lenses, and to 
freeze the motion of the subject 
if it's moving. This will usually be 
achieved by using a higher ISO 
sensitivity and a fast aperture. It's 
best not to shoot at really high ISO 
sensitivities, as this will affect image 
quality, although this does depend 
on what camera you use. The ideal 
lens has a long focal length, but also 
boasts the ability to shoot with a 
wide aperture. Prices for some 
top-end lenses can be staggering, 
but we're going to show you a few 
that are reasonably priced. 


70-300mm options 


Canon EF70-3 
f/4-5.6 IS USM £380 
Fujifilm XF 55-200mm 
f/3.5-4.8 R LM OIS £495 
Nikon AF-S VR Zoom-Nikkor 
70-300mm f/4.5-5.6G IF-ED £420 
Olympus M.Zuiko Digital ED 
40-150mm f/4-5.6 R £230 
Panasonic LumixGXVario PZ 
45-175mm f/4-5.6 Asph Power OIS £310 
Pentax 55-300mm 
f/4-5.8 ED WR DA £330 
Sony 70-300mm f/4.5-5.6 G SSM £690 


70 300mm the 

entry-level telephoto 

A popular focal length is 
70-300mm, which is 
equivalent to 105- 
450mm on a camera 
with an APS-C-sized 
sensor. This focal- 
length range should 
cover a diverse range 
of subjects, from 
shooting small birds 
right through to 
capturing larger animals at 
a distance, such as deer. 

The downside to these 
budget lenses that cover such a 
wide range of focal lengths is that 
they aren’t particularly good 
optically and do not have especially 
fast apertures. They are usually not 
as sharp as shorter-ranged zooms 
or prime lenses. At a 70mm focal 
length, these lenses will feature 
a maximum aperture of around 
f/4 and at 300mm it will be 
roughly f/5.6, giving a reasonable 
blurring of backgrounds when 
shot wide open. 

Although entry-level telephoto 
lenses have limitations in terms of 
image quality, they do allow users 
the ability to capture the shot - 
and that’s what is important. 
Without the zoom range, it would 
be difficult to fill the frame with 
the subject. 

Long telephotos 

For subjects that are moving, a 
long telephoto lens is very useful. 
The ability to change focal lengths 
quickly allows the photographer to 
zoom and track the subject as it 
moves, which is very important for 
many types of wildlife shooting. 
Although a telephoto is less sharp 
than an equivalent- 
focal-length 
prime lens, the 
versatility of 
a very long 
telephoto 
significantly 
outweighs the 
disadvantages 
in a lot of 
situations. This is 
the main reason 


Nikon AF-S Nikkor 300mm 
f/4E PF ED VR £1,640 
PentaxSMC DA* 300mm 
f/4 ED (IF) SDM £895 
Sigma 300mm 
f/2.8 EX DG HSM £2,280 


these lenses 
are popular with 
wildlife enthusiasts. 

Focal lengths from 80-400mm 
are common, with maximum 
apertures of f/4-5.6 being fairly 
standard. Canon and Nikon users 
also have the choice of high- 
quality 150-600mm f/5-6.3 
Sigma and Tamron lenses. Long 
telephoto lenses cost considerably 
more than entry-level zooms, but 
they produce far sharper images 
and boast faster autofocusing. 


Long tele options 


Canon EF 100-400mm 
f/4-5.6L IS II USM £2,000 
HD Pentax-D FA 150-450mm 
f/4.5-5.6 ED DC AW £2,000 
Nikon AF-S Nikkor 80-4Q0mm 
f/4.5-5.6G ED VR £1,900 
Panasonic Lumix G Vario 10D-i 
f/4-5.6 Mega OIS £420 
Sigma 150-600mm 
f/5-6.3 DG OS HSM IS £1,500 
Sony 70-400mm 
f/4-5.6 G SSM II £1,560 
Tamron SP 

f/5-6.3 Di VC USD £900 


300mm primes 

When your wildlife subject is fairly 
static and close, a fast prime lens is 
the ultimate tool for the job. The 
sharpness of a fast prime is far 
greater than that of most zoom 
lenses. Prime lenses feature larger 
maximum apertures than their 
equivalent telephoto lenses, 
although they do cost significantly 
more. An f/2.8 prime lens of 
300mm or more will give 
outstanding out-of-focus 
backgrounds when shot wide open. 

The choice of focal length will 
depend on how far away the 
subject is. A 300mm f/2.8 prime 
lens is a popular choice for wildlife 
photographers, as it is fast and 
reasonably long. Also, a 300mm 
lens can be coupled with a 1,4x or 
2x converter to give a magnified 
focal length, although this will 
reduce sharpness and lead to a 
drop in maximum aperture. 
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BEST LENSES FOR... 


Macro 

Macro lenses enable you to shoot close-ups in more detail 
than your kit zoom. We look at the options available 


Full-frame options 


Canon EF 100mm f/2.8L 
IS USM Macro £670 
Carl Zeiss 100mm f/2 
Makro-PlanarT* £1,450 
Sigma 105mm f/2.8 
EX DG OS HSM £380 
Nikon AF-S Micro-Nikkor 
105mm f/2.8G IF-ED VR £620 


C lose-up or macro 

photography has always 
been popular, and most 
photographers find 
themselves dabbling in it at some 
point. The kit lenses that come 
with DSLRs and compact system 
cameras provide a good start, 
giving decent results when set to 
their minimum focus distance at 
the telephoto end and stopped 
down to f/8 or f/11. However there 
comes a point where you need 
something better 
There are a number of lens 
accessories that can be used 
to get in closer, most usefully 
extension tubes that fit between 
the camera and lens, and close-up 
lenses that screw onto the filter 
thread. Yet ultimately, the very 
best option is to buy a purpose- 
designed macro lens. 

'True' macro lenses are 
invariably fixed focal lengths rather 
than zooms, and are designed 
for close focusing to record the 
subject at high magnification. They 
come in a variety of focal lengths, 
with shorter ones (50-60mm 
equivalent) being the cheapest, 
and the longest (around 180mm) 
being large, heavy and expensive. 


50-60mm options 


Canon EF 50mm 

f/2.5 Compact Macro £230 

Nikon AF-S DX Micro Nikkor 

40mm f/2.8G £185 

Pentax DA 35mm f/2.8 

Macro Limited £430 

Sony E 30mm f/3.5 Macro £175 

Sony DT 30mm f/2.8 Macro SAM £150 



The middle ground is occupied 
by lenses in the 90-105mm 
(equivalent) range, which tend 
to be most popular - not least 
because they double up nicely as 
short telephoto 'portrait' lenses. 

Traditionally, photographers 
have preferred lenses that give a 
true macro 1:1 magnification - 
that is, they project an image onto 
the film or sensor at life-size. With 
the proliferation of different 
sensor sizes around, this isn't quite 
such a useful concept any more, 
but it’s still worth looking out for. 


most popular types of lens. Some 
of the most popular macro lenses 
in this range are produced by 
third-party lens manufacturers. 

Longer telephoto 
macro lenses 

Longer focal-length macro 
lenses in the 150-200mm 
range are more specialist tools. 
Large, heavy and expensive, 
they are great for nature 
photography, allowing you to 
stand away from your subject 
without disturbing it. 



Sony 100mm f/2.8 Macro £550 
Sony FE 90mm f/2.8 
Macro G OSS £980 
TamronSP 90mm f/2.8 
Di VC USD 1:1 Macro £380 



50-60mm (equivalent) 
short macros 

Short focal-length macro lenses 
are usually small and relatively 
inexpensive, which makes them 
most accessible to beginners. The 
disadvantage is that they require 
you to get in extremely close to 
your subject. This means you can 
scare away wildlife such as insects, 
and are more likely to block out 
your own light while shooting. 

Their wider angle of view also 
leads to backgrounds that are 
more cluttered. So while they’re a 
great budget option, there are real 
compromises involved too. 

100mm (equivalent) 

short telephoto macros 

For many photographers, a 
100mm (equivalent) short 
telephoto macro is the tool of 
choice for close-up shooting. 
Offering a great compromise 
between cost, shooting distance, 
size and weight, the short 
telephoto macro is one of the 


APS-C options 


Canon EF-S 60mm 

f/2.8 Macro USM £340 

Fujifilm XF 60mm f/2.4 R Macro £425 

Nikon AF-S Micro-Nikkor 

60mm f/2.8G ED £370 



Sigma 150mm f/2.8 

EX DG OS Macro HSM £670 

Sigma 180mm f/2.8 

EX DG OS AP0 Macro HSM £1,180 

Budget options 

Close-up lenses 

The cheapest way to get in 
closer to your subject is to use 
a close-up lens. Essentially little 
more than a magnifying glass 
that screws into the filter thread, 
simple single-element uncoated 
close-up lenses are inexpensive, 
and can give good results with 
a little care. It’s also possible to 
get much better two-element 
coated versions, but they’re 
rather rare. 


Olympus M.Zuiko Digital ED 
60mm f/2.8 Macro £365 
Panasonic Leica DG Macro-Elmarit 
45mm f/2.8 Asph 0IS£550 

Extension tubes 

Extension tubes fit between your 
lens and camera to reduce the 
minimum focus distance and 
hence increase magnification. 
Because they don’t contain any 
optics, they don't substantially 
degrade image quality. They’re 
best used with prime lenses, 
such as a 50mm f/1.8. With 
slow kit zooms, such as an 
18-55mm f/B.5-5.6, they 
are more difficult to work with, 
giving a very dark viewfinder. 


subscribe 0330 333 4555 www.amateurphotographer.co.uk 4 April 2015 supplement 


13 


ALL PRICES ARE APPROXIMATE STREET PRICES 





WE’LL COVER YOUR PHOTOGRAPHY 
EQUIPMENT AGAINST LIFE’S NEGATIVES 



Insure your camera and accessories today 
against theft and accidental damage 

Our flexible cover allows you to build your policy to meet your needs. Cover includes: 

• Options for up to £25k worth of cover 

• Up to Elm optional Public Liability cover 

• The option to protect your equipment when it is in your vehicle 

• A choice of UK, EU and Worldwide cover 

• Up to Elk worth of equipment hire whilst waiting on replacement in the event of a claim 


Insurance Services 

Call now 0844 2491902 

Mon to Fri 9am to 6pm 

or visit www.amateurphotographerinsurance.co.uk 

Amateur Photographer Insurance Services is a trading style of Thistle Insurance Services Ltd. Lloyds Broker. Authorised and regulated by the Financial Conduct Authority. A JLT Group company. 

Registered office: The St Botolph Building, 138 Houndsditch, London EC3A TAW. Registered in England No 00338645, VAT No. 244 232196. Time Inc. (UK) Limited are an Appointed Representative of Thistle Insurance Services Ltd. 



CSC LENS GUIDE 


Micro Four Thirds 


We take you through the best lens options for Micro 
Four Thirds cameras from Olympus and Panasonic 


Image stabilisation 

PANASONIC and Olympus lenses are entirely cross-compatible 
with each other’s cameras, so Panasonic lenses will work on 
Olympus bodies, and vice versa. 

However, things are complicated by the two companies' 
differing approaches to image stabilisation. Panasonic 
incorporates Optical Image Stabilization (OIS) into most of its 
lenses, whereas Olympus places it in the camera body. 

When a Panasonic lens with OIS is used on an Olympus body, 
the camera is clever enough to work out which system to use to 
avoid any conflict. Indeed, recent models include a menu setting 
that allows you to select which you’d prefer to use. However, if you 
use an Olympus lens on a Panasonic camera, you'll end up without 
image stabilisation, which is particularly undesirable with telephoto 
lenses or if you shoot video. The exception is if you own a Panasonic 
Lumix DMC-GX7, which has in-body image stabilisation. 

The main practical consequence of this is that if you use 
Panasonic cameras, you’ll probably want to buy optically stabilised 
lenses, particularly when it comes to zooms. This inevitably means 
buying Panasonic lenses. However, if you use Olympus cameras, it 
doesn't really matter which brand of lens you pick in this respect. 


Olympus 


Olympus M.Zuiko Digital ED 
12-40mm f/2.8 PRO €800 

A premium 24-80mm 
(equivalent) fast zoom with a 
focus ring that pulls back for 
manual focus 

Olympus M.Zuiko Digital ED 
40-150mm f/2.8 PRO £1,300 

Olympus's premium telephoto 
zoom has a really useful 
80-300mm [equivalent) range 

Olympus M.Zuiko Digital ED 
40-150mm f/4-5.6 R €230 

A compact telephoto zoom 


M icro Four Thirds 
is the longest- 
established 
mirrorless system, 
having been jointly announced by 
Olympus and Panasonic in August 
2008. Because of this head start 
over the competition, along with the 
involvement of two major camera 
manufacturers and a host of 
third-party lens makers, Micro 
Four Thirds has developed into 
the most complete and 
comprehensive CSC system 
available. Almost every type of lens 
you might want is available, from 
small, fairly inexpensive fast primes 
to weather-sealed f/2.8 zooms. 
Overall, a 7-300mm focal length 
range is covered (14-600mm 
equivalent on full frame), with 
several fisheye options also available. 

Olympus and Panasonic each 
makes more than 20 Micro Four 
Thirds lenses, but there’s a lot of 
duplication of lens types between 
the two companies. Each has also 
made several types of slow kit 
zooms, trimming them down in 
dimensions over successive 
generations to exploit the size 
advantage of CSCs. 

Third-party options 

Only a handful of third-party 
autofocus lenses are available for 
Micro Four Thirds. These comprise 
three inexpensive but sharp f/2.8 
primes from Sigma (19mm, 

30mm and 60mm), and an 
18-200mm f/3.5-5.8 superzoom 


Panasonic 


S Panasonic Lumix GXVario 
12-35mm f/2.8 Asph 
P^wer OIS £830 

His fast 24-70mm 
(equivalent) standard zoom 
is weather-resistant and 
"•eludes image stabilisation 

Panasonic Lumix GX 
Vario 35-100mm f/2.8 
ower OIS £895 

A 0-200mm (equivalent) 

2 om with weather-resistant 
. onstruction and optical 
stabilisation 

Panasonic Lumix G Vario 
45-150mm f/4-5.6 Asph 
'ega OIS £200 

This inexpensive stabilised 
telezoom is an ideal 
second lens 

from Tamron. None of these 
lenses includes image stabilisation. 

Plenty of manual-focus lenses 
are available, though, due in part 
to Panasonic’s prowess with video, 
for which manual focus and 
aperture control is often preferred. 
Most notably, Voigtlander makes a 
series of ultra-fast f/O.95 primes, 
in 10.5mm, 17.5mm, 25mm and 


42.5mm focal lengths (21mm, 
35mm, 50mm and 85mm 
equivalent respectively). Samyang 
makes a relatively inexpensive 
7.5mm f/3.5 fisheye, a 12mm 
f/2 wideangle and a compact 
300mm f/6.3 telephoto mirror 
(or catadioptric) lens. 

Mount adapters 

Micro Four Thirds system cameras 
are nominally compatible with 
lenses designed for the preceding 
Four Thirds DSLR system, via the 
Olympus MMF-3 or Panasonic 
DMW-MA1 mount adapters. 
However, while all the electronic 
functions work (aperture control, 
optical stabilisation and focusing), 
autofocus speed is usually 
unsatisfactory. The only real 
exception is the Olympus OM-D 
E-Ml, which is the only Micro Four 
Thirds model to include phase- 
detection elements for autofocus. 

Olympus also makes the MF-2 
adapter to use Olympus OM- 
mount SLR lenses on Micro Four 
Thirds, while Panasonic sells the 
DMW-MA2M to use Leica 
M-mount lenses. Third-party 
adapters are also available for 
these, as well as almost every 
other type of camera lens. 





Both 





Panasonic Leica DG 
Nocticron 42.5mm f/1.2 
Asph OIS £1,200 

A super-fast 'portrait' lens 
with optical stabilisation 
Panasonic Lumix G 20mm 
f/1.7 II Asph £290 
This optically excellent 
pancake prime is small 
enough to carry everywhere 
Panasonic Leica Summilux 
DG 25mm f/1.4 £430 
An excellent fast standard 
prime 

Panasonic Lumix G Vario 
100-300mm f/4-5.6 
Mega OIS £420 

This 200-600mm (equivalent) 
telephoto zoom is a great 
choice for wildlife 

Olympus M.Zuiko Digital ED 
75mm f/1.8 £720 

A stunning 150mm 
(equivalent) lens for 
portrait shooters 

Olympus M.Zuiko Digital ED 
60mm f/2.8 Macro £365 

This lens offers 1:1 macro and 
weather-resistant design 
Olympus M.Zuiko Digital 
45mm f/1.8 £220 
A 90mm (equivalent) portrait 
lens that offers exceptional 
value for money 
Olympus M.Zuiko Digital 
ED 9-18mm f/4-5.6 £460 
This wideangle zoom is 
incredibly compact due to a 
retractable barrel design 
Samyang 7.5mm f/3.5 
JMC Fisheye MFT £260 
A small, inexpensive but 
ptically decent fisheye 

Voigtlander Nokton 
17.5mm f/0.95 Asph £800 

This superfast prime with a 
35mm (equivalent) angle of 
view is just one of the f/0.95 
Nokton family 


What’s missing? 

In short, there’s not a lot missing. 
You can’t currently buy a premium 
wideangle zoom or long prime, but 
these gaps will be addressed this 
year by Olympus’s upcoming 
M.Zuiko Digital 7-14mm f/2.8 Pro 
and M.Zuiko Digital ED 300mm 
f/4 Pro lenses. All that’s left to 
hope for is a tilt-and-shift model. 
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although they will have a reduced 
field of view. On the plus side, this 
will make the most of the centre of 
the image frame, which should 
produce excellent image quality. 
Proprietary adapters are also 
available that will allow Sony 
A-mount lenses to be used, 
but more on this later. 

Third-party options 

The popularity of the Sony 
E-mount system means that 
a number of third-party 
manufacturers have jumped 
on the E-mount production 
bandwagon. Tamron makes an 
18-200mmf/3.5-6.3 Di III VC 
lens that is remarkably similar to 
the budget Sony 18-200mm 
optic. Sigma currently produces 
19mm, 30mm and 60mm 
primes, all with f/2.8 apertures. 
Zeiss also has a range of Touit 
lenses: the Distagon T* 12mm 
f/2.8; Planar T* 32mm f/1.8; 
and Makro Planar T* 50mm f/2.8. 
Samyang has adapted 
ten of its lenses, including the 
85mm T1.5, 8mm f/2.8 fisheye 
and 12mm f/2, although it 
should be noted that these 
Samyang lenses are manual 
focus and have no electronic 
connection for aperture control. 
However, this does help to 
keep the price down. 

Just as with the standard 
lenses, all third-party, full-frame 
E-mount lenses should also 
work with the E mount. It’s worth 
double-checking specific lenses if 
you plan on this approach, though. 

Mount adapters 

Sony's -A-EA adapters 
allow Sony A-mount and. 
by default, older Minolta 
A-mount lenses to be 
used. These proprietary 
adapters feature an 
electronic connection 
to allow aperture 
control, and AF with 
SAM and SSD lenses. The 
LA-EA4 has the added 
bonus of featuring a pellicle 
rrwTor, AF sensor and drive 
motor, much like Sony’s range 
of SIT cameras. This means that 
the Alpha lenses can be used 
with phase- detection AF, which 
can often make them focus 
faster than an E-mount lens on 
an older NEX camera that only 
features contrast-detection AF. 

There are any number of 
third-party adapters available that 
wi I alow other SLR lenses to be 
mounted, although most will be 


Top lenses 


Samyang 85mm 
T1.5 AS IF UMCII £320 

Due shortly, this video lens 
will be great for portrait 
photographers, and 
particularly those who 
want to shoot video 

Sony E 16mm f/2.8 £170 

A good companion for when 
you want to travel light 

Sony E 30mm 
f/3.5 Macro £175 

An affordable standard 
lens that doubles as a 
macro optic 
SonyE55-210mm 
f/4.5-6.3 OSS £230 
A good starting point for 
telephoto images, and 
reasonably priced 
Sony E PZ 18-105mm 
f/4 GOSS £450 
Cheaper than the Zeiss zoom, 
and with more reach, this 
power zoom lens is also great 
for video 

Sony E PZ 18-200mm 
f/3.5-6.3 OSS £900 

A good all-rounder, although 
it comes at a price 

Sony Zeiss SonnarPE 
24mm f/1.8ZA £680 

This 35mm equivalent lens 
offers excellent image quality 
Sony Zeiss Vario-Tessar T* 
E 16-70mm f/4 ZA OSS £800 
If you are after an excellent 
standard zoom lens, this is 
the one to get, though it 
comes at a price 
Tamron 18-200mm 
I 3.5-6.3 Di III VC £470 
It 'he Sony PZ version is a 
little too expensive, checkout 
tfcis Tamron alternative, with 
excellent image stabilisation 
Zeiss Distagon T* 12mm 
f/2.8 E Touit £750 
A beautifully crafted, 
wideangle, manual-focus lens 


manual focus only and require the 
lens to have an aperture ring. 

What’s missing? 

A notable gap in the range is 
longer telephoto zooms, although 
these are generally not the type 
of lens that the average E-mount 
user will require. The LA-EA 
adapters get round this by 
enabling the use of A-mount 
lenses. It would also be nice to see 
some more Zeiss primes, perhaps 
a 50mm f/1.4 or a 35mm f/1.8. 


SonyE 

As one of the oldest compact 
system camera ranges, the Sony 
E-mount lens line-up has a range 
of lenses that will cover the needs 
of many photographers 


O riginally launched 
with the NEX-3 and 
NEX-5 in May 2010, 
the Sony E-mount 
system now includes 15 dedicated 
lenses. A few of these have even 
evolved into second-generation 
models. For example, the original 
E 18-55mm f/3.5-5.6 OSS kit 
lens has now been replaced 
by the smaller; lighter E PZ 
16-50mm f/3.5-5.6 OSS, 
which features an electronic 
zoom control. Similarly, there are 
now three different 18-200mm 
zoom lenses, ranging from the 
budget E 18-200mm f/3.5-6.3 
OSS LE to the E PZ 18-200mm 
f/3.5-6.3 OSS, which again 
includes the addition of an 
electronic power zoom. 

The E-mount lenses tend to be 
aimed largely at the consumer 
market, and there are few 
specialist lenses available. 
However, some very good pome 


lenses do feature, including a 
35mm f/1.8, 50mm f/1.8 and a 
30mm f/3.5 Macro, the latter of 
which offers a 1:1 ratio at the 
9.5cm minimum focus distance. 

Sony's partnership with Zeiss 
also penetrates this lens range, 
with the highlight being the 
excellent Vario-Tessar T* E 
16-70mm f/4 ZA OSS standard 
zoom. A retail price of £800 
means this lens is not cheap, but 
when combined with the Alpha 
6000 CSC it forms a formidable 
partnership. If this Zeiss zoom is 
too much for your budget, then 
the EPZ18-105mm f/4 GOSS 
is a good alternative at £450. 
Accompanying the Zeiss zoom is 
the Sonnar T* E 24mm f/1.8 ZA, 
priced £680. 

It is also worth noting that all 
the Sony FE lenses (full-frame 
E-mount, see opposite page) will 
also fit on the standard, APS-C- 

fomnat. E-mount cameras, 
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With 11 lenses and two converters, the 
Sony FE system has some high-quality optics 



L aunched in October 
2013, the full-frame 
version of Sony's E 
mount (known as 
the FE mount) is used with the 
company’s full-frame Alpha 7 
compact system cameras. Although 
it took a while for the system to 
grow, with only the Zeiss Sonnar T* 
FE 55mm f/1.8 ZA, Zeiss Sonnar 
T* FE 35mm f/2.8 ZA and the FE 
28-70mm f/3.5-5.6 OSS (kit lens 
for the Alpha 7) available at the 
launch, it has since increased 
steadily. Three zooms cover the 
entire range from 16mm to 
200mm at an aperture of f/4, 
while videographers have the 
extremely impressive FE PZ 
28-135mm f/4 G OSS. The latest 
zoom is the FE 24-240mm 
f/3.5-6.3 OSS lOx travel zoom, 
and now, with the basic line-up 
of high-quality zooms complete, 
Sony appears to be switching its 
attention to ensuring there is a solid 
range of prime lenses available too. 

Alongside the original Zeiss 
35mm f/2.8 lens, there now sits a 
Zeiss Distagon T* FE 35mm f/1.4 
ZA. An FE 90mm f/2.8 Macro G 
OSS and FE 28mm f/2 - the 
latter of which can be used with 
wideangle and fisheye converters 
- completes the current fixed-lens 
line-up. Flowever, it is expected 
that by the end of the year there 
will be closer to 20 lenses in the 
FE range rather than 11. 

It is worth noting that all 
standard Sony E-mount lenses 


can be used on the Alpha 7 
FE-mount cameras, although 
the edges will suffer significant 
vignetting. That said, you can use 
the crop mode and, if you have a 
Sony Alpha 7R, you will still come 
away with 15-million-pixel images. 

Third-party options 

Some third-party manufacturers 
are redesigning their existing 
DSLR lenses for use with the FE 
mount. Samyang, for instance, 
has released 14mm f/2.8, 24mm 
f/1.4, 24mm f/3.5 tilt-shift, 35mm 
f/1.4 and 85mm f/1.4 lenses. 
These are basically the same 
as their Canon and Nikon 
equivalents, but have in effect had 
an extension tube built in to deal 
with the different back-focus 
distance. These lenses are 
manual-focus only. 

Another interesting option is the 
Mitakon 50mm f/0.95, with its 
extremely large aperture, while 
Zeiss also manufactures a range 
of compact prime lenses designed 
for video use. Of more interest to 
photographers, however, will be 
its Loxia range. The Zeiss Loxia 
Biogon 35mm f/2 and Loxia 
Planar 50mm f/2 are manual 


focus, but with electronic aperture 
control. The lenses aren't cheap 
(the 35mm f/2 is priced at just 
under £1,000, while the 50mm 
f/2 costs £719), but they should 
offer excellent image quality in a 
compact lens. 

There is speculation that 
Sigma and Tamron will launch 
FE-mount lenses at some 
point, but there is no definite 
information at the moment. 


Mount adapters 

There is a wide range of third- 
party adapters available, although 
to control the aperture settings 
correctly older manual-focus 
lenses with aperture rings 
should be used. Flowever, 
recent adapters from 
Metabones (www.metabones. 
com) will allow for either manual 
or electronic aperture control 
via the adapter, and the 
Metabones adapter will actually 
allow autofocus to be used, 
albeit very slowly, with Canon 
EF autofocus lenses. 

Sony produces a range of 
LA-EA adapters that will allow 
Sony A-mount lenses to be used. 

The LA-EA3 adapter uses 
contrast-detection autofocus, 
but the LA-EA4 
adapter has a built-in 
pellicle mirror and 
phase-detection 
AF sensor. This 
means that A-mount 
lenses can be used 
with FE-system 
cameras with 
the advantage 
of phase- 
detection AF. 


What’s 

missing? 

For a new system, 
Sony has done 
well to get the key 
lenses released, 
but there are a 
few gaps. Many photographers 
would like an f/2.8 zoom, and 
there is an obvious need for 
an affordable range of prime 


Top lenses 






Samyang 85mm f/1.4 
AS IF UMCC290 

If you are waiting for 
an 85mm prime, this 
inexpensive manual-focus 
third-party lens can fill 
the gap 

SonyFE 24-240mm 
f/3.5-6.3 OSS €870 

Stabilised lOx travel zoom. 
A great all-round lens 
Sony FE 28mm f/2 £400 
A reasonably priced, fixed 
wideangle lens 
Sony FE 70-200mm 
f/4 GOSS £1,215 
An optically stabilised 
telephoto zoom with 
fantastic image quality 
Sonv FE 90mm f/2 8 
Macro G OSS £990 
Currently the only macro 
lens, but also good for 
portraits. Image 
stabilisation included 
Sony Zeiss Distagon T* 

FE 35mm f/1.4 ZA £1,460 
Fantastic image quality 
from a good wide- 
standard lens 

Sony Zeiss Sonnar T* 

FE 35mm f/2.8 ZA £700 
Or of the smallest 
enses in this range. 

: reat image quality 
Sony Zeiss Sonnar T* 

FE 55mm f/1.8 ZA £850 
The standard lens for the 
Sony FE mount. Excellent 
image quality and size 
Sony Zeiss Vario-Tessar 
T* FE 16-35mm 
f/4 ZA OSS £1,290 
Low-distortion wideangle 
zoom. Great for landscapes 
Sony Zeiss Vario-Tessar 
T* FE 24-70mm 
f/4 ZA OSS £900 
If you buy only one lens, 
make it this one. Great 
image quality 


lenses. With these lenses added, 
there will be few gaps for the 
FE-mount Alpha 7 cameras, 
especially with the addition of 
third-party lenses. 

Perhaps what photographers 
want more than anything else, 
though, is a few smaller and lighter 
versions of these lenses, but the 
current emphasis seems to be 
on optical quality rather than 
compromising this in favour of 
size and weight. 
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Fujifilm X 

With a growing range of high-quality primes and 
zooms, Fujifilm’s X-series lens range has a lot to offer 


Top lenses 


T he arrival of the X-Prol 
in 2012 heralded the 
start of Fujifilm's X 
mount and the 

beginning of the XF lens range. The 
concept is pretty straightforward: 
to deliver lenses that are both 
lightweight and compact, have 
a fast maximum aperture and 
provide excellent image quality, 
allowing sharp detail in every 
corner of the frame. There is no 
quibbling about finish, either, with 
lenses sporting aluminium barrels 
and exteriors that provide a 
premium aesthetic and a 
satisfying overall feel. 

The first three lenses launched 
in support of the X-Prol were the 
XF 18mm f/2 R, XF 35mm f/1.4R 
and XF 60mm f/2.4 R Macro 
options that offer wide, standard 
and macro shooting respectively 
(the 60mm is also a popular 
choice with portrait 
photographers). Since then, 
though, the range has grown 
steadily, and while perhaps not 
as comprehensive as others, it 
offers some of the best-quality 
optics out there for compact 
system camera users. 

The XF 14mm f/2.8 R is an 
excellent choice for landscapes. 
The XF 23mm f/1.4 R replicates 


the popular 35mm focal length 
on an X-series camera, making 
it a versatile choice for numerous 
shooting situations. Want an 
ultra-fast portrait lens? You've got 
the choice of two in the shape of 
the XF 56mm f/1.2 R and XF 
56mm f/1.2 R APD, with the latter 
offering an apodisation filter to 
produce even smoother bokeh. 

Turning our attention to Fujifilm's 
line-up of zooms, don’t discount 
theXF 18-55mm f/2.8-4 R LM 
OIS as an inexpensive kit lens at 
£460. The 18-55mm f/2.8-4 
is a cut above the typical plastic 
offerings you get elsewhere, 
thanks to the faster variable 
maximum aperture, finish and, 
most importantly of all, image 
quality. If that’s not quite enough, 
check out the new XF 16-55mm 
f/2.8 R LM WR - a fast standard 
zoom with weather sealing to 
protect against moisture and dust, 
and a perfect match for the X-Tl. 

The fast 70-200mm f/2.8 zoom 
has always been a popular choice 
for a lot of photographers, and the 
XF 50-140mm f/2.8 R LM OIS 
WR (below) offers a similar range 
on an X-series body, with the 
world’s first Triple Linear Motor for 
quiet and fast AF, and sophisticated 
built-in image stabilisation. 


Third-party options 

Zeiss’s small range of dedicated 
CSC Touit lenses are available 
for the X-mount, with 12mm 
f/2.8, 32mm f/1.8 and 50mm 
f/2.8 macro options, while 
Samyang offers a growing 
number of manual-focus-only 
prime lenses. 

Mount adapters 

Fujifilm offers an M-mount 
adapter for use with Leica 
M-mount lenses. This adapter 
has electronic contacts for added 
functionality, as well as a host 
of presets and detailed image- 
correction settings (you may 
need to update the firmware on 
your camera to take advantage 
of this). X-Prol users will also 
be able to take advantage of 
a brightframe in the optical 
viewfinder, which will change 
according to the defined 
focal length. 


What’s missing? 

With only a few gaps left to fill in 
the range and a strong roadmap 
for the future, there’s plenty of 
choice for most photographic 
disciplines. That said, those looking 
for super-telephoto lenses will 
be left a little wanting. 
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XFUmm f/2.8 R £650 

A perfect lens for landscape 
photography thanks to its 
outstanding sharpness 

XF 23mm f/1.4 R £540 

A versatile moderate 
wideangle lens for street, 
documentary and general 
shooting 

XF 35mm f/1.4 R £390 

A standard fast prime that’s 
suited to various applications 

XF 56mm f/1.2 R APD 

£ 1,100 

With an ultra-fast maximum 
aperture, this lens is ideally 
suited to portraits 

XF 60mm f/2.4 R Macro 
£425 

This lens offers 1:2 close-up 
shooting, while also doubling 
as a handy portrait optic 

XF 10-24mm f/4 R OIS £750 

This ultra-wideangle zoom is 
perfect for landscapes 

XF 16-55mm f/2.8 R LM WR 
£900 

A fast standard zoom that is 
perfect for a range of subjects, 
from landscapes to portraits 

XF 50-140mm f/2.8 R OIS 
WR £1,250 

A fast telephoto zoom for 
action, wildlife and portraits 

Zeiss 12mm f/2.8 E Touit 
£750 

A high-quality Zeiss optic for 
landscapes and architecture 

Samyang 12mm f/2 NCS CS 
£330 

This manual-focus-only fast 
prime is ideal for landscapes 
and low-light conditions 



‘The 18-55nini f/2.8-4 
11 LM OIS is a cut above 
the typical plastic offerings 
you get elsewhere’ 
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Samsung NX users have a choice of 16 lenses, including 
compact premium primes and high-end fast zooms 



W hen Samsung 
launched its NX 
system back in 
2010, it was the 

first manufacturer to introduce a 
compact system camera with an 
APS-C-sized sensor In the five 
years since, it has slowly but surely 
built up a decent set of 16 lenses. 
Until recently, this consisted of a 
mix of consumer-grade zooms, 
compact pancake primes and a 
couple of premium prime lenses. 
But to accompany the high-end 


NX1, Samsung has added some 
high-end fast zooms in a new 
premium 'S' series. Overall, a 
12-200mm focal length range is 
covered (18-300mm equivalent on 
full frame), with a 10mm fisheye 
also available. 

Third-party options 

While third-party manufacturers 
such as Sigma, Tamron and Zeiss 
have introduced autofocus lenses 
for other CSC systems, none exists 
for the NX. Technically, this may 


reflect the fact that Samsung chose 
a relatively long register distance 
from the mount to the sensor - 
25.5mm compared to around 
18mm for other mounts - and this 
could discourage makers from 
designing lenses for the NX range. 

Samyang, however, makes a 
number of its manual-focus 
primes in NX mount. Most are in 
effect DSLR lenses with adapter 
tubes added, but a couple - a 
12mm f/2 wideangle prime and 
an 8mm f/2.8 fisheye - are 
specifically designed for APS-C 
compact system cameras. 


Mount adapters 

Samsung never made its own 
DSLR system, instead re-badging 
Pentax bodies and lenses. While 
a Samsung adapter is available to 
use these (and other) K-mount 
lenses on NX cameras (the 
ED-MA9NXK), it's not exactly 
easy to find. Offering manual- 
focus only and a hit-and-miss 
mechanical aperture control dial, it 
also brings no obvious advantage 
over cheaper third-party options. 

A wide range of adapters is 
available to use DSLR lenses on the 
NX range, ranging from high- 
quality options from the likes of 
Novoflex to cheap-and-cheerful 
alternatives. Yet while Leica M39 


Top lenses 









NX 16-50mm 
f/2-2.8 S ED OIS £940 

This premium standard zoom 
offers a unique combination or 
range, aperture and OIS 

NX50-150mm 
f/2.8 S ED OIS £1,200 

A telephoto zoom for the NX1, 
this lens has a constant 
f/2.8 aperture and image 
stabilisation 

NX12-24mm 
f/4-5.6 ED £420 

At 18-36mm equivalent, this is 
the widest NX zoom so far 

NX 16mm 

f/2.4 pancake £250 

This is an excellent compact 
wideangle prime 

NX 30mm 
f/2 pancake £230 

A superb pancake prime that 
offers a normal'angle of view 
NX 85mm 
f/1.4 ED SSA £700 
A 135mm equivalent portrait 
lens that is stunning but bulky 

NX 60mm F2.8 
Macro ED OIS SSA £430 

This lens offers 1:1 
magnification with 
image stabilisation 

NX16-50mm 
f/3.5-5.6 PZ ED OIS £260 

A compact'kit' lens for NX 
cameras that includes 
motorised zoom for 
movie shooting 

NX 10mm 
f/3.5 fisheye £270 

Samsung touts this as the 

world's slimmest fisheye lens 

Samyang 12mm 

f/2 NCS CS £330 

This is a relatively inexpensive 

manual-focus fast wideangle 

prime lens 


thread-mount lenses can be used, 
M-mount lenses cannot. 

What’s missing? 

Samsung currently offers no long 
telephotos beyond 200mm, which 
is limiting for sports or wildlife 
shooters. There is no premium 
wideangle zoom, either. 
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Canon EF-M 

The release of the EOS M3 suggests Canon’s compact system has a long-term 
future. We take a look at the lenses created for use with EOS M-series cameras 


Top lenses 


EF-M 18-55mm 
f/3.5-5.6 IS STM £220 

The current standard zoom 
with a focal length equivalent 
to 29-88mm in 35mm terms 

EF-M 22mm f/2 STM £190 

Equivalent to 35mm, this is 
the only prime lens available 
for EOS M cameras 
EF-M 11-22mm 
f/4-5.6 IS STM £350 
Awideangle zoom with 
Canon's Stepping Motor (STM) 

EF-M 55-200mm 
f/4.5-6.3 IS STM £300 

Designed to bring far-off 
subjects within reach and 
equivalent to 88-320mm in 
35mm terms 


C anon entered the CSC 
arena later than most 
other manufacturers. 
When the EOS M finally 
arrived in 2012 - a model that 
inherits many of its internals from 
the EOS 650D DSLR - it was 
initially supported by a pair of 
lenses that included the EF-M 
18-55mm f/3.5-5.6 IS STM and 
the EF-M 22mm f/2 STM pancake 
lens. In the three years since, 

Canon has added a further two 
lenses to the EF-M range, in the 
form of the EF-M 11-22mm f/4-5.6 
IS STM and the EF-M 55-200mm 
f/4.5-6.3 IS STM. 

Third-party options 

Samyang produces the8mm f/2.8 
UMC II Fisheye (£284), 12mm f/2 
NCS CS (£332) and 300mm 
f/6.3 ED UMC CS (£290) lenses, 


while Tamron also makes the 
18-200mm f/3.5-6.3 Di III VC 
(£339) in EF-M mount. The 
recent arrival of the new EOS M3 
should be looked on positively, 
suggesting that Canon’s focus is 
back on its CSC system, having 
released a flurry of new DSLRs of 
late. With the EOS M3 arriving so 
early in the year, we can keep our 
fingers crossed that more lenses 
will arrive later in 2015 to bolster 
the current EF-M range and 
underline the company’s 
commitment to its smaller system. 

Mount adapters 

At the time of the EOS M’s launch, 
Canon also released the EF-EOS 
M mount adapter (£109), which, 
as its name suggests, allows users 
of Canon EOS M-series cameras 
to mount any lens from the 


manufacturer's huge range of EF 
and EF-S optics. It works with all 
Canon autofocus lenses made 
after 1987 and offers complete 
electronic communication for AF, 
automatic aperture control and 
image stabilisation. 

What’s missing? 

At the telephoto end, the furthest 
you can currently shoot is 
320mm, while at the widest end 
you can’t go any further than 
18mm (equivalent). The EF-M lens 
range is missing a few key optics 
and one we’d really like to see 
added includes a high-quality, fast 
35mm prime for portraiture. An 
ultra-wideangle zoom for those 
with an eye for landscapes, and a 
fast prime with an equivalent 
85mm focal length, would also be 
welcomed in the EF-M lens range. 




Leica 


The Leica M system offers users a wide selection of primes and 
zooms, but how do things stand in the much newer Leica T system? 


Top lenses 


leica Vario-Elmar-T 18-56mm 
!/3.5-5.6Asph £1,250 

I be only standard zoom for 
re Leica T system 

Leica Summicron-T 
23mm f/2 Asph £1,350 
Equivalent to 35mm, it's the 
■ only prime currently available 
for the camera 
Leica APO-Vario-Elmar-T 
55-135mm f/3.5-4.5 
Asph £1,350 

The longest zoom option for 
Leica T users 

leica Super-Vario-Elmar-T 
11-23mm f/3.5-4.5 Asph 
£1,350 

A 16-35mm equivalent 
wideangle zoom for street 
rid landscape photography 


ast year we witnessed 
Leica launch its 
first-ever compact 
system camera in the 
form of the Leica T. With a modern 
design, stylish looks and a robust 
chassis that’s painstakingly 
machined out of a single block of 
aluminium, it’s a CSC like no other 
with regard to its fit and finish. At 
the time of its launch, the all-new 
Leica T System was supported by 
just two lenses: an 18-56mm 
f/3.5-5.6 Asph lens (equivalent to 
28-85mm) and a fixed 23mm f/2 
Asph lens (equivalent to 35mm). 

A year down the line and we’ve 
seen two additional lenses added 
to the range, bringing the sum total 
of available optics up to four The 
two latest additions to the Leica T 
range are the Leica APO-Vario- 
Elmar-T 55-135mm f/3.5-4.5 
ASPH (equivalent to 82.5- 


202.5mm) and the wider Leica 
Super-Vario-Elmar-T 11-23mm 
f/3.5-4.5 Asph (equivalent to 
16.5mm-34.5mm). 

Third-party options 

Just like any camera system in its 
infancy, there are a limited number 
of lenses available from the 
manufacturer, let alone from third- 
party manufacturers. As yet, there 
are no third-party lenses for the 
Leica T system, but that’s not to 
say Zeiss and Voigtlander won’t 
look at producing them in the 
future, much like they have done 
for the Leica M system. 

Mount adapters 

Leica has carefully considered that 
some users of the Leica T system 
may already own lenses from the 
manufacturer's M system. The 
M-Adapter-T allows those with 


M-system lenses to attach and 
use them with the Leica T. The 
good news is that the adapter 
fully supports functions such as 
exposure metering, aperture 
priority mode and manual settings, 
but as adapters go, the M-to-T 
lens-mount adapter certainly isn’t 
cheap and comes with an asking 
price of around £300. 

What’s missing? 

Leica offers no long telephotos 
beyond 200mm and what 
the system is really lacking 
is a selection of faster primes. 
Given the choice of what we'd like 
to see next, a 35mm f/1.4 prime 
lens that’s equivalent to 50mm 
would be high on our list. The 
system is also lacking a wideangle 
prime or zoom for those who 
regularly shoot landscapes or 
architectural subjects. 
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Nikon 1 


Nikon has expanded its range of 1-series lenses. With 13 optics available, 
the manufacturer is getting closer to ensuring there’s a lens for everyone 


W hen Nikon 

developed its 
Nikon 1 system, 
the manufacturer 
focused its efforts on creating a 
new Nikon 1 mount and an entirely 
new range of lenses to ensure the 
system was small, portable and 
compact. The first lens was the 
1 Nikkor VR 10-30mm f/3.5-5.6 
(equivalent to 27-81 mm), which 


Top lenses 


1 NikkorVR 10-30mm 
f/3.5-5.6 PD-Zoom £250 

Equipped with a power-drive 
zoom and vibration reduction, 
this lens is equivalent to 
27-81mm 

1 NikkorVR 30-110mm 
f/3.8-5.6 £180 
A portable and versatile zoom, 
perfect for city breaks. It's 
equivalent to 81-297mm in 
35mm terms 
1 Nikkor VR70-300mm 
f/4.5-5.6 £880 
This whopper of a zoom 
offers an angle of view 
equivalent to 189-810mm 
in "5mm film terms 

1 Nikkor 11-27.5mm 
f/3.5-5.6 £170 

Aslim-profile lens designed 
to cover most day-to-day 
situations 

1 NikkorVR 6.7-13mm 
f/3.5-5.6 £420 

Currently the widest zoom 
i ns produced for the system 
- -quivalentto 18-35mm 
1 Nikkor 32mm f/1.2 £650 
At present, the flagship prime 
lens in the Nikon 1 system, 
available in black or silver 

1 Nikkor 18.5mm 
f/1.8 £150 

A cheap and affordable prime 
lens that's equivalent to 
50mm in 35mm film terms 

1 NikkorVR 10-IOOmm 
f/4.5-5.6 PD Zoom £530 

If eludes voice coil motor 
CM) technology for a 
super-quiet autofocus 
performance 


was quickly followed by other 
zooms including the 1 Nikkor VR 
30-110mm f/3.8-5.6 (equivalent 
to 81-297mm) and 1 Nikkor VR 
lO-IOOmm f/4-5.6 (equivalent to 
27-270mm), which is priced £400. 
More recently, Nikon has catered 
for those after faster primes, 
with the 1 Nikkor 18.5mm f/1.8 
(equivalent to 50mm) and 1 Nikkor 
32mm f/1.2 (equivalent to 85mm) 
being two examples. 

Third-party options 

Nikon 1-series lenses are 
exclusively designed for the Nikon 
1 system, and we have yet to see 
any third-party support from the 
likes of Sigma, Tamron and Tokina. 
Although we’re led to believe that 
Sigma has shown an interest in 
making lenses for the Nikon 1 
system, it’s unknown if this will 
actually go ahead or whether at 


this stage it’s just an expression 
of interest. If anyone is likely to 
produce third-party lenses for the 
Nikon 1 system, we’d put our 
money on Sigma, which has 
already produced 19mm and 
30mm fixed lenses for Micro Four 
Thirds and Sony E-mount systems. 

Mount adapters 

The FT1 mount adapter Nikon 
produces allows Nikkor F-mount 
lenses to be used with any Nikon 1 
camera equipped with a Nikon 1 
mount. The angle of view of an 
F-mount lens coupled to the FT1 
is equivalent to that of a 35mm- 
format lens with a focal length of 
2.7x longer. It’s also worth noting 
that the FT1 supports autofocus 
with any AF-S lenses, as well as 
vibration reduction (VR). Other 
third-party adapters are available 
too - the Kiwifotos LMA-L(M)_N1 


mount adapter (£26) allows Leica 
M lenses to be mounted to any 
Nikon 1 camera body and the 
same manufacturer also produces 
the LMA-EOS_N1 adapter for 
mounting Canon EF lenses. 

What’s missing? 

Nikon has already filed patents 
for a number of lenses, the most 
interesting of which are the 1 
Nikkor 14mm f/2.8 (equivalent to 
35mm) and the 1 Micro-Nikkor 
40mm f/2.8 (a dedicated macro 
lens equivalent to 105mm), both of 
which have yet to arrive. We’d also 
be keen to see a wider focal-length 
lens made to complement the 
Nikon 1 AW1 fully waterproof 
camera, as the widest zoom at 
present that can be taken below 
the surface of the water is the 1 
Nikkor AW 11 -27.5mm f/3.5-5.6 
(equivalent to 30-74mm). 
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Lens glossary 

Ever wondered what those letters mean in the 
name of your lens? We decipher them for you 

NO MATTER how exciting a new lens is, you can almost guarantee that 
its name will look like someone burst a bag of Scrabble tiles. With all the 
different major and third-party makers of lenses contributing their own 
acronyms to the party, you can be forgiven for losing track of what 
exactly the difference is between USM and HSM, or A mount and E 
mount. Keep yourself up to date with lenses using this handy glossary 
of mounts, terms, acronyms and suffixes. 


General 

A few suffixes, terms and concepts will 
show up in lenses made by practically 
every major manufacturer. The 
combination of letters may differ, but the 
idea will be broadly the same. Here are 
some terms you'll find on your lenses. 

AF: Autofocus 

APS-C; A lens designed for a camera 
fitted with an APS-C-sized sensor, a 
smaller sensor format than full frame 

AS/Asp/Asph/AL: Aspherical lens 
elements, which reduce coma and other 
types of distortion, particularly in 
wideangle lenses 

ED: Lenses with extra-low dispersion 
elements that minimise chromatic aberration 

Four Thirds: A lens mount built to the 
Four Thirds standard of sensor size created 
by Olympus and Kodak 

Full frame: A lens designed for cameras 
fitted with a 35mm-standard sensor. These 
lenses generally work with smaller sensors 
but will produce a cropped image according 
to the sensor's crop factor 

IF: Internal focusing - internal optical 
movement is limited to the non-extending 
lens barrel, meaning the lens does not 
change size when focusing. This allows for 
a smaller and lighter lens 

IS/OIS/OS/VC/VR: Image Stabilization/ 
Optical Image Stabilization/Optical 
Stabilizer/Vibration Compensation/ 
Vibration Reduction - systems designed to 
reduce image-blur caused by camera shake 
and vibration, allowing for handheld 
shooting at slower shutter speeds 

MF: Manual focus 

Macro: A lens that can produce an image 
at a size ratio of 1:1 or greater 

Micro Four Thirds: Lens mount built to 
the Four Thirds standard of sensor size 
created by Olympus and Panasonic. Micro 
Four Thirds lenses feature a smaller flange 
focal distance than Four Thirds, and are 
designed only for mirrorless cameras 


Canon 

DO: A diffractive optical element, which 
allows telephoto lenses to be significantly 
more compact than normal 

EF: Canon lenses compatible with 
full-frame and APS-C-sized sensors 

EF-M: A range designed exclusively for use 
with EOS M cameras 

EF-S: Canon lenses compatible with 
APS-C-sized sensors 

FE: Fisheye lenses 

L: Canon's 'Luxury' range of lenses - top 
of the range but very expensive 

STM: Canon's stepping-motor technology 
for smooth, quiet autofocus. Aimed at 
videographers 

TS-E: Tilt-and-shift lenses 

USM: Featuring an Ultra Sonic Motor for 
fast, silent focusing 

Fujifilm 

APD: Apodisation filter - a filter to 
smooth edges and enhance the effect 
of bokeh 

LM: Linear motor - designed to move lens 
elements in a non-contact state for silent 
operation 

R: Fujifilm's lenses with an aperture 
control ring 

XC: Fuji's compact and lightweight lenses 
designed for mid-range CSCs 

XF: Fuji 's premium prime lenses, designed 
for its flagship cameras such as the X-Prol 

WR: Weather-resistant 

Leica 

Elmar/Super-Elmar: Lightweight Leica 
lenses with maximum apertures of f/3.5, 
f/3.8 orf/4 

Elmarit: Leica lenses with maximum 
apertures off/2.8 


M mount: The standard mount for Leica 
cameras and lenses, introduced in 1954 
and still in use today 

Noctilux: Extremely fast Leica lenses 
with maximum apertures of f/0.95, f/1 
orf/1.2 

Summarit: A comparatively less 
expensive series of Leica lenses, with 
maximum apertures off/2.5 

Summicron: Ultra-high performance 
Leica lenses featuring a maximum 
aperture off/2 

Summilux: A fast series of Leica lenses 
with a maximum aperture off/1.4 

T-mount: Lenses for the recent Leica T 
APS-C mirrorless camera 


Nikon 

AF-S: Lenses that utilise Nikon's Silent 
Wave Motor for quick, quiet autofocus 

A/M: Auto-Priority Manual Mode - reduces 
sensitivity of manual override to prevent 
unintended switching 

AW: All-weather lenses for the Nikon 1 
AW1 waterproof CSC 

CRC: Close-range correction to improve 
picture quality at close focusing distances 

D: Lenses that relay camera-to-subject 
distance information to Nikon DSLRs and 
feature aperture rings 

DC: Defocus Control technology - a mode 
for fine-tuning bokeh in out-of-focus areas. 
Unique lenses specifically designed for 
portrait work 

DX: Nikon lenses designed for DSLRs 
with APS-C sensors 

E: Electronic aperture control only 

FL: Fluorite lens - fluorite corrects 
chromatic aberration within the visible 
light spectrum, and is also lighter than 
optical glass 

FX: Nikon lenses designed for DSLRs 
with full-frame sensors 

G: Nikon lenses without a manual aperture 
ring (many can also relay distance 
information like D-type lenses) 

HRI: High refractive index - compensating 
for field curvature and spherical 
aberrations 

M/A: Manual/Auto mode - a quick way 
to switch between manual and automatic 
focusing 

Micro: Nikon's name for its macro lenses 


ML: Meniscus protective lens - a curved 
protective element installed in front to 
minimise ghosting 

N: Nano Crystal Coat - an anti-reflective 
coating 

PD: Power Drive - a powerful silent zoom 
with adjustable speeds 

PF: Phrase Fresnel - a lens element that 
changes the order of colour information 
received to reduce chromatic aberration 

RD: Rounded diaphragm - creates a circular 
opening for a soft-focus bokeh effect 

RF: Rear focusing, whereby only the rear 
group of lens elements moves when 
focusing,to speed up autofocus 

SIC: Super Integrated Coating - a 
multilayer lens coating designed to 
massively reduce ghosting and flare 

SWM: Silent Wave Motor - designed 
to aid fast and silent autofocus 

Olympus 

BCL: Body-cap lens - exactly what it 
sounds like, a lens in a body cap 

M.Zuiko: Olympus lenses designed 
specifically for its Pen and OM-D 
mirrorless camera ranges, using the 
Micro Four Thirds lens mount 

Premium: M.Zuiko lenses that sit in the 
middle of the Olympus range - higher 
quality than standard M.Zuiko lenses, 
but lower than the Pro models 

Pro: Olympus lenses with image and build 
quality to meet the needs of professional 
photographers 

Zuiko: Olympus lenses designed for 
cameras that operate under the Four 
Thirds standard of sensor size 

Panasonic 

Leica DG: Due to a significant crossover 
between Leica and the Panasonic Lumix 
series, several lenses for the Lumix series 
are of Leica design and engineering. These 
lenses adhere to certain Leica conventions 
[see the Leica section for full details) 

Lumix G: Panasonic's lens system for 
its Lumix series of CSCs 

PZ: Power Zoom - a system to enable 
smooth zooming. Useful for video 

Vario: Panasonic's zoom lenses 

X: Panasonic's premium range of lenses 

Pentax 

645-mount: Lenses for Pentax’s 645 
range of medium-format cameras 
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SMC: Super Multi Coating - Pentax's 
anti-reflective coating 

FA: Lenses designed for cameras with 
full-frame sensors 

FAJ: An FA lens that lacks an aperture 
ring 

DA: Pentax's lenses designed for cameras 
with APS-C sensors 

DA L: A version of a DA lens featuring an 
extra-light construction 

DC: A focusing motor for faster and quieter 
focusing 

D FA: Pentax's lens series optimised for 
full-frame DSLRs 

HD: High definition-multi-layer coating 
to reduce flare 

K-mount: Pentax's original SLR mount 
system, dating back to 1975 and still 
in use today 

KA: K-mount lenses with auto-aperture 
support 

KAF: K-mount lenses with auto-aperture 
support, autofocus and mechanical 
aperture sensing 

KAF2: K-mount with auto-aperture 
support, autofocus, mechanical aperture 
sensing, plus electrical contacts for 
power zoom 

Limited: A designation for Pentax lenses 
that are of exceptionally high quality 

RE: Retractable - the lens significantly 
shortens when not in use 

SDM: Super Direct-drive Motor (Pentax) - 
for fast and quiet autofocusing 

SR: Shake-resistant - Pentax's image 
stabilisation system for its macro lenses 

Q-mount: Pentax's smaller mount for its 
mirrorless cameras 

SP: Super Protect coasting - a fluoride 
coating that wards off dust, finger marks 
and smearing 

WR: Weather-resistant - featuring special 
seals to resist dust and light rain 

Samsung 

FTMT: Full-time manual focus - a system 
that allows users to acquire focus with AF 
then instantly switch to manual focus for 
fine-tuning 

HSC: Hyper Shield Coating - a special 
coating for Samsung lenses designed to 
repel dust, water splashes and fingerprints 

i-Function: A system that allows the 
photographer to use the manual control 


ring to toggle key camera settings such as 
shutter speed and ISO 

NX-mount: The standard lens mount 
Samsung uses for its NX range of compact 
cameras and CSCs 

NX-M: Lenses for the Samsung NX Mini, 
a slim CSC featuring a lin sensor 

S: Samsung's premium top-of-the-range 
lenses of superior quality 

SSA: Super Sonic Actuator - a powerful 
lens motor used for ultra-fast and silent 
autofocus 

STM: Stepping motor - a built-in motor for 
silent AF, designed for video shooters 

VCM: Voice coil motor - another silent 
autofocus motor designed for video 
shooters, using a coil system based on 
rectilinear motion 

Samyang 

CS: A lens designed for cameras that 
use cropped sensors 

MC: Multi-coated - indicating the 
presence of multi-layer, anti-reflective 
coatings 

NCS: Nano Coating System - a coating 
that reduces reflections and flare 

T: T-stop or Transmission-stop - a feature 
designed to measure light transmission 
efficiency. Mostly used in video 

T-S: Samyang's tilt-and-shift lenses 

VDSLR: A Samyang lens designed 
specifically for videographers and video 
work, with focus gearing and silent 
aperture changes 

UMC: Ultra Multi-Coated - an upgraded 
version of Samyang's MC coating layers 

Sigma 

A: Sigma's Art lens range, designed around 
sophisticated optical performance and 
creative, dramatic artwork 

APO: Sigma's lenses made using special 
low-dispersion glass to minimise colour 
aberration 

C: Sigma's Contemporary lens range, 
designed to be high-performance yet 
also compact and lightweight 

DC: Lenses designed for cropped-sensor 
cameras, such as APS-C and Micro Four 
Thirds 

DG: Sigma's designation for full-frame 
lenses with large apertures, wide angles 
and close focusing distances 

DN: Digital Neo - Sigma lenses for CSCs 

HSM: Sigma lenses with a Hyper Sonic 
Motor for fast and quiet AF 

RF: Rear focus - focuses using only the 
rear lens group 


S: Sigma's Sports lens range, designed for 
capturing fast action at a distance 

Sony 

A mount: Alpha mount. Used by Sony's 
DSLR and SLT cameras, and inherited from 
Minolta’s range of DSLRs and film SLRs 

D: Distance encoder - measures distance 
from camera to subject, useful for 
calculating flash output 

DT: Digital technology - lenses that 
produce images for APS-C-sized 
sensors only 

E-mount: Lenses originally designed 
for Sony's APS-C NEX cameras 

FE-mount: Lenses for Sony's full-frame, 
E-mount cameras 

G: Sony's top-of-the-range, pro-quality 
'Gold' lenses with superb image and 
build quality 

LE: Lightweight Edition. Used for Sony's 
second-generation 18-200mm lens 

OSS: Optical Steady Shot - Sony's 
image-stabilisation system 

PZ: Power Zoom - a system to enable 
smooth zooming 

SAM: Smooth autofocus motor - a system 
for fast and accurate focusing [inferior 
toSSM) 

SSM: Super Sonic Motor - Sony's 
motor for fast, smooth and accurate 
autofocusing. Also features direct manual 
focus override for fine-tuning 

STF: Smooth transition focus - for lenses 
featuring unique apodisation elements that 
produce pleasant bokeh 

Super ED: Aspherical glass - like ED but 
super, hence the name 

T*: An optical coating for Carl Zeiss lenses 
that prevents flare and ghosting, as well as 
increasing image contrast 

ZA: Sony's Zeiss Alpha lenses, built to Carl 
Zeiss specifications using Zeiss formulae 
and coatings 

Tamron 

AD: Anomalous-dispersion glass - a 
special optical glass that controls 
chromatic aberrations 

Di: Tamron lenses designed to work 
with full-frame and APS-C sensors 

Di-lli Tamron lenses compatible with 
APS-C sensors 

Di-Ill: Tamron lenses for CSCs 
LD: Tamron lenses with low-dispersion 


glass to control chromatic aberrations 

PZD: Piezo electric drive - an AF motor 
for smooth focusing 

SP: Super performance - Tamron's 
professional-class lenses at the top 
of its range 

USD: Ultrasonic Silent Drive - an 
autofocus drive for fast and silent focusing 

XR: Extra-refractive index glass - a thin 
element used to reduce the weight and 
diameter ofwideangle lenses 

ZL: Zoom lock - a mechanism that locks 
the zoom setting in place to prevent 
zoom creep 

Tokina 

AT-X: Tokina's catch-all name for its 
current lenses 

FX: Tokina's range of lenses for full-frame 
cameras 

DX: Tokina's range of lenses for cameras 
with APS-C-sized sensors 

PRO: Tokina's top-of-the-range lenses 
built to professional standards 

SD: Low-dispersion glass elements for 
reducing chromatic aberration 

VCM-S: Tokina's Vibration Correction 
Module 

Zeiss 

Distagon: Zeiss wideangle prime lenses 
designed for full-frame SLRs, available in 

ZE, ZF.2, ZA and ZM mounts [see below) 

Loxia: Zeiss lenses designed for 
full-frame CSCs, available in Sony E-mount 

Otus: Zeiss 55mm and 85mm f/1.4 lenses 
of such engineered optical quality that the 
firm claims them as the 'best in the world' 

Planar: Zeiss standard and telephoto 
prime lenses designed for full-frame SLRs 

Touit: Zeiss lenses designed for full-frame 
CSCs, available in Sony E-mount and 
Fujifilm X-mount 

T*: Zeiss's famous multi-layer, 
anti-reflective coating, which the firm 
claims to be the secret behind the 
high-contrast images produced by 
Zeiss lenses 

ZE: Zeiss lenses equipped with an EF 
bayonet mount for Canon's EOS DSLRs 

ZF. 2: Zeiss lenses equipped with an 
F bayonet mount for Nikon DSLRs 

ZM: Zeiss lenses designed for the 
Zeiss Ikon M rangefinder camera 
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SIGMA 


jmH7 

UK WARRANTY | 


3 YEAR 



SIGMA 

18-250 mm 

FB.5-6.B 

DC Macro OS HSM 

For S'fmi, Canon, Nikon, Sony and Peratai 
Supplied erhh Petal typo loot hood 


High parformanci, ultra-compact tuptrioom Itnt 
for APS-C digital camtras. 

Thli hifh 100m ratio lorn ii dstlgned exclusively for 
dlfital SLR camorai and Incorporates Slfma'i optical 
stabilisation technology. SLO (Spocial Low Dispersion) 
and asphorlcal lonsas provlda assailant corractlon for 
all typos of aberrations. Hifh Imafe duality la at to rod 
throughout tho entire loom range. Sigma's netoly 
developed Thermally Stable Composite (TSC) allows 
for a more compact design and the HSM (Hyper Sonic 
Motor) ensures fast and quiet auto-focusing. This Ians 
has a minimum focusing distance of IScm and a 
maximum magnification ratio of liJ.S, making H 
perfect for close-up photography. 


Comp allbio adth APS-C digital SLR l only 
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